Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



A DESCRIPTIVE CATALOGUE OF 

THE HISTORICAL COLLECTION 

OF WATER-COLOUR 

PAINTINGS 

IN THE 

SOUTH KENSINGTON MUSEUM 

with an introductory notice 

By Samuel Redgrave. 







Puhlifittifor Iht Science and Art Dtpartmtnl a/ the Committee 
Council en Edueathn- 



LONDON: 

CHAPMAN AND HALL, 193, Piccadii.lv. 

.87;. 



.-9. ft. !S.^. 



CMISWICK PRESS :— C. WHITTINGHAM, TOOKS COURT, 
CHANCERY LANS. 



TABLE OF CONTENTS. 

List of Illustrations vii 

Note ix 

Introduction 

1. Origin of the Colledion i 

2. Definirion of Watcr-Colour Painting ... 2 

3. Use of Water Colour by the Dutch and other Mafters 6 

4. Origin of the Art in England 9 

5. The Materials of the Art, and improved Methods 15 

6. Early Profcflbrs of the Water-Colour Art— Prominent 

Influence of Turner ...... 22 

7. Foundation of the Watcr-Colour Society ... 32 

8. Progrefs and Aims of the Water-Colour Painters 38 

9. Influence of the Oil Painter's Art .... 40 

10. Water-Colour Painting as influenced by the Formation 

and Exhibitions of the Society .... 42 

1 1. Advance and Prefent Sate of the Art - ■ • 55 

Catalogue 69 

Indexes 225 



ILLUSTRATIONS. 



Sabjca. 


Artift. 


P^e. 


Windsor Castle 


David Ccx Front 


fpiece 


C hromolithograph. 






Old East India Wharf . 


Peter Monamf . 


5 


Etched hy Wm. Rawfon. 






Llangollen Bridge . 


John Alex. Grejfe 


14 


Tinted Photograph. 






A Lake .... 


J. M.W.Turner, R. A. 


27 








Venice .... 


J. M. IV. Turner, R. A. 


28 


Chromolith<^raph. 






Weary Travellers . 


George Barret, Jun. . 


45 


Chromolithograph. 






A Brown Study . 


fViUiam Hunt . 


53 


Chromolithograph. 






The Armourer's Tale 


George Cattermtle 


89 


Chromolithograph. 






The Sawpit 


Luke ClenneU . 


95 


Etched by W. Jones. 






The Asylum for the Deaf 


John Collet 


97 


Tinted Photograph. 






Boat on the Beach . 


John Sell Cttman 


101 


Chromolithograph. 






A Storm .... 


P. J. DeLoutberbourg, R.A 


no 


Etched by W. Jones. 






A Ship in Distress 


A. Coplty Fielding . 


119 


Chromolithograph. 







VUl 



Illujirations. 



Subjea. Arcift. 

Fishing Craft . . , F, L.T, Francia 

Etched by W, Harbutt. 

RiEVAULX Abbey .... Thomas Girtin . 
Etched by W. W. McCarty. 

North Foreland Lighthouse 5. H. Grimm . 
Etched by W. Harbutt. 

The Arch of Constantine Samuel Prout 

Etched by W. W. McCarty. 



WURZBURG .... 

Chromolithograph. 

BoxGROvB Priory Church . 
Etched by F. Brown. 

Bbddgelert Bridge . 
Chromolithograph. 

Pan Teaching Apollo 

Etched by W. Harbutt. 



Samuel Prout 



M. J. Rooker^ A.R.yl. 



yohn Farley 



Page. 
122 

127 

J 30 

172 

173 

185 

209 



Samuel Woodforde^ R.A, . 225 



*^* The Etchings are the work of ftudents in training as Art Teachers 
in the Etching Clafs at the South Kcnfmgton Art Schools. T«he 
Chromolithographs are by MefTrs. Vincent Brooks. 





NOTE. 




HE preparation of this Catalogue was undertaken, at the 
requeft of the Lords of the Committee of Council on 
Education, by Mr. Samuel Redgrave. The manufcript 
was completed and a coniiderable portion was in type when the 
lamented death of that gentleman took place, on the 20th of March, 
1876. 

Their Lordlhips are indebted to his brother, Mr. Richard Red- 
grave, R.A., for many years Infpe£lor-General for Art in the Science 
and Art Department, for the general fupervHion of the publication 
of this Work, in the compilation of which he had previoufly rendered 
valuable afliftance. 



South Kenfington Mu/eum, 
Augufly 1876. 





INTRODUCTION. 

I. Origin of the Collection. 

5HIS interefting coUedion was commenced in 1857 
' with the intention of forming an hiftorical feries of 
. paintings in IVater Colours, and was the firA attempt 
to bring together and exhibit to the public the 
works of thofe native artifts who were the founders of a fchool 
peculiarly Englifii in its aims and charafler. Happily the 
attempt was made while many of the faAs conneded with the 
origin of the art yet Hved in the memory of fome furvivors, 
and while the works neceflary to its tlluftration were acceflible; 
(o that, with the generous presents which have been made to the 
Mufeum, it has been practicable in a few years to get together 
a coUedion worthy to reprefent the art, and the diftinguiftied 
artifts who may be regarded as its founders. 

A few fpecimens, which were a portion of the noble gift to 
the Mufeum by Mr. Sheepfhanks in 1857, formed the com- 
mencement which, added to by occalional purchafes, was greatly 
increafed by Mrs. Ellifon's gift of fifty-one fine works in i860, 
and the bequeft of forty-nine additional paintings in 1873; 
further purchafes having been made from time to time as 
opportunities arofe. 

In 1868 one hundred and feventy-four water-colour paintings 
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were received under the will of the Rev. Chauncy Hare Townf- 
hend, feveral of which form a part of this colledion. In 1871 
no lefs than eighty-fix works were given by Mr, William Smith, 
F.S.A., who not only permitted the feleftion from his paintings 
of this number of works by early matters of the art, in order to 
give greater completenefs to the Mufeum feries up to the year 
1 805 (the epoch at which the Water Colour Society commenced 
its exhibitions), but has generoufly fignified his intention to 
make, in the future, further valuable additions. 

Thefe important gifts and bequefts to the public, to which 
many fmaller contributions have been added, may furely be 
accepted as a manifeftation of the intereft felt in this original 
exhibition of Englifh art. Such was no lefs Mr. Sheepftianks' 
hope than his exprefl*ed intention in prefenting, during his life- 
time, his piftures to the nation. He propofed that they fhould 
form the commencement of a national colledion of works both 
in oil and water colours. He had no defire to ifolate them as 
" The Sheepftianks Colleftion," but wiftied they might prove 
the nucleus and merge into an " Hiftorical feries of piftures by 
Britifli artifts." While, however, thofe in oil were numerous 
and of a rare excellence, the water-colour portion was lefs im- 
portant, yet the fmaller gift has firft had fruition, at leaft fo far 
as the earlier period of the art, and is largely progrefling towards 
a fair reprefentation of the moft celebrated of our painters in 
water colours — it only remains for us to hope that the donor's 
intentions may alfo be followed as to his far more extenfive gift 
of works by Britifli painters in oil colours. 



2. Definition of Water-Colour Painting. 

'OMING, then, to our more immediate fubjeft, it is 
neceflary firft to define what is meant by " water- 
colour paintings," fince the ufe of pigments, tempered 
or mixed with gum, or other mucilage foluble in water, is coeval 




Definition of Water-Colour Painting. 3 

with the art of painting itfelf, and exifted many centuries before 
oil, or perhaps even encauftic painting. The walls of " the 
tombs of the Kings," the mummy cafes containing often the 
portraits with the embalmed remains of the Egyptians, the 
decorations of Pompeii, and thofe found in the Catacombs were 
wrought with water-colour pigments. 

Whether the brothers Van Eyck were really the inventors 
of oil painting or only improved on a much earlier praftice may 
be a queftion. But it is evident that the earlieft mediaeval 
piftures were wrought with pigments foluble in water, and 
tempered with gum, fize, white of egg, or the juice of the fig- 
tree, to give them the proper confiftency and the neceflary fixity. 
Such works were afterwards moftly varnilhed with fome 
hydrofuge preparation, partly to give greater richnefs to the 
work and partly to protect: it from damp and injury. Some- 
times the protefting varnifti was not added, and the pifture 
remained what is called a tempera painting, a method of work- 
ing ftill much employed, and now generally known as diftemper 
painting. 

When, however, the pigments would have tranfmitted the 
light from the white ground on which they were ufed, they were 
not employed tranfparently, but white was mixed with them 
to give them folidity ; and when paper was fubftituted for the 
earlier panel this praftice was retained. The cartoons of 
Raphael are painted in tempera and on paper. The well- 
known feries, *' The Triumph of Julius Casfar," by Mantegna, 
now at Hampton Court, are alfo in tempera, but on canvas ; 
and among the earlier works in this water-colour colleftion will 
be found fpecimens of tempera painting on paper by Taverner, 
Zuccarelli, Clerifleau, De Loutherbourg, and Paul Sandby, ex- 
tending to the time when true water-colour painting, as hereafter 
to be defcribed, began to be praftifed in our fchools. 

But while tempera paintings had a fort of relation to piftures 
in oil, both from their manner of execution and from fuch works 
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being frequently fecured by varnifh, there was co-exifting vitk 
them, both in England and elfewhere, another mode of paindflg 
with pigments ground in water. Thefe were in their nature tniit 
parent, were ufed on paper, and, being tranfparent, the wlut 
ground was the fource of their luminoufnefs. At firft fuch wo^ 
were monochrome ftudies, either in black or grey ; ftudies, per- 
chance, for the ufe of the painter, the engraver, or the topo- 
grapher. Gradually the local colour was (lightly indicated om 
fuch a prepared ground, and the works began to rank as piftun 
In the beginning they were fomewhat analogous to colourod 
prints, where the printer gave the form and the light and dark, 
over which the colourift added the local tints tranfparently. 

Early works of this kind are very fimple in manner and 
execution. They were commenced by a mere outline, fon»- 
times obliterated as the work proceeded, but more frequendj, 
pronounced in pencil or chalk or the pen, it formed an oftenfibie 
feature in the completed pifture. Thus outlined, the fubjeft 
was carried further into light and dark by a fhadow tint, either 
of Indian ink, grey or brown, or fometimes with a gradation of 
thefe from cold in the diftance to warmth in the foreground: 
over this tint the local colours were employed. The pigments 
ufed by the Englifh painters were, however, ufed more tranf- 
parently than in Holland, where, as will be feen, the artifts ufed 
a flight addition of white to give more folidity to their works, 
without greatly diminifliing their tranfparency. 

One of the earlieft fpecimens of art in this colleftion, " The 
Old Eaft India Wharf," by Monamy (No. 644)— which muft 
have been painted prior to 1749, the date of his death — is 
almoft identical with fome of the works of the Dutch artifts, and 
aptly illuftrates the gradation from cold monochrome tints till 
warmer colour in the foreground is reached, grey being ufed as 
the fliadow colour in the diftance, cool brown in the mid diftance, 
culminating into warmer browns, and even a reddifli tint in fbme 
foreground tiles, the whole being laid on in fuch clean (harp 
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wafhes^ and with fuch tranfparent pigments that it might have 
been executed a century later, when the art was in its full excel- 
lence in England. (See illuftration No. i.) It is curious that this 
tranfparent method did not earlier progrefs, fince it is evident 
that the ufe of tranfparent water colours, without their appli- 
cation over a general fhadow colour, was well known to and 
praAiied by our painters in miniature, and perhaps in other 
branches of the arts ; this is feen in a group of fruit and flowers 
in this coUeftion (No. 15-72), the work of Jacob Xavery, dated 
1757, wherein there is no grey, brown, or black preparation, 
and the colours ufed are almoft wholly tranfparent. It might 
have been thought that the richnefs and brilliancy of fuch 
works would have been followed by the ufe of the fame means 
in landfcape and figure painting. This, however, was not the 
cafe, the tranfition from a drawing, completed on a fhadow 
tint, over which the local colours were added in tranfparent 
wafhes, was flow, and grew out of the enrichment and repetition 
of thefe local colours, rather than by the abolition of the general 
grey preparation. And that which conflituted the. perfedlion of 
the art of painting in water colours — the abolition of the general 
tint for light and dark, and the fubflitution of the diredl imita- 
tion of the local colour of the fhadows and half tints of objedts 
— ^was the true change which was to elevate water-colour drawing 
into the art of water-colour painting ; but this was ftill delayed. ; 
When, however, the Englifh artifl began to make ufe of this 
fimple mode of execution, even " tinted drawings " rofe to a. 
much higher rank than they had maintained in the hands p^ 
the topographers. Simple and grand compofitions, if of fmall 
fize yet full of poetry and invention, and in which the minor 
details of landfcape gave place to the treatment of the work as a 
whole, were produced by fuch artifls as John Cozens and fome 
others whofe works will bear comparifon with thofe produced 
when the fchool reached its full vigour in the fucceeding century. 
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The Use of Water Colour by the Dutch and 

OTHER Masters. 

T has been faid that the art of tranfparent water-colour 
painting was derived from Holland, and the works of 
Adrian Oftade (1610-1628), Du Sart (1655-1704), 
J. Fyt (1625-167 1 ), L. Bakhuizen (163 1- 1709), and others 
have been pointed to as early examples of their ufe, yet we 
cannot afcribe the origin of the art to fuch a fource. A fimple 
mode of ufing water colours, efpecially in making ftudies, was, 
it muft be admitted, common among the painters throughout 
Europe in the 17th and i8th centuries; but an examination of 
their works will afford ample proof that it was a changed ufe 
of their materials which led the artifts of Great Britain to 
a mode of working and treatment perfeftly diftinft from the 
tinted drawings of the Dutch, Italian, French, or any other 
fchool. This mode enabled them to attain the force and rich- 
nefs of oil, on a principle different from that on which the 
Continental artifts worked. 

The Dutch artifts, both figure painters and landfcape painters, 
ufed water colour, and its ufe by the former may be traced to 
the mifTal painters. The miniaturifls and the tempera painters 
had led the way ; they were the precurfors of the artifts we have 
named, whofe works were the firft step in advance — but the 
firft ftep only — and this confifted in the introdudion of a general 
tint of grey, brown, or black for the fhadows and eflfefts of light 
and dark — a tranfparent tint, no doubt — and thus far an advance 
upon the mifTal painters. Among the numerous ftudies by 
Adrian Oftade, both fingle figures and figures in groups 
fketched in black or grey, fome are carried further and colour is 
ufed, the hues of the drefs being added. This led naturally to 
the addition to their figure ftudies of backgrounds compofed 
partially as to light and dark in the fimple tint, whether of grey or 
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brown, and their enrichment by colour ; yet a careful infpeftion 
will fhow that the pigments ufed are hardly ever puPely trans- 
parent ; either they are naturally femi-folid, as are the ochres ; 
or, what feems more probable, the artift, at that time his own 
colourman, ground up a little white with each colour, to give to 
the tint the folidity he was accuftomed to in oil — for certainly 
the colours are tempered with white. 

This view will, we think, be confirmed by an examination of 
the drawings by A. Oftade in the print-room of the Britifh 
Mufeum. Of thefe, one or two are fo much advanced as to 
bear the charafter of finifhed pidures, and merit a careful ftudy, 
both as to their method and the tranfparency of the colours ufed, 
particularly this artift's " Squad Players " and the " Mufician at 
the Cottage door." Thefe works are richly completed tinted 
drawings. The firft impreffion made by them is the ufe of a 
pervading grey (hadow tint, over which the tints enhancing the 
colours, plainly femi-folid, have been added, though it muft be 
admitted, ftrengthened by fuller tints of the fame colour. In 
this procefs there is at leaft an approach towards getting rid of 
the general grey tone by the ufe of neutralized colour for the 
fhadows or mafles of tint — as in the Englifh praftice. 

One work in the colledion to which we have referred perhaps 
(hews the neareft approach to the Englifti method of our artifts, 
Criftall, or William Hunt. It is by Dominick van Tol, who 
flourifhed about 1680. This truly Dutch fubjeft, "A man 
picking the fleas from his dog," is a drawing marked by a greyifh- 
brown general (hadow, over which fome opaque but very brilliant 
colours are laid, while texture is afterwards given, more efpecially 
to the man's jacket, by a cool brownifh tint ftippled or cleverly 
broken up over the furface. The whole is rich and full of 
colour, but as much had long before been done by miniaturifts ; 
and it is not impoffible that the work is a copy from an oil 
pifture. That the ufe of brown hatchings over folid colour was 
an early praftice may be feen in drawings by Albert Durer, and 
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even in our own fchool the figure painters, as to their methods 
of execution, are in advance of the landfcape painters, as in the 
works of Peter Oliver, in the reign of Charles I., and later of 
Hamilton, R.A., and Woodforde, R.A., in this colle<5lion. 

Again, in fome of the works of Du Sart, it is evident that a 
traniparent brilliancy has been attempted in the flefh by drawing 
in the fhadows with red chalk and paflTing over it lightly a full 
brufh of water fo as to unite the whole and give a light red tint, 
juft enough to produce on the high lights of the white paper the 
appearance of a traniparent flefh colour, while in others of this 
artift's ftudies the grey pervading (hadow tint has had the local 
tints, both of the flefti and the other coloured objefts, made by 
pigments flightly mixed with white, as in the works of Oftade 
and others. 

Adverting now to the water-colour landfcape ftudies of the 
Dutch painters, we find generally in thefe works an accurate 
outline drawn with the pen, the forms of the foliage being moft 
carefully defined both in outline, and by the general grey fhadow 
or ground tint. Over this the local tints of the foliage or build- 
ings are rather indicated than pronounced. Many of the ftudies 
of landfcape detail by A. Oftade and Du Sart are of this clafs ; 
and the manner feems to have prevailed more or lefs with the 
artifts of other countries about this period. It muft be admitted, 
however, that in fome inftances, where the local tints of colour 
have been waftied over a grey ground, thefe tints have been 
enriched by fecondary local colours, as in the works of Neyts 
(late 17th century), Eckhout (late 17th century) , and Swaneveldt 
(1620-1690). But the diftinftive charafter is no lefs apparent ; 
the grey ground is not loft, and the procefs is precifely the 
fame as we find in our own early fchool of water-colour tinting 
before the advance commenced — which advance confifted in 
leaving out the initiatory tinting procefs, opening the way to the 
true ufe of colour by our artifts, and thus laying the foundation 
of our water-colour fchool. 
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Perhaps the moft completed works of the fchool of landfcape 
tinted drawings of the eighteenth century are thofe by Ifaac 
Moucheron (1671-1744), and Grandjean (1752-1781) : of the 
former there are in the Britiih Mufeum fome fpecimens of rare 
excellence. The long refidence of this artift in Italy^ and his 
ftudies made there of buildings and foliage gave him a cultivated 
refinement of fubjeft beautifully rendered by his penned outline, 
and his grey flat fhadows, defining the leafy tints, fo carefully 
put in with the brufh, that it is difiicult to decide that the leafage 
is not " taken out," — a praftice not achieved till half a century 
later. The works of Grandjean are executed in the fame careful 
manner, and are worthy of our ftudy ; but thefe two artifts are 
alike in their tinted mode of execution. There are alfo fome 
ftudies much earlier in date by Claude (1600- 168 2) which are 
outlined with the pen on a grey ground, and then completed as 
to light and fhade in brown. A fine fpecimen by this matter, 
about 15^ by 11^ inches, in the coUeftion of C. S. Bale, Efq., 
has the local colour added with great fulnefs over the preparation 
defcribed, and the refult quite equals as to colour any of the 
ftudies of the Dutch artifts, but, like theirs, it goes no further 
than a tinted drawing. 

We have thought it defirable to be thus far explicit in exprefT- 
ing the grounds of our opinions on the early works of the 
Dutch and other Continental fchools, the attribution to them of 
the origin of water-colour art in this country having received 
much general acceptance. 

4. Origin of the Art in England. 

F the opinions exprefled after a careful examination of 
the drawings of the Dutch and other Continental fchools 
are well founded, it is clear that the principles of 
water-colour art as praftifed in this country were not derived 
from the artifts of thofe fchools, nor did the art find its origin in 
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tempera painting, which had been fo long and fo generally 
praftifed. Thefe opinions will, we think, find confirmation in 
the defcription which we now proceed to give of the beginnings 
and growth of the art in England. The peculiar change in the 
ufe of their materials, which led the artifts of Great Britain 
to adopt a treatment perfedly diftinft from the manner of the 
Dutch, the French, or the Italian fchool, or the earlier praftice 
of their own countrymen, and enabled them to attain the force 
and richnefs of oil, even if partially prefent in fome fpecimens 
of Dutch and Italian art, feems rather the refult of accident than 
a principle on which the artifl worked. Thus it remained to 
our artifts towards the end of the laft, and early in the prefent 
century, by a different ufe of colour, to give a new and higher 
charafter to water-colour art, which from obfcure beginnings 
has rifen to be a purely national and original fchool. Praftifed by 
a fucceffion of men of great genius, a diftinft branch of art has 
been created, taking rank with works in oil. More luminous 
and hardly lefs powerful than piftures in that medium, it 
has lent itfelf, in the fkilled hands devoted to its practice, to the 
fulleft expreflion of nature, and the moft perfeft rendering of the 
ideal. 

This new — this original method confifted in the gradual 
difufe of the general fhadow tint, and the imitation of the local 
colour, not alone of the objefts themfelves, but of every modifi- 
cation refulting from light, dark, half tint, or diftance, a method 
which at once led to far greater truth and richnefs than could 
ever have been obtained by any change of the local colours pro- 
duced by merely paffing colour over a univerfal fhadow tint. 

The rife of this art is connefted with the love of anti- 
quarianifm and topography, which was foflered early in the latter 
half of the eighteenth century. The artift drew the illuftrations 
for the antiquarian publications of that period ; commencing in 
monochrome, he progrefTed to the ufe of flight wafhes of tint 
almoft confined to the foreground, with fometimes a little colour 
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in the fky. The principal feature of his work was chiefly of an 
architeftural charaAer^ his aim to render it with literal accuracy. 
Carefully outlining his work with a pen as we have defcribed, 
and to obtain an exaA tranfcript of the detail of its parts, often 
fitting before the fcene for feveral days, while thus employed 
nature prefented herfelf to him under many afpeds of funfhine 
and gloom, the changing feafons with their varied tints, ftirring 
up any latent feeling he poffeffed, and alluring him to art. The 
early draughtfmen of this clafs fent their **fteyned" and "tinted" 
drawings, in competition for the Society of Arts' premiums, and 
when, in 1760, exhibitions of art were firft tried, they were 
among the firft exhibitors. 

The earlieft germs of what thereafter became the great 
Englifh fchool of water-colour art will be found in the works of 
thefe artifts, few of which now remain, nor have even the names 
of the painters themfelves in many inftances been afcertained. 
Their drawings were at firft almoft exclufively executed in Indian 
ink ; later this was modified with blue or grey, fometimes with 
brown, firft in parts and then wholly. This was followed by 
the u(e of the mereft indications of colour, often taftefully, yet 
always very fparingly introduced, but evidently a ftep gained, 
giving a more artiftic charafter to the work. Of this an illuf- 
tration is given as an example at page 14. 

Drawings in the ftained and the tinted manners are fo entered 
in the catalogues of the Royal Academy commencing in 1769, 
as " ftained " or " tinted ;" and the term accurately defcribes the 
work — one or two flight ftains of colour, never ufed obtrufively, 
giving an efieft only juft perceptible, chiefly employed on the 
foreground, with fometimes a modulated blue for the flcy, but 
never covering the whole furface of the pidure. Of the artifts 
who firft praftifed in this manner thofe of whom we now pofl'efs 
the moft knowledge and whofe works were moft notable are — 
Thomas Malton, b. 1726, d. 1801. 
Paul Sandby, R.A., b. 1725, d. 1809. 
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Samuel H. Grimm, b. about 1734, d. 1794. 

John Webber, R.A., b. 175a, d. 1793. 

John Cleveley, b. 1745, d. 1786. 

William Pars, A.R.A., b. 1742, d. 1782. 

Michael A. Rocker, A.R.A., b. 1743, d. 1801. 
Many others praftifed, if with lefs repute, at the fame time; 
defcribing their works as "wafhed drawings" and "tinted 
drawings." 

With the progrefe of the new art the number of artifts who 
praftifed it increased. Many of them alfo found employment in 
teaching, to which its facilities gave a new impulfe. Yet their 
qualifications do not appear of a high order. A writer of the 
time fays of them, " Some have theory without praftice, fome 
praftice without theory. They give their pupils fomething 
brilliant to copy, and, if they fail in their imitation, now and 
then give a touch themfelves, fo that between them fomething 
is produced." Some time before the end of the century the 
Jiained drawing had quite given way to the more perfefted 
tinted drawings which, as at that time praftifed, poffefled many 
fine artiftic qualities, and lent itfelf to a far higher ftyle of art. 
Of the artifts named above the praftice of thofe who furvived 
led them to the tinted manner. So early as 1778 we find, 
indeed, that Grimm had produced drawings apparently in ad- 
vance of his contemporaries, in which colour was courageoufly 
ufed over the whole furface, flightly mixed in the diftance with 
body colour, which was alfo ufed for the high lights in the 
clouds, while a great force of warm colour was very efFeftively 
employed in the foreground. 

Up to nearly 1790 the tinted ftyle continued. The artifts 
ftill ufed fome variations of a grey tint for laying in the ftiadows 
and all the gradations of their work, which they completed by 
the addition of the local colours, but with great increafe of 
artiftic fkill and power. Their art had gained notice and 
repute, and they began as a body to aflert themfelves. On the 
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eftabliftiment of the Royal Academy in 1768 Sandby had been 
one of the foundation members ; and with Webber and Francis 
Wheatley (1747-1801), Richard Weftall {1765-1836), and 
Sawrey Gilpin (1733- 1807), ^^^ painted largely in water 
colours^ were eleAed members before the clofe of the century, 
while Rocker and Pars became aflbciate members. Webber, 
whofe art had Scarcely got beyond the weaknefs of the ftained 
manner, died in 17939 and Grimm, whoie early work promifed 
to place him among the firft who ihould carry on the new art, 
died in the following year. Pars, whofe tafte was alfo leading 
him to more colour, died in 1782; while Rooker, whofe draw- 
ings are of great beauty and excellence, with groups of figures 
well drawn and introduced, did not furvive the pure tinted 
manner, dying in 1 801. Paul Sandby, who was a convivial man, 
fond of fbciety, and widely known and talked about in his day, 
has been called the '* Father of the Water-Colour Art," yet we 
cannot, fb far as we are able to judge from his works, juftly 
ianftion any fuch claim. He lived till 1809, when a new art 
had arifen and had attained great perfeAion in the hands of 
others, while he had never fairly emerged from the tinted ftyle, 
nor the uie of Indian ink for his fhadows and the pen for his out- 
line. But, before we refer to thcfe rifing men, the art of fome 
other painters who were greatly diflinguifhed in the tinted ftyle 
ihould be mentioned. 

As the "ftained" manner of the above ardfts naturally led them 
on to more finiftied " tinted " works, the two being fometimes 
praftifed together, fo this later manner was the link to the 
finiftied art by which it was eventually fucceeded. And before 
we leave this branch of our fubjed it is right we ftiould add the 
names of a few more who diftinguiftied themfelves and greatly 
promoted the growing art, but did not live to become members 
of the Water Colour Society : — 

John H. Mortimer, A.R.A., 1741-1779. 

John A. Grefle, 1 741 -1794. 
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John R. Cozens, 1752-1799. 

Edward Dayes, 1804. 

Thomas Malton, jun., 1748-1804. 

Robert Cleveley, 1809. 

Specimens of the works of the artifts we have mentioned will 
be found in the Kenfington CoIIeftion. No. 676, by Pars, is 
a good example of thtftained drawing; it is without the pen 
outline, and has very little colour. Nos. 1735-71 and 1736-71, 
by Mortimer, two defigns for the illuftration of Chaucer, are of 
the fame period of art. They have the outline carefully penned, 
the light and dark laid in with Indian ink, and the local colour 
only flightly indicated. No. 1731-71, an unfiniflied drawing of 
Llangollen Bridge by Grcfle, is a perfeft illuftration (No. 2) of 
the whole tinted proccfs ; the forms are firft carefully and firmly 
put in with the pen, a different touch or handling being ufed to 
give charafter to the varied foliage, then the light and dark is laid 
in in mafles with diluted Indian ink, and the fhadows ftrengthened 
with the fame, while parts only are completed by the local colour 
pafled tranfparcntly over the grey ground, part of the fore- 
ground being left wholly untouched. It would almoft feem a 
ftudy from nature j and certainly (hows how this method con- 
duced to the accurate delineation required by the antiquary and 
the topographer. Further illuftration will be found in the works 
of the two Cleveleys, marine painters. Thefe drawings are 
carried little further than the grey tint, Nos. 1733-71, and 40-74, 
by John Cleveley, and 342-72, 343-72, by Robert Cleveley, 
who continued later in praftice, and whofe works ftiow, with lefs 
pofitive colour, an addition of local colour added quite tranf- 
parently over the grey ground, and are true tinted drawings. 

Approaching the period of the perfedion of this phafe of the 
art, obfervation fhould be direfted to the works of Rooker, 
Nos. 1726-71, 1727-71, 1728-71 ; and of Dayes, Nos. 674, 
1756-71, whofe drawing of the figure is maftcrly, and who, 
while in his early works he hardly exceeded ftained drawings. 
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had as early as 1795 made a rapid advance to the completed 
manner of his art in the exclufive ufe of powerful local colour. 
No lefs to be ftudied are the piftures of John R. Cozens, one of 
the greateft artifts of this time, who unhappily became deranged 
in 1794. Some of his fineft works, full of all the poetry of 
art, are almoft without colour, and yet in his hands are the moft 
charming reprefentations of all that is moft poetic in the land- 
fcape of Italy, full of the lovely fimplicity of nature, to which 
we feel colour could add nothing further. There is, however, 
a work by him which in a large part of its furface approaches 
the new ftyle, local colour being ufed in the enriched fhadows. 
See his drawings, which are feparately arranged in this mufeum 
as part of the " Dyce Colleftion," Nos. 705, " The Campagna, 
Rome," 710, "An Italian Lake." In this coUedlion No. 497, 
** The Chigi Palace, Albano," is a good example of his general 
manner, and ferves to fhow how little is required in the hands 
of a matter to fill the mind with true fuggeftions of beauty and 
grandeur. 

5. The Materials of the Art and Improved Methods. 

T feems proper that we fhould now notice the improve- 
ments made in the materials for the ufe of the artift, 
on which his progrefs muft have largely depended. 
When water-colour drawing (at firft chiefly ufed by the topo- 
grapher) emerged from mere Indian ink, or other monochrome 
tint, the manufadure of colours for the artift was unknown as a 
trade, the '* artift's colourman " had not then appeared. An 
early attempt to colour fome plates of *' Britifti birds grouped in 
backgrounds," drawn and publiftied by Samuel Collins in 1736, 
fhows to what ftraits the artift muft have been reduced. While 
the birds are fairly reprefented and their natural aftion well 
expreffed — -the tints ufed to colour them are mere weak ftains, 
and the more powerful mafles muddy and opaque ; both have 
proved quite unable to refift damp and time. 
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Matters had not improved a generation later. In a new 
edition of the " Art of Drawing and Painting in Water Colours," 
publifhed in 1770, the writer fays, in Ch. I., "On the doftrine 
of water colours," " Colours are to be diftinguiflied as follows, 
and in the following order : White, yellow, orange, red, purple, 
blue, and black." He then gives minute direftions to the artift 
for the preparation of thefe colours from the natural materials — 
roots, minerals, animal and other compounds; alfo as to the 
means of purchafing thefe materials in their raw ftate; defcribing 
minutely the proceffes of preparation, chemical and manipulative. 
No mention is made of the colourman ; the artift is referred to 
the druggift and the herbalift. A few years later, in 1776, the 
well-known engraver and printfeller. Mat. Darly, included in 
his advertifements " Tranfparent colours for ftaining drawings." 
Thefe were probably liquid, and are doubtlefs the commence- 
ment of the colourman's trade. Such liquid colours were pro- 
curable even in the early part of the prefent century. 

About 1780 a great improvement began. Up to this time 
every artift had to prepare his own dry colours, which for want 
of fufficient knowledge of their chemical properties, and the 
leifure to grind and prepare them, gave him much trouble, and 
produced the refults we have already defcribed. They were, in 
fad, very bad, the materials ill-felefted, their fixed or fugitive 
qualities unknown, and when prepared they were fcarcely fit for 
ufe. The dry colours, after grinding with water in gum, were 
moulded into a lump fhape by the fingers. At the above date, 
Meflrs. Reeves turned their attention to the preparation of water 
colours for our artifts, and firft moulded them into the form of 
cakes (as they are now called), on which their name was impreffed. 
Their fuccefs was early acknowledged ; and in 1 7 8 1 the Society of 
Arts awarded their greater filver palette to Meffrs. Thomas and 
William Reeves for their improved water colours. It would 
have been very interefting to have feen the ftate of the colours 
which they then manufaftured, and we are informed that till 
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very lately thofe on which the above premium was adjudged 
were preferved by the Society of Arts. That they were only of 
very limited fcope may be inferred, as we learn that John Cozens, 
about 1783, could only procure for his tinted works Indian red, 
lake, indigo, yellow ochre, burnt umber, and burnt fienna with 
black — fimple materials, indeed, and very inferior, doubtlefe, in 
their preparation to thofe at the command of the water-colour 
artifts of our day. 

The fuccefs of Meflrs. Reeves gained them the patronage 
of the whole body of artifts, who fpread their reputation and 
ftimulated the attempts of others, while for many years they 
retained a very lucrative fale. About 1805 a writer on art 
faid : " Upon the invention of Reeves others have made 
improvements until the preparation of water colours has almoft 
attained perfeftion." Yet this fatisfied ftate of things has been 
long furpafled. The improvement of the materials did not fail 
to go hand in hand with the progrefs of the art. Chemiftry 
made large additions to the material on which the fkill of the 
"artifts' colourman," who had now firmly eftabliftied himfelf, 
was employed, and both the range of fcale and the manufafture 
of the colours of the water-colour painter had made great 
advances, and no lefs fo the forms of their preparation and their 
more convenient adaptation to his ufe. 

What Meflrs. Reeves had done for the pigments of the water- 
colour painter was ftiortly followed by an improvement, no lefs 
eflfential to his progrefs, in the manufacture of paper more fuited 
to his ufe. The papers firft employed were chiefly of the 
defcription termed wire-wove, prepared for ink. They were 
very limited in fize, folded into quires, in which the mark of the 
fold disfigured the drawing, and were not fuflSciently fized to bear 
the repeated waftiings of the artift ; yet feme of the larger papers 
of this fort, though unfuited to the artift's ufe, were of excellent 
quality. Girtin for his early drawings ufed a coarfely manu- 
fadured paper of a brownifli tint, in which the mark of the fold 

c 
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was very apparent. Afterwards a white cartridge paper of a 
better quality was produced, and was much ufed by artifts. 
But of all the earlier papers the furface was too fmooth and too 
hard in its texture, fo that the artift, on repeating a wafh, found 
that the tint beneath was unavoidably difturbed, or that the 
paper, only partially abforbent, dried in fpots and patches dif- 
figuring his drawing. Paul Sandby, by overcoming the difficulty 
of laying an even wafti of tranfparent colour on paper of this 
quality, has been lauded ** as having opened the way to every 
other improvement," and the character of both Girtin's and 
Turner's art is ftated to have been largely influenced by the 
paper they ufed ; though we hefitate to accept thefe opinions of 
their contemporaries. 

The improvements to which we have referred are due to 
MeflTrs. Whatman. They produced a paper which they called 
" vellum paper," fo far fuperior for the ufe of artifts that it was 
foon very generally adopted by them. It was calculated to 
receive the colour freely as it flowed from the brufli, and to 
retain it when dry with brilliancy and ftiarpnefs. This led to 
a more vigorous and fpirited ftyle of art; the timidity with 
which the painter had previoufly proceeded was abandoned ; the 
laboured outline ufually in ink, the diftruftful way of laying in 
the flcy was overcome, and a better manner was attained, in 
which a fmall blot or finking in the paper was no longer deemed 
an irremediable misfortune caufing the work to be laid afide. 

MeflTrs. Crefwick likewife were early known for their improve- 
ments in papers for artifts' ufe, which are reputed efpecially for 
their varied qualities and textures fuited to the wants and fpecial 
ftyles of the artifts. Meflrs. Whatman alfo continued their im- 
provements, and under a commifllon from MeflTrs. Roberfon, 
to whom art is indebted for many improvements, they manu- 
fadured feveral qualities of paper and of various tints, generally 
known as " Harding's papers," from the fuggeftions given by 
John D. Harding, the late well-known painter in water colours. 
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From procefles in the manufafture of the papers, great 
damage often arofe to the works of the earlier artifts. Bad 
materials, the ufe of ill-chofen rags for inftance, refulted in 
flaws, caufing ugly fpots; ftreams on which the mills were 
fituate, holding iron in folution, or chemical bleaching, or 
immature experiments, gave rife to dark grey ftains. Now 
thefe mifchiefs have been avoided, and in the perfedlion which 
has been attained the very whims of the artift may be fatisfied. 
He can procure paper made by hand of every praAicable fize, 
quality of furface, and tint of colour, and in thefe qualities 
adapted to every fpecial manner of the painter. When, there- 
fore, we con(ider the paper, the improved colours, and the 
other materials now adapted to his convenient ufe, and com- 
pare them with thofe at the command of the artifts who firft 
praftifed in water colours, we feel how many difficulties have 
been removed, how many advantages gained. 

Thefe great improvements in the pigments, paper, and gene- 
rally in the materials of his art, no doubt led the artift to try 
many experiments, and new methods of execution were adopted. 
One of the difficulties of the new art, as compared with the 
praftice of the painter in oily would be found in the prefervation 
of the lights upon which the fparkle and brilliancy of his work 
depended. This at firft could only be achieved by leaving the 
pure white paper — a laborious procefs when the many high 
lights required by the painter are remembered, and the frequent 
neceffity of recovering a light, perhaps an afterthought as the 
painter is completing his work. To meet this difficulty many 
methods were tried, and new means found of regaining the 
white paper ground by removing the colour — a procefs now 
generally employed and called "taking out" — by which great 
beauties may be developed : 

Firft, by the ufe of breads kneaded to a doughy confiftency 
in the hand. The furface of the drawing is firft wetted by the 
brufti in the forms of the light required, and, the fuperfluous 
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moifture being quickly removed, the forms of the light are 
then gained by rubbing with the bread or a linen handkerchief. 
This procefs is called " breading out." 

Secondly, with the knife, by gently fcraping down the colour 
when it has been thickly ufed to the under ground — not the 
white paper — before the colour is quite dry. Or with a fharp 
knife incifing the furface of the paper, and fometimes removing 
it where brilliant and fparkling lights are required in the fore- 
ground. But in this latter mode the paper muft be perfeftly 
dry. 

Francis Nicholfon (b. 1753, d. 1844) invented a procefs for 
taking out the lights, which he ufed largely himfelf, though it 
was not adopted by his contemporaries, and is now quite laid 
afide. This procefs confided in fecuring the high lights by a 
compofition not foluble in water, but which, by the ufe of a 
highly reftified fpirit, was readily removed, leaving the lights 
pure. By thefe means he produced many excellent drawings, 
in which his leafy foliage was cleverly rendered with luxurious 
detail. 

The procefs known as " wafhing " is alfo employed to give 
air tints, by paffing water tenderly over the furface of the 
pifture with a broad flat brufh to remove fuperfluous colour ; 
or fimply by pouring water continuoufly over the face of the 
work, fometimes called " ftreaming." Another procefs may 
alfo be mentioned, " dragging," employed to gain texture, which 
is efFedled. by pafling a brufti, fparely fupplied with colour, 
rapidly over the portion of the foreground, where the appear- 
ance of texture on a road, building, or any folid material is 
defined. 

Following the proceffes we have defcribed, and to keep pace 
with the progrefs and wants of the artift, the colourman con- 
tinued to improve his materials. The French, in lieu of the 
hard cake of colour, ground the pigments in honey. This pre- 
paration, which they called ^'couleur de miel," aflbrded the 
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artift great facility and power, efpecially in fketching from 
nature, yet expofed both him and his work to the attacks of 
flies, by which his drawing was fometimes damaged. Our 
Englifli colourmen, Meflrs. Roberfon in particular, were 
prompt to adopt this invention, and after fome experiments 
overcame the drawback arifing from fuch attacks, and the new 
colours are now in univerial ufe. About 1832, Meflrs. Winfor 
and Newton put the foft colours into metal tubes, in the fame 
way as oil colour, giving increafed facilities for the artift's ufe 
and infuring a longer continuance in their moifl: ftate. 

After mentioning the many improvements in the materials of 
the water-colour art — which all tend to its greater durability — 
it feems defirable to add a few words as to how fuch durability 
may be more fully infured, fo many valuable works having been 
ruined or greatly depreciated from the negleft of precautions 
eflTential to their prefervation. There is no doubt that when 
paintings are kept in folios lined to proteft them from fmoke 
and dufl:, guarded againft friftion on occafional removals, and 
carefully fecured from damp, their exiftence, with examination 
and ventilation from time to time, is praftically illimitable ; yet 
the ufe of gum by fome painters renders their piftures efpecially 
liable to fuffer from damp and to become mouldy ; this alfo may 
refult from the material, honey, fugar, &c., lately ufed to keep 
the pigments in a moifl: ftate. 

But we defire to fee pidures arranged on the walls of our 
dwellings and to make them part of our daily enjoyment. This 
requires that they ftiould be framed under glafs. The only 
additional precautions would then be to fee that the glafs is 
carefully pafted to the frame in front, and the back fecured by 
pafting over it a good ftout paper. We do not, however, think 
it well, as is fometimes done, that the drawing fliould be her- 
metically fealed by ufing American cloth at the back inftead of 
paper, and care alfo muft be taken that by matting the mounts 
the drawing is kept from touching the glafs, the bcft and 
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whiteft glafs being fbmetimes overcharged with alkali. There 
is only one other ferious enemy to be guarded againft — the fun. 
Proteft your drawings even from any ftrong reflefted light, 
which in time injures the more delicate tints; but by all means 
proteft them from the utter deftruftion fo many fine works have 
fufFered from expofure to the diredl rays of the fun. 

6. Early Professors of the Water-Colour Art; 
Prominent Influence of Turner, R.A. 

T the end of the laft century water-colour drawing 
began to be pradifed as an art, and the artifts to feek 
out the means of obtaining with it greater richnefs and 
power. It is impoflible to give any exadl date to this change, 
fince fome painters continued to ufe the early method, of which 
Paul Sandby is a noted inftance, long after great and affured 
advance had been made by others ; while fome, after advancing 
in the new direcftion, had recurred to the Ampler methods of 
their earlier praftice. 

Studying, however, the works in this collection, it will be 
found that, about 1790, the ftruggle of progrefs had fully 
commenced. Nicholas Pocock (b. 1740, d. 1821), in his 
pifture of "Cader Idris,"No. 4o'7i, painted in 1790, evidently 
ufed better pigments than heretofore, and produced greater rich- 
nefs and power ; and at the fame time others feemed to awake 
to the higher qualities which might be achieved in water 
colours; they began to vie with one another in feeking thofe 
new pigments and new methods of execution to which we have 
already alluded, and jealouily examined the fucceflive fteps in 
advance made by their brothers in art. John Smith, fometimes 
called Warwick Smith (b. 1749, d. 1831), was the firft to get 
beyond the weaknefs of mere tinting. This is very evident 
in his " Cumae," No. 580, painted in 1793, and "Tivoli," 
No. 579, dated 1795, though in his " Val d'Aofta," No. 454, 
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dated 1803, painted in full acquaintance with the new executive 
method^ he has not advanced on his contemporaries in the 
tinted manner, T. Hearne (b. 1744, d. 18 17), and M. A. 
Rooker (b, 1743, d. 1801). Edward Dayes, before mentioned, 
is another artift in whom the progrefs of change is very vifible, 
as may be feen by his pifture of " Ely Cathedral," No. 674, and 
as he was the mailer of Girtin, the friend and aflbciate of 
Turner, he muft have had great influence on the rifing fchool. 

About the period of which we are fpeaking the young artifts 
ftudying in water colours ufed to meet at the Adelphi Terrace, 
in the houfe of Dr. John Monro, an eminent phyfician, who 
died in 1791. He pofleflTed a good colleftion of early water- 
colour drawings, including fome fine examples of Cozens and 
Hearne, which he allowed his young friends to copy, made 
fketching excurfions with them into the country, and encouraged 
them by his kindnefs, affording them the means of mutual 
fludy, fo valuable to earnefl young men following the fame 
purfuit. Of thefe were Turner and Girtin ; of the fame age, 
they thus commenced their art career together, and their names 
have become infeparable in the records of water-colour painting. 
The one died young, the other lived to fill the highefl place in 
the landfcape art of his country. Turner, born in Maiden Lane, 
an out-of-the-way narrow flreet near the Strand, the fon of a 
hair-drefTer, receiving only a common education, had, in his 
boyifli London days, nothing that could point him out as 
England's future greatefl landfcape painter. His early genius 
was, however, foon apparent. The profpedls of Girtin, the fon 
of a ropemaker in Southwark, feemed as little to point to that 
eminence in landfcape art which he was on the road to obtain, 
had not his career been cut fhort by an untimely death. " Some 
hands unfeen," faid to have been Turner's, erefted a memorial 
flone over his early grave in the churchyard of St. Paul, Covent 
Garden. Fifty years later Turner himfelf found a refling-place 
in England's great maufoleum, St. Paul's. 
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Let us fpeak firft of "Thomas Girtin. Born in 1773, he died 
9th November, 1802, in his 29th (his graveftone fays his 27th) 
year, after a long illnefs, attributed to his irregular habits, and at 
a time when the praftice of water-colour art was in the courfe 
of rapid development. A pupil of Dayes, his firft ftudies were 
made in the fuburbs of the metropolis ; afterwards in Scotland 
and the northern counties of England, and later in Wales. He 
made many drawings of our ancient ecclefiaftical edifices, which 
he drew well, but his art was, perhaps, moft infpired by the 
gloomy grandeur of the mountain fcenery he had ftudied. He 
foon rofe fairly above the tinted manner of his predeceflbrs, and 
with a vigorous pencil attained great richnefs of tone and breadth, 
yet with the »ufe of little pofitive colour. Gifted with an 
original intelledt and a poetic imagination, fimple and grand in 
his compofitions, with an apparent abfence of ftudied form, he 
aimed chiefly at efFefts of tone, and light and ftiade, which he 
mafled in broad yet fometimes abrupt forms. True to nature 
in her folemn moods, he rofe to early and acknowledged excel- 
lence, which has been maintained to this day ; yet it may be quef- 
tioned whether his great reputation is not fomewhat due to the 
fympathy which attends his early death, or that, if he had Hved, 
his art would have ever been fo varied, or have taken fuch a 
range, as that of his companion. Turner. He had probably 
attained the full ftrength in his art and the excellence of which 
it was capable, while the germs of mannerifm, then apparent, 
might have proved a bar to his further progrefs. Neverthelefs, 
he largely promoted the improvement of the new art, and his 
works were the objedls of imitation by many. 

The author of " Wine and Walnuts," who appears to have 
known Girtin, has left this account of the colours he ufed. 
Roman ochre, light red, burnt fienna, madder brown, and lake. 
For foliage gamboge, indigo, and burnt fienna, occafionally 
heightened with yellow lake, brown pink, and Pruflian blue. In 
the ftiadows, indigo, burnt fienna, and madder brown. For the 
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greys light red and indigo, or ultramarine, when for the foliage 
Venetian red or Indian red with indigo. He alfo ufed generally 
a cool grey, compofed of Roman ochre, indigo, and lake. 

Jojeph Mallord William "Turnery fo often clafled with Girtin, 
was born in 1775, and died 19th December, 185 1, leaving a 
large property, which he had amafled in his profeflion, for the 
promotion of the art he had loved fo well. He was one of the 
firft to difcard the mere tinting procefs we have already defcribed ; 
but, while difcarding it as the fole executive means of working, 
he was far from altogether rejefting it ; on the contrary, he re- 
tained the principle fo far as it was intrinfically valuable and 
conducive to true breadth of treatment. 

We have traced the ftruggle to improve their art among the 
older men of the water-colour fchool, and the advance in power 
and largenefs of treatment achieved by Girtin. But it would 
appear that much of the true advance in the art is due to Turner, 
as will be at once acknowledged on comparing any work of the 
rifing fchool with the ** Warkworth Caftle," No. 547, in this 
coUeftion, the gift of Mrs. Ellifon. This fine pidure, with ten 
other works in oil and water colour, were exhibited at the Royal 
Academy in 1799, and were followed by Turner's becoming an 
aflbciate of that body at their next eledlion. Let us pafs by in 
this work the noble ruin in its decay lit up by the laft rays of 
the declining fun, with the ftorm rifing to complete its deftruftion, 
all fb widely feparated from mere topographical rendering, and 
examine only what advance has been made in it upon the works 
of other men Ikilful in art and older in pradkice, the dates of 
which enable us to make the comparifon. We have already 
ipoken of Dayes' " Ely Cathedral," and of the works which are 
in the coUeftion by Warwick Smith, Paul Sandby, N. Pocock, 
and others. Yet Turner had already diftanced all his prede- 
ccflTors and contemporaries, and fliown himfelf foremoft in the 
new art, for a new art it furely had become in his hands. 

Examine the "Warkworth Caftle," and you will find that 
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Turner had wholly abandoned the tinting^ as a uniform prepara- 
\ tion for colour. The dark (hadow over the whole foreground, 

I the minor fhadows in the funfet gleam on the hill are ufed in 

I this work only to give the difference between funlight and 

I common daylight. The minor details of trees, roads, &c., in 

r the mafs of fhadow are locally imitated in colour, as is feen in 

the trees on the left, and thofe near the houfes on the brow of 
j the hill in the mid diftance. We no longer fee the (harp clear 

decifive rendering which appears in the artift's '^ Malmfbury 
Abbey," or the "Savoy Chapel," in the National Gallery 
colleftion of his (ketches. Inftead of this many new procefles 
have been employed, and many others, afterwards to become 
valuable aids to execution, are here in an incipient (late. In 
no work of the period in the collection is there any approach 
to the richnefs, the truth, or the artiftic qualities to be found in 
this. In one or two drawings afcribed to Girtin, which were, 
however, more than doubtful, perhaps from this very caufe, we 
have feen flight attempts in the fame direction, yet his art never 
went beyond maflive fimplicity and grandeur; he feemed to 
have no fenfe of the varied gradations, the infinite details com- 
bined with perfedl breadth which are to be found in nature 
and in the works of Turner ; and to this it will be neceflary to 
diredl attention as the art makes further progrefs. 

Among the new modes of execution Turner employed, fome 
of which were foon generally adopted, are the ufe of wafliing to 
give air tints, taking out the lights both by the ufe of bread 
and the knife, dragging with the brufti to gain texture — procefles 
which we have already defcribed — and he alfo, by the ufe of 
delicate films of colour in the reprefentation of fome parts of his 
mid diftance, gave fulnefs and quantity and the fenfe of air and 
fpace. "Warkworth Caftle" fliows the germs of the fyftem 
which he followed to the end of his career. He has left us in 
I the flcetches and partly finiflied drawings which he bequeathed 

to the nation many pricelefs examples of his modes of working, 
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which cannot be too much ftudied by the young landfcape 
painter. It would have been defirable to give a direft reference 
to thefe works ; but, as their prefent arrangement and place of 
exhibition is provifional, and probably only temporary, an 
attempt has been made, by the two annexed illuftrations, to 
elucidate, as far as poflible, the praftice of Turner, as feen in 
thefe valued (ketches ; though his art can at the beft be only 
moft imperfeftly reprefented by any procefs of repetition. He 
appears to have marked out by the moft general, we might fay, 
by the rudeft outline, the fky, the mountainous diftance, the 
hilly mid diftance, and the broken foreground; then to have 
indicated the whole by mafles of pure blue, commencing in 
filmy wafties for the fky and diftant mountains, and gradually 
ufing greater ftrength as the mid diftance is approached, leaving 
almoft in outline the foreground, fince there the warm colours 
will prevail, and a dark fpot or two only ferve to give points of 
expreffion and their relative place in the picflure. 

In his fecond ft age, or almoft as a part of his firft. Turner 
indicated in mafles the proportions of his hot and cold colours, 
dreamy and vague as to forms, but diftindly ftiowing the treat- 
ment of his pifture with refpeft to the difpofition of his colour ; 
as in the earlier ftage the light and fliade, and efpecially the air- 
tints of diftance, had been uppermoft in his mind. At the fame 
time defefts in the compofition were remedied and incidents 
were introduced, fuch as a dafti of wind rippling the water, a 
trace of pafling cloud-ftiadows, the fplafli of a water-fowl, or the 
reflex of diftant objefts, either to give a horizontal line where 
wanted to improve mafles faulty in ftiape or quantity, to pro- 
nounce more diftinAly varied forms in the diftance, or to 
remove the feeling of generalization where too apparent. At 
this ftage alfo fpots of dark or bright colour were introduced, to 
become, as the work progrefl^ed, figures or implements, weeds 
or flowers, as might be determined ; but as yet appearing only 
as well-placed blots indicating the compofltion. 
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An attempt has been made in the annexed illuftration (No. 
III.) to fhow, however imperfeftly, the ftate of Turner's work 
in the ftage we have juft defcribed. The next illuftration 
(No. IV.), though not a ftudy for the fame pifture, is intended 
to exemplify the ftage to which his work would be advanced by 
the third procefs. The previous blue preparation of diftance, 
and the indications of light and fliade, are now carried on to a 
careful diftribution of the mafles of hot and cold colour. Some 
indications alfo of local colour are fuggefted ; but the whole is 
ftill confined to breadths of warm and cold colour. This prin- 
ciple of begining his piftures in broad hot and cold maftes is too 
frequent and too evident not to be recognized by any one who 
carefully examines the many ftudies which Turner left as a 
treafury of art-knowledge to us all. 

In Illuftration IV., imperfeftly as it renders the original, we 
fee the warm and cold tints more emphatically pronounced, the 
contrafts of dark upon light, and light upon dark, carried further. 
The boats and fliipping in the foreground and middle diftance 
are alfo moft carefully diftributed both as to quantity, the rela- 
tion of the warm and cold tints, and contrafts, while great 
variety of line is obtained in connexion with their pofition to 
one another and the other parts of the picflure ; but ftill they are 
little more than blots, though well-underftood blots aiding the 
general compofition. There is a fenfe of vaftnefs and grandeur — 
on the left a town with towering buildings, a quay crowded 
with ftiipping; but as yet nothing made out. Even in this 
incomplete ftage of the work one begins to realize the finiflied 
picture, hardly wiftiing the dreamy imprefTion prefented to us to 
be difturbed by any further completion of details. 

The whole pidure is in faft now before us, and requires 
only fuch an amount of finifti as will give diftinftnefs without 
deftroying breadth or impairing that fenfe of myftery which 
tends fo much to fatisfy the imagination. As in nature, 
looking into the diftance, we ftrive to realize the various 
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points in the fcenery before us, fometimes fucceeding, fome- 
times failing, fo it is in the works of Turner, purpofely left 
by the great artift, to tempt the thoughtful fpedlator to 
a careful fcrutiny. Then he feels that, had he a glafs, he 
could realize fteeple and fpire, town-hall, and other edifices of 
the diftant city. He is certain they are there, and that it is 
only the far-away view that prevents their accurate determina- 
tion. Well did Turner know when to leave off — how far to 
carry his *^ making out," fo difficult a knowledge to the artift. 
In this laft ftate of the pidure, if little was to be added, what 
judgment was required to do that little ? And, if fome have 
complained of Turner's want of finifli, how far are they from 
underftanding that the realization of an objedl is often far more 
untrue, however realiftically correcft in itfelf, than the mereft 
blot which gives to it its proper colour and due place in the 
pifture. 

What has been faid refers more particularly to Turner's 
(ketches, evidently the foundation of pictures, of which there are 
many examples ; but it will be evident, on a careful examina- 
tion, that many are done on the fpot, in the artift's journeys 
in fearch of pidlurefque materials, and that fo thoroughly is 
his principle of compofition prefent at all times, that cither 
he did not find all that he wanted in general nature, or that he 
faw nature only under his own afpedl. Thus we find his hafty 
fcraps by road or river, the very jottings of his fketch-books, 
noted down under this fame influence. Yet it muft not for a 
moment be fuppofed that in fpeaking of " the rude outline," 
'^ the indiftindtnefs," " the blottings " of Turner's partly ad- 
vanced ftudies, he was imperfedly fkilled as a draughtfman. On 
the contrary, look at the many marvellous outlines of diftant 
towns and cities, groups of vefl'els and fingle barques, with rope 
and rigging reprefented fo as to delight a failor, groups of 
peafants and fiftiermen, animals, birds, fifli, weeds, implements, 
all drawn with a care and accuracy quite unexampled — proof 
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that he did not (it down to generalize and blot until he had 
thoroughly mattered all the details of the fcenery, whofe general 
or peculiar afpecSs, rather than its realiftic rendering, he fought 
to convey to the minds of others. Of fkies alone Turner is 
faid to have made many hundred ftudies, but the fmall collec- 
tion of his exhibited (ketches contains only a few fpecimens 
indicating their range over the wide (ield of nature ftudy. So 
truly was his mind ftored by fuch ftudies, that while he artifti- 
cally blotted out in breadth and fulnefs the picfture on which 
he was at work, and faw it from the very outfet as a whole, 
he was able as he proceeded to fupprefs what is commonplace in 
all fcenery, and to add to his work motion, life, and intereft. 

We have fpokcn of Turner particularly in reference to his 
water-colour art, to which this work fpecially refers, but our 
opinions no lefs relate to his art generally. He was equally 
diftingui(hed by his works in oil, and no doubt his oil piftures 
were much influenced by his pradice in water colours. He 
was our greatcft landfcape painter in both mediums. Elefted 
an A(rociate of the Royal Academy in 1799 ^^^ ^ ^"'' 
member in 1802, he never became a Member of the Water- 
colour Society ; yet his works could not fail to exercife an 
unqueftioned influence over every branch of art, and it is on 
this account that fuch a large proportionate fpace has been 
devoted to his methods of praftice. Is it out of place to add, 
of one fo talented yet deemed rude in his perfon and manners, 
that if ever writer dipt his pen in poetry furely Turner did his 
facile pencil, and was indeed one of nature's trueft poets. 

The progrefs of change has thus been traced in the works of 
Turner and others up to the end of laft century. A few words 
will fu(Kce to (how how the new executive proce(res were 
adopted by thofe contemporary artifts who were to be the 
founders of a fociety efpecially eftabli(hed in the intereft of the 
art of painting in water colours. Thefe changes had been 
adopted wholly or partially by thofe who were to be the founders 
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of the new movement. Of many of them there are works In 
the colleftion dated prior to or at the period of the formation 
of the new fociety. Thefe, carefully examined, will (how that, 
with one or two partial exceptions, the practice of preparing a 
general tinted ground and adding the local colour over it had 
been abandoned by all of whom we poflefs data. It is true 
that broad mafles of fhadow laid in to give chiarofcuro, fuch 
as that acrofs the foreground of " A Devonfhire Cottage," by 
Stevens, No. 441, or " Beddgelert Bridge," by John Varley, 
No. 741, were ftill laid in with a warm neutral colour, pro- 
bably a mixture of ** neutral tint " and burnt umber. Yet 
little of the details of the objecfts over thefe mafles were 
executed on this neutral tint, but are almofl: wholly imitated 
as to their local colour. John Chalon, however, in his " Welfh 
Landfcape," No. 568, feems ftill to ufe the under tint; but 
taking out lights with bread and with the knife, as feen in the 
rufliing water in the foreground. Large portions alfo of his 
varied furfaces are abraded to give texture, and general wafh- 
ing or flooding of the drawing to give intermediate air to the 
tints. The fame modes of execution are apparent in the above 
very poetical work by John Varley, while the work before 
fpoken of by Stevens, the " Cottages in a Valley," by Francia, 
No. 588, and others, are proofs of the richer fcale of colour 
that had been already arrived at. 

With thefe remarks, the art has been brought down to the 
year 1805 ; paintings will be found in the colleftion by all the 
original members of the new fociety then conftituted, many of 
which moft likely formed part of its firft exhibition ; and, as 
thefe are hung in contiguity with one another, the ftate of the 
art at that time may eafily be ftudied. We will now proceed 
to give fome account of the formation of the Society of Painters 
in Water Colours, a body, which, though fubjefted to fome difli- 
culties and changes, has fo largely influenced the progrefs and 
permanence of the art it reprefents. 
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7. Foundation of the Water-Colour Society. 

HE art had continued to progrefs. The two diftin- 
guifhed artifts who largely occupy the previous chapter 
had, by the introduction of local colour, given to it a 
.new charm and a new character, and other men had arifen, 
befides thofe already mentioned, who by their fpecial charac- 
teriftics aided the advance and popularity of the praftice of 
water colours. Gathering ftrength, the artifts now propofed to 
eftablifh a feparate exhibition of their own works. Hitherto 
they had found a place for their productions on the walls of 
the Royal Academy (at that time the only means of public 
exhibition), where the new art began to form a feature, 
attrafting both public intereft and fupport. 

Meanwhile the water-colour painters felt that their contri- 
butions were hung difadvantageoufly ; that they could not be 
well feen and their merits fairly appreciated in immediate con- 
tadl: with the larger and more powerful works painted in oil. 
They faw, alfo, that the Academy, though not wanting in good- 
will, had no fufficient and fuitable fpace which they could 
devote to the exhibition of works in water colours. Thefe 
feelings, added to the growing importance of the art and the 
pofition of Its profeflbrs, led to the fuggeftion of fchemes to 
advance the interefts of both. 

Mr. W. F. Wells appears to have been the original pro- 
jector of the formation of a new and independent fociety ; and, 
as early as the firft or fecond year of this century, he printed 
and circulated to the principal artifts pracftifing in water colours 
a letter, difclaiming all antagonifm and rivalry with the Royal 
Academy, of which there was fome needlefs and pufillanimous 
apprehenfion, and afking them to form a feparate fociety folely 
in the intereft and for the promotion of their own art ; but in 
his firft eflForts he found the artifts lukewarm and indiflFerent, 
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unwilling to make a move. He was not, however, eafily dis- 
couraged, and by urging his own views among his perfonal 
friends he at laft induced feven artifts to fall in with his plans. 

Many years later, when the Water Colour Society had be- 
come a name and its eftablifhment a mark in the hiftory of 
art, Mr. Wells' daughter, then a very aged lady, left a brief 
{ketch of great intereft which tells of the ^* original foundation 
of the fociety," from which the following fafts are largely 
taken. She fays that "her father, who was the promoter, 

originator, and chief corner ftone gathered round 

him a fmall circle of feven perfonal friends, himfelf being the 
eighth, and after long and mature deliberation, more than once 
almoft coming to a diflblution, and having written and re- 
written the laws and regulations to be followed, the then con- 
ftituted Society of Painters in Water Colours was finally brought 
to an iflue in 1804." The eight artifts named were — 
George Barrett Nicholas Pocock 

W. Sawrey Gilpin William H. Pyne 

Robert Hills Samuel Shelley 

Francis Nicholfon William Frederick Wells. 

And it would be ungracious not to add, of the lady to whom we 
owe this interefting record, that ftie naively relates, ** It was 
my tafk to copy for printing thefe laws and regulations, and if 
it had been then, as it is now, the fafhion to prefent teftimo- 
nials, I am fure my labours would have been rewarded by at 
leaft a gold pen, for I had to write them out very often.'* 
Her fketch was dated 1871, foon after which ftie died. 

The foregoing eight artifts, who can alone be called the 
founders of the fociety, held their firft meeting at Shelley's houfe 
in George Street, Hanover Square, 30th November, 1 804, and 
then added to their number on eleftion by ballot — 
Joftiua Criftall John Claude Nattes 

John Glover Stephen Francis Rigaud 
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William Havell John Varley 

James Holworthy Cornelius Varley. 

The new fociety, comprifing the fixteen artifts we have named, 
opened the firft exhibition on the 22nd April, 1805, in a room 
built by Vandergucht at 20, Lower Brook Street. They fixed 
the price of admiflion, including the catalogue, at u., and an- 
nounced that the exhibition, if fuccefsful, was intended to be 
annual. The members had already attained diftincftion, and their 
attraftive works had become favourites with the public ; while 
a feparate exhibition had no lefs been found to be a neceflity to 
them. Their plans, well laid, gave every ground to expeft the 
early fuccefs which enfued, and the hiftory of their fociety 
thenceforth connefts itfelf eflentially with the development of 
their art. 

The original fcheme of the fociety comprifed twenty-four 
members, from among whom their officers were to be elefted 
yearly, fubjed to re-eledion; and admiflion to the exhibitions 
was confined ftridly to the works of their own members. 
Before their fecond exhibition eight " Fellow Exhibitors " — 
next year called **Aflbciate Exhibitors" — were added, the 
number of this clafs being limited to twelve. The profits 
of the exhibitions were to be divided among the members in the 
proportion of a percentage to each exhibitor on the value 
of his works exhibited. The fociety was ftarted by a depofit of 
a/, each by the fixteen original members, and at the end of the 
firft exhibition this depofit was reduced to i/. In the firft year 
the fales amounted to 2,840/. ; in the focond, to 2^S9S^' ^^ 18 10 
the exhibitors received 10 per cent, on the valuation of their ex- 
hibited works, the following year is. "jd. in the pound, and in 1 8 1 2 
fixpence only. Thefe diminifhing proportions of receipt refer 
poffibly to fome alteration in the plan of remunerating the ex- 
hibitors, or to the gradual abandonment of the plan, as all 
accounts concur in the early profperity of the fociety. 

The eight firft " Fellow Exhibitors " added to the fociety were : 
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Mifs Anne F. Byrne Paul Sandby Munn 

John James Chalon Ramfay R. Reinagle 

William Delamotte Francis Stevens 

Robert Freebairn John Thurfton, 

And before the third exhibition John Smith, better known as 
Warwick Smith, Thomas Heaphy, and Auguftus Pugin were 
added to the fociety, while Claude Nattes had been removed, 
from having exhibited drawings in his own name, not painted 
by him, in order to increafe his fhare of the profits on the divifion. 
The fociety held their third annual exhibition in the rooms 
formerly occupied by the exhibitions of the Royal Academy in 
Pall Mall (near Carlton Houfe), their fourth in 1808 at No. 16, 
Old Bond Street, and in the next year in the Great Room, well 
known to art, in Spring Gardens, where it alfo held its five 
following exhibitions. 

Meanwhile the fociety had loft, by death, Shelley ; by refigna- 
tion, W. H. Pyne ; and had expelled, as already ftated, Nattes ; 
while it had added to its members by eleftion — 
Ramfay R. Reinagle Mifs Byrne 

John Warwick Smith Edmund Dorrell 

Thomas Uwins William Turner (of Oxford) 

John J. Chalon Francis Stevens 

Thomas Heaphy (who re- William Weftall 

figned in 181 2) Peter De Wint 

John Aug. Atkinfon. 
Eight of them had entered the fociety as ** Fellow Exhibitors," 
and that clafs, at the clofe of the loth exhibition, comprifed : 
Copley Fielding, Paul Sandby Munn, Auguftus Pugin, William 
Payne, William Scott^ and Charles Wild. 

The fociety had now arrived at the ninth year of its exiftence. 
The novelty that had attrafted the patronage of faftiion had 
pafled, and though the exhibition had increafed in intereft, in 
variety of fubjedb, and in art excellence by the improvement of 
its members, fafhion had partially deferted it. The receipts 
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for admiffion and from the fale of the pidbures diminifhed. 
Hitherto the management of the fociety had been condufted 
with great harmony, but declining fuccefs opened the door to 
fchemes and changes : Glover, who had taken up oil painting, 
propofed that works in oil (hould be admitted to the exhibitions. 
This meafure found fome fupporters, and difcord enfued. The 
propofal was warmly combated, but, though unfuccefsfully at firft, 
it eventually fucceeded, and it was determined that paintings in 
oil fhould be accepted ; thus the very conditions on which the 
fociety was founded were nullified. 

The perfiftence of Glover was the immediate caufe of the dif- 
ruption of the fociety, yet another difficulty was arifing from the 
impoffibility which the members experienced in finding a per- 
manent locality for their exhibitions. A committee appointed 
on this fubjed had exprefled their opinion that the interefts of 
the fociety had been materially afFefted by the previous changes 
of locality which had taken place ; but, after much inquiry and 
confultation, they recommended that fome fuitable rooms, 
which formed a part of the Lyceum Theatre in the Strand, 
involving, however, increafed refponfibilities to the members, 
Ihould be rented. What influence this may have had cannot 
now be told ; but we find that the propofal was abandoned, 
and that the fociety, prefTed by thefe combined difficulties, 
formally refolved upon its difTolution. 

In this determination there was evidently much divifion of 
opinion, and the majority eventually made up their minds to 
carry on the fociety, and to admit outfide exhibitors and alfo 
the admixture of oil paintings. They opened the ninth annual 
exhibition in the fame rooms at Spring Gardens, without any 
intermiffion, in 1813, altering their name to the "Society of 
Painters in Oil and Water Colours," and admitting art in 
both thefe mediums with portraits, models, and miniatures. 
Eleven members of the old body were affoclated in the new 
fociety : Barrett, Criflall, Copley Fielding, Glover, Havell, 
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Holworthy, Nicholfon, Warwick Smith, Uwins, and the two 
Varleys ; they were at once joined by David Cox, Mifs Gould- 
fmith, James Holmes, John Linnell, F. Mackenzie, and Henry 
Richter, and in this firft exhibition were fupported by twenty- 
nine outfide exhibitors, now for the firft time admitted. The 
feceders opened an exhibition of " Paintings in Water Colours '* 
in the following year — 18 14 — in Bond Street. They comprifed 
John Chalon, De Wint, Gilpin, Hills, Frederick Nafti, Reinagle, 
with fome others, and invited general contributors; but, fo far as 
can be now afcertained, this attempt did not extend to a fecond 
year. 

We muft go back to give fome account of a fecond fociety, 
" The Aflbciated Artifts in Water Colours " formed in 1808. 
Several clever water-colour painters, who had hung back when 
folicited to join the original fociety, felt that, in the rapid progrefs 
of the art and the repute which its members gained, they were 
left out and unnoticed, while its doors were clofed againft them. 
They believed alfo that there was room for a fecond body, 
and, difclaiming all hoftility or oppofition to their elder com- 
petitors, they opened, in the above year, their firft exhibition, in 
the rooms firft occupied by the elder Society ; and, hoping to 
ftrengthen themfelves by abandoning all appearance of exclufive- 
nefs, they admitted other artifts not members. The aflbciation 
numbered among its eighteen members feveral diftinguiftied 
artifts: among them Andrew Robertfon, Henry P. Bone, 
Samuel Owen, Alfred Chalon, William Weftall, Huet Villiers, 
and Francois L. Francia, yet we find little trace of its proceed- 
ings, and believe that its fifth exhibition, held in 18 12, was 
the laft. 

Returning now to the original fociety. It continued its 
mixed exhibitions with only moderate fuccefs, holding them in 
the Spring Gardens' Rooms until their demolition in 1821, 
and adding to their members, among others, G. F. Robfon in 
1 8 14, Samuel Prout and James StephanoflF in 1820. In the 
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following year the fociety exhibited at the Egyptian Hall, and 
had annually an average of about 50 outfide exhibitors, but 
merely managed to exifl, and its members at laft determined to 
return to the original conftitution, confining the exhibitions to 
water colours only, and its walls to the works of its own mem- 
bers. After holding one more exhibition at the Egyptian Hall, 
one of its members, taking advantage of the alterations then in 
progrefs at Charing Crofs, fecured on his own refponfibility the 
eredion of a permanent gallery for the fociety on its prefent fite. 
William Hunt was elefted a full member in 1823, in which 
year Hills rejoined his old colleagues; De Wint in 1825 ; and 
Havell in 1827; and from that time to the prefent the fociety 
has continued to profper in the full enjoyment of the public 
favour. 

Looking at the influence of this fociety on the foundation of 
the great fchool of water-colour painters, the number of dif- 
tinguifhed men who became its early members, and who ftill 
continue to fill its ranks and maintain the reputation and 
excellence of its art, we have felt that fome detailed account of 
its origin and progrefs belongs peculiarly to this work; and 
no lefs can we omit to notice its offspring, "The Inftitute 
of Painters in Water Colours," born at a more matured period, 
when the art was prepared to fuftain by its large and wide- 
fpread popularity the eflablifhment of a fecond fociety. And of 
this body we fhall fpeak more fully, where it will find its due 
place, further on. 



8. Progress and Aims of the Water-Colour Painters. 

|HE artifts praftifing in water colours were, before the 
foundation of the original fociety, many of them accom- 
plifhed men, who had fludied in the fchools of the 
Royal Academy ; fome, as we have feen, were members of that 
body, and the new art they had adopted could not fail to 
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progrefe under their hands: they foon turned afide from 
an early connexion with topography, and began to produce 
works of true art, without abandoning the traditional tinted 
manner. They left off copying the mere fervile details of 
nature to attempt a more poetical and imaginative treatment, fop 
which they found their weak materials even then fufficient 

Limited to mere topographic delineation, they began to feel it 
a bar to their further progrefs. All true art confifts in the 
due balance of Imitation and Iwoentioity the literal and the 
imaginative; when cither preponderates, the refult is unfatis- 
faAory. Imitation may be called the language of art ; and, if 
the language is imperfed, the Imaginative cannot be properly 
expreffed. The imaginative, the ideal, finds the imitative ne- 
ceflary to this due cxpreffion ; though the former is infinitely 
more valuable to true art than the moft perfed imitation, yet, if 
the imitative is wholly or largely wanting, the refult is vaguenefs 
in art as in poetry, " full of found and fury fignifying nothing." 

Myftery or intricacy is a neceffity in all true art, but vague- 
nefs or indefinitenefs is a great fault. In a pidure the mind of 
the fpeftator fhould be induced to fhare and fympathize with 
the imagination of the artift ; to begin to add to his work where 
the limits of his art compel him to flop ; to read the mind of the 
piftured figure through the momentary aftion of the features, or 
people the intricate glades of the forefl with unfeen habitants. 
Thus the educated and the intelleftual love imaginative art; 
while the ignorant admire the realities of imitation, aftonifhed by 
mere tricks of laboured execution. 

The artifls, feeling thefe truths, gradually attained a higher 
and more ideal aim. Elevating landfcape in water colours from 
the mere realiftic rendering of nature in her minute details (her 
commonplace and every-day garb), they fought to overcome its 
inevitable meannefs, and to regard the fubjeft before them as a 
whole ; to convey to the fpeftator by their art the fentiment of 
beauty or folemnity, of gdety or fadnefs, of motion or refl, by 
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which their own minds had been impreflcd; leaving out what 
was redundant or mean, and feeking the general fentiment 
rather than the reprefentation of the details. 

We have already defcribed the modern water-colour painting 
as praftifed by the ufe of pigments tempered with gum or fize 
media diluted with water, and ufed tranfparently over a light- 
tranfmitting ground; and have (hown that the art was firft 
praftifed in this country by painters who commenced their 
work with one univerfal tranfparent tint of fhadow colour, and 
over this afterwards added the local colour of the feveral parts, 
ftill ufing tranfparent and thinly diluted pigments. Now, how- 
ever genius may ftruggle to overcome the trammels of imperfeft 
means, it is clear that, while this method continued, the art, as 
art, was purely elementary, could never arrive at force or rich- 
nefs, but was neceflarily deficient in colour, one of art's greateft 
charms. The local tints might be agreeably varied or difpofed 
and a certain amount of clearnefs and frefhnefs obtained, but 
never richnefs — never thofe fpecial qualities which may be 
attained and are appreciated in oil. 




9. Influence of the Oil Painter's Art. 

ET many of the artifts who followed water-colour 
painting praftifed alfo in oil, and exhibited piftures 
fide by fide with the landfcapes of Gainfborough and 
Wilfon, and with the rich-toned works of Reynolds and his 
followers — works whofe deep fliadows, not then cracked ahd 
withered, could be fearched by the eye, and the impafto of 
whofe golden lights then glowed with a richnefs which age and 
pifture-cleaners have fince united to eflFace. It was natural, 
then, that, feeling the extreme weaknefs of the tinted drawings 
thus juxtapofed, thofe working in both media ftiould try to vie 
at leaft with their own oil paintings. Tempera painting had been 
tried and failed ; the dull abibrbency of its whole furface could 
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not compete even with the frefh luminoufnefs of the tinted 
manner, and had none of the force or richnefs of oil ; if var- 
niftied, it no longer retained the characSeriftic of water-colour 
painting. They fought, therefore, fome new combination, fome 
mode of execution promifing more power, more equality with 
oil painting, and better and richer pigments. 

It is not, however, really the nature of the pigments, nor even 
the method of applying them, that conftitutes the whole difference 
between the execution in oil and in water colours. As to tinted 
water-colour drawings, the univerfal (hadow tint dominating all 
the local colours detrafted from the truth of the added local 
colour, but in oil the colour of the fhadow, as of the light, is 
imitated locally, and therefore with more force and truth. 
Moreover, in oil painting the ground is lefs important than in 
water colours, for, though of great value in giving luminoufnefs 
to the deep ftiadows, the high lights are added in folid impafto 
by the oil painter, while, by the painter in water colours, the 
white ground is left for his lights. The medium with which 
the oil painter's pigments are ground and ufed alio gives a 
perfecSly different quality to his works. The gums foluble in 
water can be ufed only very fparingly by the water-colour 
painter, and the water foon leaves the pigments with little tranf- 
parency on the darks unlefs they are very thinly applied — the 
darks, if at all loaded, lofing the value of the white ground 
and becoming heavy and black. But the gums ufed by the 
oil painter have richnefs and more enduring tranfparency added 
to them by the oil, are more luftrous when diffolved, and 
retain the rich darks more in harmony with the loaded lights. 

No doubt there are correfponding difadvantages, the lefs 
fluent oil prevents, in colours unmixed with white (fuch as are 
called glazings), the fame infinitely delicate gradations as may 
be obtained in water colours, the oil itfelf having always a 
colour which deftroys the purity at leaft of the cold tints ; the 
thinner the film paffed over, the more the oily taint muft pre- 
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dominate ; but even this enriches the pidure as a whole^ and 
gives to both lights and darks that golden luftre which the 
water-colour painter vainly feeks to attain. 

Thus we plainly fee what the early tinters in water colours 
fought to achieve, and the difEculties they had to overcome in 
fearching to raife their art more to an equality with oil^ and to 
enable their works to withftand the hitherto difparaging contraft, 
Firft they gradually laid afide the general fhadow tint, only ufing 
it for laying on the large mafles of (hadow ; then, adopting the 
method of the oil painter, they imitated the local colour both of 
the lights and of the fhadows, and by various modes of execu- 
tion endeavoured to overcome the flatnefs and poverty refulting 
from the tinted method. Originally fuch works had been called 
water-colour drawings, but with the new method the painters in 
this medium confidered their piftures, richer and fuller in colour 
and tone, to be worthy of the title they now claimed for them of 
^^Paintings in Water Colours." 

lo. Water-Colour Painting as influenced by the 
Formation and Exhibitions of the Society. 

HE hiftory of the art has now been brought down 
to the period when thofe who praftifed it had formed 
themfelves into a fociety for its promotion — a fociety 
containing moft of the eminent artifts ufing the water-colour 
medium, and who, bringing their beft piftures into juxtapofition 
on the walls of their own public exhibition, were each enabled, 
by that moft trying of all tefts, to compare his works with 
thofe of his fellow members as a means to his own improve- 
ment and progrefs. 

In his ftudio the artift, long pondering over his pidure, 
adding a little here, retrenching a little there, while he lofes 
all the frefhnefs of his firft impreffions, has alfo a tendency to 
overlook defeds, and to believe he has realized, as far as poflible. 
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all he intended. It is true that the **fre(h eye" of fome 
brother artift will fometimes recall to him points which are 
defeftive, and difturb his felf-complacency ; but it is only when 
ranged fide by fide with the works of others, his equals in art, 
that his own faults and failures are brought fharply home to 
him. His pifture has palled upon him, theirs have all the 
charm of novelty; he fees at firft only their beauties, their 
variety, and compares them with what he thinks the (hortcom- 
ings of his own art. Thus it is always felt that the day, when 
all the labours of the hanging committee are over, and the artifts 
as a body are firft admitted to fee their works on the walls, is 
to one and all a time of difappointment, which only paflfes 
away as each individually braces himfelf up anew to ftruggle 
and to advance. There are points wherein public exhibitions 
are injurious to art; but they are, no doubt, of great value alfo, 
and it muft be allowed that, on the whole, the benefits of fuch 
exhibitions far outweigh the evils inherent in them. 

Taking up, then, the art of this period, it will be feen that 
the details of landfcape, and efpecially of buildings, the great 
objeft of the topographer, at once gave way to the feeling for 
art, for compofition, for eflfefts of daytime and atmofphere, for 
all, in fad, that in art language is comprifed under the term 
** accident," for which treatments the Britifh fchool early became 
celebrated, and not lefs fo, for the power of adding ideality and 
fentiment by fuch treatments to real fcenery. We find thefe 
qualities in a degree in the funny landfcapes of Claude, and the 
grand compofitions of Pouflin ; but combined with times and 
feafons, with land and ocean, cloud and flcy, they early became 
a feature of water-colour art. But befides landfcape, compo- 
fitions embodying the human figure, fubjecfts both from claffic 
and familiar life foon were attempted with fuccefs, while fome 
of the rifing artifts devoted themfelves to animal painting, fo 
that the new art became coextenfive in its aims with oil paint- 
ing, and thofe who praAifed it thought it did, or defired that it 
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fhould, vie with it in richnefs and force. This is evident from 
r the regulation early introduced that all exhibited works fhould 

be ** framed clofe," that is, without the intervention of a white 
mount between the pifture and the frame. 

It has been fhown that, though tinted drawing and tem- 
pera painting were praftifed at the fame time, and even by the 
fame artift, there was no interchange of the two methods, each 
retained its own field; and thus, as tinted drawings, by the 
\ enrichment of the fhadow tints and the added jewelry of colour 

I merged into water-colour painting, thofe who praftifed it ad- 

hered to the rule of their predeccflbrs, and ufing only tranf- 
I parent colours, wholly eichewed the ufe of white either in the 

I broad mafles or in the high lights. For the firft quarter of the 

prefent century this was the invariable rule, and it is known 
that, when the ufe of white was fought to be introduced. Turner 
inveighed againft it, as wholly at variance with true water-colour 
( painting, deftroying fome of its fineft qualities, the frefhnefs 

; and purity of colours, as feen by light tranfmitted through 

them from the white paper, being wholly loft. Thus, for the 

period we have mentioned, there is no ufe of white at all by our 

j beft painters ; after that time, however, it began to creep in, in 

the high lights of water, or to recover points of brilliancy loft 

in the execution of the pifture. In examining, therefore, the 

I works produced foon after the firft exhibition of the new (bciety 

with a view to point out the new aims and motives of our 
^ artifts, it is defirable to review the piftures of thofe who were 

1 the moft prominent leaders in the various direftions we have 

; glanced at. 

I George Barrett (b. — , d. 1 842), one of the original founders, 

was alfo one whofe works took a markedly new direction. He 

early began to treat his pifture as a composition with a defined 

intention, rather than as an aggregate of details. It is true that 

* he was fomewhat limited in his range of fubjefts, but what 

he did was thorough in its kind. His piAures are generally 
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claffical compofitions, moftly with the fun low in the pifturc, per- 
vaded with the warm, mifty glow prevailing at that period of the 
day ; tone rather than aftual colour fills his piftures, his bright 
hues being refervcd for his figures to give point and expreffion to 
his work. He avoided details; his trees are fimply trees, not oak, 
or a(h, or beech ; his weeds are weeds only. The architefture 
which he is fond of introducing into his pidures gives merely a 
feature, and is maflive, large and general; his flocks and herds, and 
the figures which fill the points of his compofition, are fuggefliive 
rather than accurate: the pifture. No. loii-'yj, well illuftrates 
thefe remarks. Sometimes Barrett feleds funfet for his theme, 
and his maflive forms of trees and architefture, the fimplicity of 
parts, the gravity of the tone of colour chofen, add folemnity 
and fentiment to the fcene. The illufliration. No. V., has been 
fcleftcd in the hope to convey fome idea of the qualities of his 
art, and the influence it was to exercife on the fchool. 

John Varley (b. 1778, d. 1842) is another of the founders of 
the fociety whofe works, in the fucceeding period, had undoubtedly 
a great influence on the fchool. His landfcapes were moftly 
taken from known fcenery, not ideal compofitions, as were thofe 
of Barrett; without, however, departing too much from the 
individual features of the view or fcene, he chofe only its moft 
falient points, the forms were gracefully treated, details were 
fupprefled or hidden where they did not contribute to beauty, 
the various diftances in his pidure, by their treatment as to 
light and dark or colour, were mafled into fimplicity and true 
" keeping," and the whole, by his flcill, became a fine " com- 
pofition," without lofing the individuality of a " view." His 
No. i74i-'70, *' Beddgelert Bridge," to which we have already 
referred, is a fine example of thefe remarks. Entering upon his 
praftice (as did alfo fome of his contemporaries in the fociety) in 
the prime of youth, he drew around him many young artifts, 
who were led by his precepts as by his example, and when it 
is remembered that Mulready, Linnell, W. Hunt, and feveral 
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others ftudied with him, we may form fome eftimate of his 
influence. In his latter works, it muft be allowed, he became 
fomewhat of a manncrift, repeating himfelf, and relying on new 
executive procefles to give a falfe richnefs and quality to his 
pidures. 

It is not necefTary to allude to all the diftinguifhed landfcape 
painters who joined the new fociety and by their works contri- 
buted to its fuccefs, fince, in the ftiort account of each which, 
in the catalogue, precedes their works, attention will be called 
to the nature of their art and to any peculiarity in their 
mode of execution, the intention of this preface being only to 
point out fuch men as had a marked influence on the fchool. 
John Glover (b. 1767, d. 1849), ^^ A^ould be noticed, continued 
during his lifetime to follow the old tinted method, merely 
grafting on it his dexterous mode of execution by ufe of the 
brufh, fplitting or opening the hairs fo as to give the forms of 
foliage with great rapidity and fharpneis, and by abandoning 
all topographical literalifm in favour of well-arranged com- 
pofition and artiftic treatment. His ^'Whidfor Caftle," No. 
686, will (how the ground prepared by him ready for the appli- 
cation of the local colouring, which is feen added over fuch a 
ground with great fimplicity and completion, yet without labour, 
in his « Tivoli," No. 478. 

But other men of true genius early joined the ranks as water- 
colour landfcape painters, each with a marked ftyle and indi- 
viduality ; and fome reference mufl: here be made to P, De Wint, 
Copley Fielding, David Cox, Robfon, and S. Prout, who con- 
tributed largely to advance the art to the high excellence which 
it attained during the firft third of the prefent century, before 
it reached its prefent ftate under the influence of new men and 
new methods; while the contemporary figure, animal, marine 
and flower painters will equally demand our notice. 

Peter De Wint (b. 1784, d. 1849), who had been educated 
partly under John Raphael Smith and had ftudied in the 
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fchools of the Royal Academy, firft exhibited with the Water 
Colour Society in 1 8 1 o, and adopted a very charaderiftic ftyle 
of landfcape painting. In his early works we find rich tints 
mixed and laid in boldly with a full brufh in broad fimple 
mafles, fo that his paintings have the appearance of frefhnefs 
and a vigorous onenefs of execution. At this period he 
relied lefs on " waftiing " or " taking out " than other artifts, 
his tints being clearly defined and lefs mingled. His fketches 
from nature (of which by the gift of his daughter, Mrs. 
Tatlock, the department pofTefs feveral) are a key to the 
conduft of his piftures, and fhow, by the vigorous execution 
yet little labour which pervades them, the charm he fought 
to impart to his more finifhed works ; at firft, he ufed no body 
colour, leaving the lights clear and well defined; gradually, 
as opaque white was introduced, we find his figures forced by this 
addition until they are often out of keeping with the other 
parts of the work, as in the noble painting of " Lincoln Cathe* 
dral," No. 373, where the group of figures and market objedbs 
in the foreground are wholly added in opaque pigments, greatly 
to the detriment of this fine work, from their evident want of 
unity with the middle diftance and the cathedral itfelf, which 
are both completed in tranfparent colours. Compare this other- 
wife fine pifture with " The Cricketers," No. 384, a rich and 
excellent example of his beft manner, in which opaque colours 
are fparingly employed. 

Copley Fielding (b. 1787, d. 1855), ^^^ ^^^^ genius and 
lefs vigour than De Wint, but perhaps with more refinement, 
had great influence on the early fchool. He was a companion 
of the artifts meeting at Dr. Monro's, and ftudied for a time 
with John Varley, but did not exhibit with the fociety until 
1 8 10; his piftures fhow the influence of Varley, being well 
compofed both as to line and light and dark. Fielding not con- 
fidering it necefTary to adhere to local rendering where elegance 
of form could be added or commonplace incidents omitted. 
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But in feeking refinement and elegance he rather too largely 
(acrificed individuality, and his efforts after completion and 
finifh at times refulted in a fenfe of over-labour. Added to 
this, his occupation as a fafhionable teacher in large praAice, 
generally painting fmall ftudies before his pupils, led him to 
compofe his piftures too much by rule or recipe. He ufed 
all the various methods of execution often in excefs, wafhing 
the furface of his piftures, continually breading, taking out, and 
at times ufing the knife, but avoiding opaque colours. In his 
beft piftures, fuch as "The Vale of Irthing," No. 360, and his 
**Ship in Diftrefs," No. 362, he obtains by his application 
of thefe various means great (pace and air ; and in fuch works 
he appears to great advantage over thofe who attend too much 
to realiftic or individual rendering of nature. 

David Cox (b. 1783, d. 1859) was among the early members 
who pradlifed landfcape painting in water colours, and will always 
hold a high place both for originality and excellence. A realift 
in art, his choice of (iibjeft and his manner of treating it removed 
from his ftudies from nature all that is commonplace. The moift- 
nefs of our ifland climate, the richnefs of foliage and weedage 
which it produces, find in Cox their true exponent ; air and 
atmofphere are expreflfed in all he wrought ; the cool breeze is 
in our faces, it bends the long weeds of his rich foregrounds, 
and ripples the reedy ftreams he loved to paint. 

His execution even was original; he began his piftures 
with little or no outline, wafhing them in with many fucceflive 
thin films of tint, gradually moulding his work into a pifture, 
and carefully preferving atmofphere throughout. His figures, 
cattle, or other objefts introduced, are placed with the greateft 
fkill and judgment, and are always confiftent with the time, the 
fentiment, the daylight, the cloud, or the ftorm which he depifts. 
His mode of painting gives to his works the fenfe of happy 
facility and unlaboured handling, and they charm us the more 
that they feem fo eafily produced. 
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The colleftion contains no very important works by Cox, 
though the fmaller ones in this catalogue are beautiful examples ; 
but it is in fuch piftures as ^^ The Welfh Funeral," " Peace 
and War," and the " Hayfield " (the latter fold at Chriftic's in 
1875 for 2,950/.), that we fee all the power of the artift and all 
the rare excellence of his art. 

George F. Robfon, who was born in 1790 and died in 1833, 
about the end of the period of which we are writing, deferves 
fomc fpecial notice for his influence on the art ; and particularly 
as a painter of mountain fcenery, which he treated with a power 
and grandeur, and at the fame time with a prevailing atmofpheric 
truth hardly to be obtained even by the more powerful medium 
of oil. Having lived among the mountains and noted the varied 
changes they undergo, he fought to repreferit the grand gloom 
that enwraps them when the air is dark with cloud and ftorm. 
He ufed the full power of his palette, and reforted to frequent 
wafhings and to ftippling to give air to his heavy mafles, 
abftaining from the ufe of opaque white. In fuch works he 
was without a rival. 

Samuel Prout(b. 1783, d. 1852) was another landfcape painter 
who early joined the fociety, and the diftindbive charadber of 
whofe art requires fome attention, both from the fubjefts chofen 
and the executive procefTes by which he rendered them. A native 
of Plymouth, and receiving only the inflirudHon afforded by a 
local teacher, he early engaged to accompany John Britton on 
an archaeological tour to (ketch churches, manor-houfes, and 
other buildings for a work he was about to publifti. In this art, 
however, in which he was afterwards to achieve fuch reputation, 
he at firft failed, fo as almoft to defpair. On a fecond engage- 
ment, vifiting London, he was more fuccefsful, but foon returned 
to his native town, and for fome years devoted himfelf to the 
fcenery and objefts of the fea-fhore. On one occafion, in com- 
pany with Haydon, the painter, he witnefled the wreck of a fine 
vcflel, and painted his large pidure of the "Indiaman Aftiore," 
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now the property of the Duke of Weftminfter, and which, with 
a companion work of the fame fize and charafter, " A Ship in 
ordinary," the property of the writer, was exhibited at the Winter 
Exhibition of the Royal Academy in 1873. There are alfo two 
companion works in other colleftions. Vifiting the Continent, 
he returned to the fubjefts of his early art, and painted the pic- 
turefque towns of Normandy, Brittany, and Germany, choo(ing 
the cathedrals, town-halls, or caftles, with the markets that 
from early times had cluttered around them, and the incidents of 
which gave pidhirefquenefs^ variety, and fparkling colour to his 
works. 

Reverting in fome reipefts to earlier methods, Prout out- 
lined his buildings and figures with a reed pen filled with 
Biftre or '* Trout's Brown/* This is done in a bold, free 
manner, the general effect of his architeftural forms and en- 
richments being (ought rather than accuracy of detail. Such is 
the cafe aUb with his figures and foreground objefts, which are 
outlined with a fomewhat caricatured eflfbrt after pifturefquenefs 
of form and coftume rather than with a view to truth or beauty. 
Gaiety and brilliancy of colour pervades his piftures, bright fun- 
blinds, flags, umbrellas, fruit and flowers poured out in heaped 
quantities, interfperfed with foldiers, priefts, and many-coloured 
market women and purchafers, produce a fomewhat meretricious 
whole, very taking to the eye if not very true, and rendering 
the line-and-rule architefture of his contemporaries, the elder 
Pugin, Wild, and Mackenzie (of whofe works the coUeftion 
includes examples), rather tame by contratt, though truftworthy 
as to architeftural details, and no lefs beautiful as works of art. 
Prout at firft ufed no opaque colour, but the facility with which 
he wiftied to imprefs us led him in the end to ufe it freely on his 
figures and foreground objefts, and eventually on his buildings 
alfo. 

Encircled by a continuous fliore and girdled by the ocean, 
England prefents innumerable marine fubjefts to her painters. 
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and, as has been fecn, the two Clevclcys and Pocock, with 
whom may be aflbciated Atkins, Alexander, and others of the 
early fchool, were marine painters, and combined much know- 
ledge of marine matters with fome art. But, when the art 
became more piftorial, and when water-colour draughtfmen 
became painters, this branch was at firft rather neglefted in 
the new fociety. It is true that Francia and afterwards 
Bonington painted fea-fhore fubjedts, and Prout produced the 
four grand works to which allufion has been made; but the 
power of the art was, in marine, as in other branches, in the 
hands of him who was outfide the body. Though Turner had 
by this time taken to oil piftures, painting thofe noble works, 
the " Shipwreck of the Minotaur " and many Qthers of the 
fame high clafs, yet he did not negled his firft art, and in his 
ferial work of " The South Coaft " and many others he gave 
every afped of the multitudinous fea with a truth and know- 
ledge that has never been furpafled. 

In figure painting, the art, untrammeled by topographical 
aims, and derived more direftly from the labours and colouring 
of the miniaturifts, had early advanced from ftained drawings 
and the tinted manner to works of greater richnefs and colour 
than were produced by the landfcape painters ; of this the 
"Gleaners," No. i673-'7i, painted in 1796, and the "Eve," 
No. 455, painted in 1801 by Hamilton, R.A., are examples. 

Richard Weftall (b. 1765, d. 1836) early took a prominent 
place in compofitions of the figure, and produced plftures which 
furpafled his contemporaries and called forth the admiration of 
Northcote, R.A. His ftudy in the fchools of the Royal Aca- 
demy had given him a good power of drawing, and his art a 
claflic direcftion ; of this the pidbure of " Caflandra Prophe- 
fying," 1060-73, painted in 1797, is an example. Afterwards 
he painted fubjefts from our poets, and, perhaps from being 
much engaged in book illuftration, declined into mannerifm. It 
is noteworthy that he is an exception to the early practice of the 



# 



52 Water-Colour Painting 



water-colour painters, and in the above piflure has made free 
ufe of body colour white in combination with traniparent colour. 
Jo(hua Criftall (b. 1767, d. 1847), ^^'^ ^ figure painter and 
a foundation member of the Water-Colour Society, had worked 
in the fchools of the Royal Academy, and, from his ftudy of the 
antique, imbibed a tafle for claflic compoiitions and a large 
ftyle of drawing, leading him to fupprefs the too great indi- 
viduality arifmg from dwelling on unneceflary details, in favour 
of fimplicity and largenefs of manner. Thus, when leaving his 
earlier fubjefts he began to paint domeftic life, the ** Fifhermcn 
and Boys," the ruftics among whom fome of his earlier years had 
pafled, 

'* The fpinflers, and the knitters in the fun, 

And the free maids that weave their thread with bones/* 

while they no lefs retained the charader of the fifhers of Corn- 
wall or the women of Wales or Devon, were endued by his 
art with fuch a claffic air that they feemed a race apart from 
every-day life. 

Thomas Heaphy (b. 1775, ^" '^35) ^^^ painted figure fub- 
jefts. He was at firft influenced by the large manner of Criftall, 
as will be feen in his pifture of " Coaft Scenery," No. 86-'70 ; 
but, abandoning this claflical rendering of the figure, he took 
to domeftic fubjedls, treated with charafter and individuality 
and combining good drawing with great completion of details. 
Of this the pifture of " The Wounded Leg," No. 604, is a 
good illuftration. Other figure painters, fuch as Samuel Shelley, 
who is beft known by his miniatures, and F. S. Rigaud, 
both foundation members of the fociety, had painted pfeudo- 
claflic fubjefts of a falfe and puerile fentimentality, and thus the 
pidlures of Heaphy tended largely to bring back the fchool from 
this conventional art, and to lead the way to the better treat- 
ment of figure fubjedls. 

William Hunt (b. 1790, d. 1864), one of the moft original 
artifts of the Britifh fchool, began as a landfcape painter, and for 
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(bme time praftifcd the old method of colouring over a tinted 
ground (as fecn in his pifture. No. 524 in the colledion), and 
in his latter days was unrivalled as a fruit and flower painter ; 
but to this we fhall recur when fpeaking of that branch of the 
art. As a figure painter he excelled moftly in ruftic charader and 
cxpreflion, not often attempting more than a fingle figure, but 
rendering it with fuch naivete of expreflion, fuch individuality 
combined with clafs charafteriftics, fuch propriety or peculiarity 
of aftion, as have not been obtained by any other painter. His 
works alfo are ftudies for textural modes of execution. By his 
bold ftippled hatchings he gave with the greateft truth the 
textures of the fle(h and the clothing of his figures, of the walls 
and furniture of the apartment forming his background as 
influenced by light and fhade and local colour — qualities which 
will be well feen in the unfiniftied pifture of ^* The Boy 
and Goat," No. 341. His early works are wrought without the 
addition of body colour white, though, as will be defcribed in 
the laft chapter of this introduftion, he ufed it largely in after 
years. No painter has formed a more original ftyle of his own 
than W. Hunt, or contributed more largely to raife the repu- 
tation of our Britifh School of water-colour painting. 

Thus far the advance made in landfcape and figure painting 
has been defcribed, but animal painting was not without its 
reprefentative men. 

Robert Hills (b. 1769, d. 1844), one of the fix artifts who 
met at Shelley's rooms to deliberate on the formation of the 
water-colour fociety, may well be confidered the father of 
thofc who pradlifed this branch of art in water colours. His 
range of fubjeft was not extenfive, fince he moftly confined 
himfelf to deer, fheep, and neat cattle, leaving horfes and dogs 
(generally requiring adlion and movement) to others. His 
Iketches and ftudies are very numerous, drawn with much 
knowledge, freedom, and precifion, with a clear, firm outline, 
very many of which he alfo etched, full of charafter, and ex- 
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amples of how carefully he prepared himfelf for his work. He 
feldom wrought diredt from nature on his piftures. He loved 
truth of form and finifh almoft for the fake of finifh, the labour 
of completion too often obfcuring the knowledge which his 
ftudies evince. This led to an appearance of woollinefs of 
texture, not in the animals alone but in the backgrounds ; when 
Hills painted the backgrounds himfelf, and even when thefe 
were added by Robfon (who often worked with him), the fame 
defeft is apparent. 

Samuel Howitt (b. 1765, d. 1822), whofe facile and ready 
pencil well fitted him to fucceed in fuch fubjefts, fkilfully por- 
trayed horfes, dogs, and the chafe of every fort of game ; but 
he was ever more of a (ketcher than a painter, leading on, how- 
ever, to the able animal painters whofe pradice will have to be 
referred to in the next and concluding chapter. 

Of the flower painters of this period we muft make fhort 
note. We have already alluded to an early group of fruit and 
flowers by Jacob Xavery^ which is remarkable, fince not only 
is the whole painted in tranfparent colours, but the local colour 
of the fhadows throughout are imitated without being bafcd 
on a tinted ground; but there was evidently a break in the 
continuity of this method, fince we find the work. No. 377-'72, 

by Mary Mofer (b. , d. 18 19), a flower painter of great 

(kill and one of the two only female members of the Royal 
Academy, has been painted throughout in opaque colours; 
while another group. No. 520-*74, hy Margaret Meen^ dated in 
1 806, is partly in opaque colours, but largely tranfparent in its 
pigments, and feems to partake of the tranfitional period in 
which it was executed. At a later period the art of flower 
painting with purely tranfparent colours was moft fuccefsfully 

pradlifed by Mrs. Pope (b. , d. 1838) and by Mifs Anne 

Frances Byrne, an early member of the water-colour fociety, 
who died in 1837. A painting of fruit and flowers by her. 
No. i358-'74, fhould be examined with attention to fee the 
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fuperior richnefs and beauty thus obtained^ and at no facrifice 
of freedom^ (ince completion and finiih are fo artiflically obtained 
as not to detraft from executive frefhnefs and eafe. But we will 
refer again to the further progrefs of this feftion of the art and 
the imitative excellence at which it arrived. 

The progrefs of the art has thus been traced until about the 
end of the firft third of the prefent century, when it had arrived 
at the full perfedion of which it feemed capable. The artifts 
of this period were, many of them, of great and acknowledged 
genius. Others have arifen and may arife their equals or fupe- 
riors ; but, as to the art itfelf, its beft qualities of procefs, execu- 
tion, and true aim would appear to have been at this time 
achieved. It feemed to our artifts that in true water-colour 
painting the pigments fhould be ufed tranfparently, fo that the 
full brilliancy and richnefs of the work fhould refult from the 
white ground fhowing through them, and this was the almoft 
univerfal pradice of the fchool up to this period. Turner was 
ever a warm aflertor of this principle, and never departed from 
it; Cox ever maintained it; but gradually other painters, in 
order to obtain greater brilliancy, to force their works as painters 
term it, or more efpecially to fave labour, began to ufe opaque 
white on the falient points of their picftures. This led on to 
the much greater prevalence of its ufe, of which we will fpeak 
more fully in the concluding pages. 



II. Advance and Present State of the Art. 



Wm: 



*HE art of water-colour painting has thus far been 
traced from the earlieft time ; during a quarter of a 
century from the firft annual exhibition of the fociety 
formed for its promotion, it had fteadily progrefTed as a true art, 
capable of rendering the higheft thoughts of the artift, whether 
pradifing landfcape, animals, ftill life, or flowers; or thofe 
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higher fubjeds embodying the human figure, ruftic, claffical, or 
religious. The executive procefles, alfo, and the materials of 
the art had arrived at great perfection, and, while it could vie in 
richnefs with works in oil, in luminous frefhnefs and the power 
of rendering the infinitely fubtle gradations of nature it was even 
fuperior. Pradifed, too, by many artifts of the rareft genius, 
whofe works were popular with the public and eagerly fought 
by colleftors, its attradive exhibitions had become extremely 
popular. But the exhibitions of the fociety were only open to 
the works of its own members, and where were the rifing 
artifts, which this increafing popularity had induced to praftifc 
in water colours, to find means of appealing to the public ? How 
were they to come before the world ? The Royal Academy, it 
is true, devoted a fmall fpace to water-colour art, but it was 
mixed up with paintings in oil, and the fpace at beft was very 
limited. Under thefe circumftances, a,nd placed at a difadvan- 
tage in the praftice of their art, the artifts outfide the fociety 
increafing in number and gaining ftrength, met and determined 
to form a new fociety, not in rivalry and oppofition to the 
exifting body, but in the interefts of their own art, as eflential to 
the fale of their pidures, and indeed in felf-defence. 

From this " The New Society of Water Colour Painters " 
arofe. Founded in 1831, its members opened their firft exhibi- 
tion in Exeter Hall in the fame year, and, probably from finding 
the name clafh with the original fociety, it altered its title 
in 1833 to "The Aflbciated Painters in Water Colours." The 
new body had felt how hard it was to be left out in the cold, 
and with a generous impulfe they opened their exhibitions 
to all water-colour painters, but fubjeft, of courfe, to the quef- 
tion of merit. Yet the inconvenience of this was foon felt ; 
while all fhared the advantages of the exhibition, the refponfi- 
bilities fell exclufively on the members, and in 1 834 they alone 
had to make good fome pecuniary liabilities the fociety had in- 
curred ; fo in the following year they felt it right to confine their 
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exhibitions to their own members, with the addition of four out- 
fide artifts whom they chofe as ** exhibitors." 

In 1837 the fociety removed to Pall Mall, where it has fince 
eredted a commodious gallery, and has permanently eftablifhed 
itfelf, gradually increafing the number of its members till in 
1856 they amounted to fifty-eight. In 1863 fome further 
changes were made ; the fociety took the name of " The Inftitute 
of Painters in Water Colours," and made fome addition to the 
number of its members, which now comprife eighty-nine, and 
are clafled as — 

Honorary members .... 8 

Members 46 

Lady members . . . .14 

Aflbciates . . . . .21 

The fociety has ably gained the permanent rank it enjoys, and 
has included many men, now pafl"ed away, who have borne a dif- 
tinguifhed part in the progrefs of the art, and will receive due 
notice in our remarks which follow on the prefent ftate and 
practice of the art. 

Yet another body has been formed for the exhibition of 
water-colour art. The *' Dudley Society," eftabhfhed in 1865, 
is managed by a mixed committee of artifts and amateurs, their 
aim being to widen the means of exhibition to the whole pro- 
feflion, defraying the neceflary expenfes by a percentage upon 
the piiftures fold from their walls. Their exhibitions have been 
the means of foftering and bringing into notice the early art of 
many young painters now rifing into eminence, fome of whom 
have found their places by eledlion into one or other of the fore- 
going two more exclufive bodies. 

We have now arrived at a time when it is neceflary to defcribe 
a great change which had taken place in the executive procefl^es 
of the art. Turner in all his finiflied piftures repudiated the 
ufe of opaque colour, retaining, by means already defcribed, the 
white paper as the lights of his pidlure ; to this practice the early 
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fchool had generally, though not wholly^ adhered^ but gradually 
the ufe of a white pigment was introduced as an aid to the artift, 
and its adoption, at firft only as an aid, became a part of 
fyftematic execution. 

Opaque white was ufed at firft (imply as a means of adding 
thofe high lights which the want of (kill or of forethought in the 
artift had failed to preferve as his pifture progrefled, or where 
figures or other objefts were introduced as the work advanced; to 
improve or give point to the compofition, to add glitter and 
fparkle to the ripple of water or the (been of leaves or weeds. 
Yet, even fo ufed, it often greatly marred the cfFcdt of the work 
from a want of unity with the transparent colours. An extreme 
example of this has already been pointed out in the fine pifture 
of " Lincoln Cathedral " by De Wint ; while in his earlier 
method, which may be examined in the picture of the ** Crick- 
eters," the figures, completed by " wiping out " and tranfparcnt 
colour, are harmonious and true. In fuch cafes as above the 
opaque pigment was only employed as an expedient, or as 
readier than working round and leaving the lights, or as 
(harper and clearer than breading out or the ufe of the knife. 

But, when a white pigment of greater purity and which did 
not fufFer from atmofpheric influences was obtained, white began 
to be much more largely ufed. Landfcape painters led the way 
by adding a little white into the colours of the diftance and the 
(ky tints near the horizon, to give the pervading fenfe of air 
without the wafhings and abrafions which had hitherto been re- 
forted to ; and even in fome cafes to add foHdity and contraft to 
parts of the compofition nearer the foreground. The ufe of 
opaque white did not, however, ftop here : another mode of 
ufing it grew out of the pradicc of adding it to the diftant tints ; 
at a ftage of the work when all the mafles were laid on, and the 
picture approached completion, what had previoufly been efFcdled 
by ** wafhing " or " (beaming " was obtained by diluting white 
largely with water and floating the mixture over the whole 
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or large furfaccs of the pifture, thus giving an air-bloom, 
a pleafant appearance of refined finifti throughout. This feems 
to be the method adopted on the pifture of " Plymouth " by 
S. Jackfon, No. 528, in which the refult thus obtained may be 
ftudied. The ufe of opaque white, however, went ftill further. 
Artifts began to rely on it more and more, and by its means to 
add delicate drawing of form, to give the abforbent furface of 
fome objefts and ftufFs, and to gain contraft and variety by 
oppofition to the pure brilliancy and richnefs arifing from tranf- 
parent colouring in other parts. 

George Cattermole (b. 1800, d. 1868), whofe impulfive nature 
would feem to have abhorred the flower rendering of detail by 
any fort of waftiing or ftippling, boldly employed body colours 
throughout his pidures, often even ufing toned or tinted paper 
to give greater brilliance to his opaque whites. W. Hunt in 
his latter works, efpecially his fruit and flowers, combined 
opaque and tranfparent colours with perfeft fuccefs. It is alfo 
largely ufed by J. F. Lewis, R.A., by F. Tayler, by Sir J. 
Gilbert, A.R.A.; and with many of the younger painters it plays 
an important part in the condudl of their work. 

It muft not, however, be fuppofed that this was a mere 
recurrence to tempera painting, fuch as has been already defcribed 
(p. 3), from which it is efl^entially diflferent, in that it is a union 
of the two methods, for, while opaque white is, in many parts of 
the piifture, freely mixed with the tranfparent pigments, there is 
ftill fuch a tenuity that the white paper ground is not wholly 
obfcured, and thefe femi-opaque tints are contrafted and fup- 
ported (even in fome cafes overlaid) with tranfparent tints, fo 
that the work poflefl^es the quality of abforbent breadth, of ftiarp 
and finely drawn details, and the tranfparent richnefs of fome 
of the pigments inftead of the general dull heavinefs of tempera 
painting. 

It has been faid that the true art of water-colour painting has 
been fuperfeded by a falfe art, and that the water-colour fchool 
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has died out as the new methods obtained. But this was an 
extreme view, and, while fully eftimating the value and beauty 
of tranfparency throughout the work, it would be wrong to 
deny the many beauties of the mixed methods, or that the two 
procefles may well exift together as parts of the art, the true 
artift inclining to the one or the other as his innate feeling, his 
fenfe of colour or his power of execution leads him. Hunt's 
flowers and ftill life aflford wonderful examples of the union of 
opaque and tranfparent colouring. In his early works he rarely 
introduced body colour ; it is difficult to trace any in his ** Brown 
Study" (No. 526), painted in 1839 » ^^^ ^^ " ^^^^^ ^^^ flowers," 
as in the "Birds* Nefts and May Bloflbm" (No. iS'^S'^9) ^^ 
his latter art white is freely ufed, and it would be rafh to fay that 
his work would be richer or more perfedt if painted wholly with 
tranfparent pigments. The fame may be faid of the rich fun- 
fets, the golden autumn treatments of Samuel Palmer, wherein 
opaque and tranfparent colouring are moft judicioufly mingled, 
and the artift, by the fpecial care he takes in the preparation of 
his own pigments, has been enabled to obtain a force and rich- 
nefs almoft unrivalled. 

There were other praAices partially adopted by fome artifts 
to add force and brilliancy to their works ; but, when this is the 
end fought, it too often happens that the refult is meretricious, 
ftartling at the moment but ending in difappointment. Thus, 
John Varley, in his later years, adopted the plan of laying down 
a thin fhect of whity brown paper over pure white drawing 
paper, and when he had completed his picfture on this lowered 
tone paper he removed in parts the brownifh film furface, dif- 
clofing the pure white ground for the luminous edges of clouds, 
the reflciftions in water, the bright fpots on foreground objeds. 
To this he added the fomewhat free ufe of gum to give force to 
his foregrounds ; but the refult was a want of union between the 
parts of his piAures, an undue brilliancy and forced contrafts, 
and from thefe caufes the experiment was foon abandoned, both by 
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himfelf and fome others who had followed him. Further, the 
pradice of ufing gum with the pigments or over portions of the 
work is rarely a fuccefs, and wants to be treated with great 
caution to preferve the harmony of the pifture. Gum is, more- 
over, eafily influenced by our varying and damp atmofphere, 
expofure to which produces a fungoid growth ; and by the 
attacks of flies, both tending to deftroy the pidure in which 
gum is too largely ufed. To feek for increafed force lac var- 
nifhes have even been adopted ; a fpecimen may be feen in No. 
682 (on the ftaircafe), by Jofhua Wallis (b. 1790, d. 1862), 
who, it is faid, left the water-colour fociety becaufe the members 
objefted to its ufe. And, in truth, as it is not poflible in water 
colours to produce the rich impafto of oil, varnifh, when it is 
ufed, only ferves to reveal a meannefs and littlenefs of execution 
which it is hard to avoid. 

The art as it is now praftifed has fo far been explained, that 
it only remains, in conclufion, to point out as before fome of 
thofc who have led the way in new direftions. It muft, how- 
ever, be remembered that thefe remarks are limited in their 
view to an introdudion to the catalogue of the hiftorical col- 
lection, and that, in a general treatment of the art, only a few 
names can be dwelt upon. Moreover, the colledion itfelf, at 
prefent incomplete, does not include the works of many artifts 
of great celebrity, and, in refpeft of thofe who are ftill prac- 
tifing, it feems proper to fpeak with due referve. As with 
the works of their predeceflbrs, the attempt will be briefly made 
to note the progrefs or change which is fhown in landfcape 
painting, animal painting, figure painting, and painting flowers, 
fruits, and ftill life. 

We have already defcribed landfcape, as praftifed by the 
founders of the art in water colours, and the treatment peculiar 
to Cozens, Girtin, Turner, Barrett, Varley, Fielding, Cox, and 
others. They belong to the firft period of the fchool, but fome 
of them were ftill working on in the fecond period of which we 
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have now to fpeak, and it feems fcarcely probable that, in land- 
fcape art at leaft, much advance could be looked for on the works 
of thofe eminent artifts ; yet art has no lefs achieved fuccefs in 
fome new direftions. 

Samuel Palmer is prominent among artifts in whom claffic 
tafte and feeling for claflical and paftoral fubjeAs are combined 
with a fine fenfe of colour, and great richnefs and force. His 
art is the very oppofite of realiftic, his piftures are well-ftudied 
compofitions, never the mere common place realities of land- 
fcape fcenery, but landfcape forms felefted for their beauty, and 
modified by the accidents of ftorm, of funrife or funfet ; from 
his mode of execution, uniting and contrafting warm and cool 
tints throughout the furface of his pifture, great richnefs is 
produced,'and the myftery of the light from the declining fun 
has rarely been fo truly given : his funfets wholly differ from 
thofe by Barrett, from their fuperior warmth and glow. 

Animal painting found a new reprefentative, and has taken a 
new aim in the works of Frederick Tayler. Born in 1 804, he 
had, by the time we are treating of, obtained fuflicient ftatus in 
art to be early received as an exhibiting member of the old 
fociety, of which he afterwards became and was for many years 
the diftinguiftied prefident. He early adopted animal painting, 
and his fubjeds confifted of cattle gatherings, highland raids, 
huntings, &c. A matter of the manege himfelf, he is diftin- 
guiftied for his truthful renderings of the incidents of the chafe. 
He draws animals readily and freely in every variety of aftion 
and of foreftiortening, and is a good draughtfman of the figure 
alfo. His art poflefles the charm of free and apparently rapid 
execution, and there is much of the freftinefs of David Cox in 
his landfcape backgrounds^ Many of the fubjefts he has chofen 
are thrown back into the Georgian era, the figures drefled in 
the bright coftume of that period, and the draperies fo managed 
that they ftiow nothing of the lay figure, but all the truth as of 
contemporary acquaintance. His works are not in pure tranf- 
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parent water colours, but he is accuftomed to ufe white largely, 
often too largely, in the texture of the (kins of his animals, and 
generally in his brilliant high lights. 

Altogether, animal painting took a new diredion in his 
hands, and, as he advanced the art in piftures embodying inci- 
dents connefted with the nobler domeftic animals, T. Sydney 
Cooper, R.A., depicfted cattle in their quiet and paftoral afpeft; 
iheep and cows grazing or at reft in fat paftures, by (lowly flow- 
ing ftreams or in the upland downs, are his ufual fubjeds, and 
he has rendered them in the Ampler medium of water colours 
with much of the truth of Cuyp, though oil painting is his 
ufual praftice ; he works in water colours, tranfparently and 
without white. 

John F. Lewis, R.A., who ftarted in the race of art contem- 
poraneoufly with the above, was alfo early known for his ftudy 
and knowledge of animals ; but a fojourn in Spain, in the years 
1833-4, refulted in his painting Spanifh life, wherein, if animals 
were introduced, they were but as acceflbries to his fubjefts, the 
be-taflfeled and padded houfings of the afles that bore the pea- 
fants and their produce, or the richly caparifoned mules that 
carried the priefthood in their progrefles or their journeyings, 
were but a part of the novel groups crowding the market- 
place or the cathedral precinft. Coftume, charader, expreflSon, 
nationality, in fa<ft figure piftures, became his chief aim. After 
his Spanifh fojourn Lewis went to Egypt, where he remained 
for a long period, ftudying carefully the manners and the cof- 
tumes of the Mohammedan population, their buildings, and 
domeftic life, the beauty of their women, the dreamy languor 
of their exiftence ; and here again his power of drawing animals 
is abundantly ftiown, the camel, the gazelle, the birds of the 
defert are perfeftly rendered. No painter has more fully intro- 
duced us to Oriental fubjecfts ; we feel that we are in a land that 
is not ours. His art, moreover, is perfeft in its executive com- 
pletion, and all the details of his pidures are well and even 
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minutely attended to. He largely ufes opaque white throughout 
his work, and ufes it with perfeft knowledge of the refources it 
affords to the painter and the power it gives of delicate com- 
pletion. The (kin, the houfings and furniture of the camel, and 
the garments of the Arabs in his pidure of " The Halt in the 
Defert" (No. 532), are rare examples of the ufe of femi-folid 
white, and his (kill and power in fo ufing it has induced many 
followers. Frederick Walker, A.R.A., and G. J. Pinwell (both 
fo recently loft to art), and other .painters as yet not reprefented 
by piftures in this hiftorical colleftion, would feem to have 
ftudied from Lewis a mode of execution which they have 
pradifed with rare fuccefs. 

It is alfo defirable at leaft to allude to the works of Byrne 
Jones for his rich colouring and his imaginative rendering of 
the fubjeds he choofes, fince his art has certainly made a ftrong 
impreffion on the rifing fchool, as has alfo the brilliant colouring 
and the facile power of the prefent prefident of the Water Colour 
Society, Sir John Gilbert, A.R.A., and the delicate completion 
and drawing of the life-fize heads of Burton and Dobfon, R.A. 

Frangois L. Francia, born in Calais, 1772, died 1839, ^Y 
education an Engliftiman, and one of thofe artifts who, early in 
the century, made great progrefs in water-colour painting, 
pafled the latter fifteen years of his life in France. R. Parkes 
Bonington (b. 1801, d. 1828), the talented painter in oil, but 
who fhowed equal ability in water colours, alfo pafled all his 
latter years in Paris, where, during his lifetime, he was even 
more known and his art more fully appreciated than in his 
native country ; yet water-colour painting had few who prac- 
tifed it on the Continent, perhaps none who had treated it 
otherwifc than as an accefl<)ry to their pradice in what was con- 
fidered the nobler medium of oil. When in 1855 water colours 
were firft reprefented as a feparate colledion abroad, by the 
works fent to the International Exhibition of that year in Paris, 
there was a great curiofity to fee the Englifh " aquarelles," 
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and the originality of the fchool and fkill of the Britifh painters 
were frankly acknowledged. Since then there have been, both 
in France, Germany, Belgium, &c., painters who have pro- 
duced fine works in water-colours, and Eugene Lami, 
Defchamps, Fortuny, Herman Ten Kate, and others, have 
wrought with great fkill and power in this medium, but the 
artifls have never banded themfelves together into a fociety, 
nor has the art ever had a fpecial and feparate national exhibi- 
tion on the Continent as has been the cafe in England. 

Some foreigners who praftife in water-colours have fettled in 
this country, and follow their art here. 

Louis Haghe, born in 1802 at Tournay, in Belgium, came 
early to England ; for fome time he was occupied as a lithographic 
draughtfman, but in 1837 he became a member of the Infti- 
tute of Painters in Water-Colours, exhibiting in that year twelve 
works. In 1849 he was eleded vice-prefident, and when, in 
1873, Mr. Warren, from advanced age, retired from the Pre- 
fidentfhip, Mr. Haghe was named his fucceflbr. His piftures 
evidence much of the full colour and the power of Belgian art. 
He combines fkilfully tranfparent colouring with the large ufe of 
opaque white. A good draughtfman, his fubjedls moftly confift 
of hiftorical incidents connedled with the pidlurefque localities, 
the halls and palaces of his native land. "An Emeute at 
Louvain," No. 521, is of this character. His art has had much 
influence on his brother members, and in the " Vernon Collec- 
tion," in the " Hall at Courtrai'* his art is feen, at its befl period. 

Carl Werner, a German by birth, has praftifed many years in 
this country. He was elected an afTociate of the Inflitute of 
Painters in Water-Colours in i860, and a member in the fol- 
lowing year. He is befl known for his Oriental fcenery, having 
travelled much in Egypt and the Holy Land. Carl Haag, alfo 
a foreign artifl, by birth a Bavarian, and educated in Nuremberg 
and Munich, fettled in this country in 1847, when he gave 
up oil-painting and turned his attention to water-colours. He 

F 
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was elecfted a member of the old focicty in 1830, fince which 
time he has been a conftant exhibitor. He alfo has journeyed 
much in the Eaft, and, with J. F. Lewis, R.A., and Carl Wer- 
ner, no doubt has fhared in the tendency of the fchool to the 
ftudy of Arabia and the Holy Land. 

In conclufion, a review of the art as now praftifed fhows 
that few artifts complete their piftures folely with tranfparent 
colours, almoft all ufing opaque white in a greater or lefs degree. 
An opinion has already been exprefled on this change, and 
there is no doubt that in fome hands the mixture of the two 
may refult in works of great delicacy and beauty. But the ufe 
of opaque white is very enfnaring; the artift moftly begins 
by ufing body-colour to enhance or give fharp brilliancy to 
points in his pidure, or as an aid to finifti or texture, and 
foon finds how rapidly he gives brilliancy and fliarpnefs, how 
readily he obtains the appearance at lead of the finifh he defires. 
In his next work he relies ftill more on his opaque pigments, 
and fpeedily they become a neceflity; nor does he flop here: 
that which had been begun as an aid and became a neceflity 
foon runs into an indulgence, and falfe facility, coarfenefs, and 
meretricious dafli are the fure end. 

Attention has already been called to the delicate ufe of white 
in the piftures of J. F. Lewis, R.A., in the fruit and ftill life fub- 
jefts of W. Hunt, and the figure fubjeds of the late F. Walker, 
A.R.A., (though the coUeftion is at prefent unfortunately de- 
ficient in a work by the latter artift,) and thefe works ftiow the 
perfeftion that may be obtained by reftrained ufe of opaque 
whites. If, however, the pifture of " Hornby Caftle," No. 88, 
the work of J. M. W. Turner, R.A., is clofely examined, every 
variety of texture and of execution will be feen except that 
arifing from the ufe of white, and it will be difficult to fay that 
equal perfeftion is not obtained by the ufe of tranfparent colours 
only to what could refult from any addition of opaque colour. 
Finally, in looking round our annual exhibitions, there feems to 
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be fomcwhat of a falling off from their former richnefs and 
brilliancy, and when the eye, from a diftance, dwells with fatis- 
faftion on the furface qualities of any pifture, as compared with 
others that furround it, it will moftly be found, on nearer view, 
that the painter has either confined himfelf to the ufe of tranf- 
parent colours, or has ufed opaque colours in aid only and very 
fparingly. 

In fadt, the general afpect of our exhibitions, as diftindl from 
our examination of individual works, is certainly more grey and 
huflcy than formerly : we feem to look " on to " the pidures, 
rather than "into" them; to fee the furface, as it were, intercept- 
ing the depths ; added to which, as has been already faid, the ufe 
of opaque white grows on the artift, and it would be eafy, were it 
right to do fo, to point to thofe who, beginning to ufe it delicately 
and with fineffcy have ended in revelling in its abufe. It is, there- 
fore, earneftly to be hoped that the art as praftifed by Turner, 
Girtin, Cox, and De Wint at his beft period, may ftill find 
fome loving and true followers, and that thofe who are now 
ufing white with tafle will treat it with referve as a dangerous 
ally or treacherous friend. 




DESCRIPTIVE CATALOGUE 

OF THE HISTORICAL COLLECTION OF WATER. 

COLOUR PAINTINGS IN THE SOUTH 

KENSINGTON MUSEUM. 

Note. — A« the place of pifhitca on ibe nails 'muft be fubjefl lo change, reference ii 
made to each under tbe alpbabetical arrangement of the artifb' names. An 
Index is alfo given to a running number affixed to each work, which Index muft 
be confulted to find iti prefent place in the Gallery. 

ADAM, ROBERT — Architect and Draughtsman. 

^ORN in 1728 at Kirkcaldy, Fifelhire; educated 
at Edinburgh Univerfity; and ftudied architec- 
ture in Italy. On his return he praftifed in 
London, and was appointed architeA to the King. 
With his two brothers he was fuccefsful in a great fcheme of 
raifing the northern Ihore of the Thames, and conftrufting the 
ftreets which in memory of himfelf and them he named the 
" Adelphi." He was largely employed as an architeift, and his 
landfcape iketches in water-colour are well known. He died in 
1792. 

Classical Landscape with Cascade. Bought. 

A rocky barrier m the foreground retains the waters of a lake 
which in the mid-diftance rufhes over the rocks. A caftle with round 
tower on the (bores of the lake. Drawn with the pen, and tinted with 
warm colour. Siie, 7J by 12 in. 
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ALEXANDER, WILUAM— Landscape Painter. 

pRN at Maidftone in 1767 ; he came to London at 
the age of fifteen, and was placed under Pars, after- 
wards under Ibbetfon, and in 1784 was admitted to 
the Royal Academy Schools. He accompanied Lord Macart- 
ney's miflion to China as draughtfman in 1792. His works at 
this time fhow that he had acquired great ability. They are in 
the tinted manner, fome with very little added local colour, 
others filled with well-drawn groups of great interefl, in which 
the coflumes are marked by agreeable and even fome local 
colour. He returned in 1794, and was appointed in 1802 
ProfefTor of Drawing to the Royal Military College at Great 
Marlow ; refigning this office in 1 808, he was appointed affift- 
ant keeper of the antiquities of the Britifh Mufeum, and after- 
wards the keeper of the prints and drawings. Among his later 
works, which are of a topographical and antiquarian charafter, 
he is diflinguifhed by the correftnefs of his architefture, and the 
increafed warmth of his colour, yet he never quite laid afide the 
tinted manner. A man of many cultivated taftes. He died in 
1816. 

Waltham Cross. (1812.) Bought. 

The crofs, furrounded by buildings, occupies the centre of the pic- 
ture, carefully drawn in pencil and iinifhed with (light tint of tranf- 
parent colour. Signed " W. Alexander." Size, 11 by 8i in. 

695. 
View on the Grand Canal, China. Bought, 

Junks are lying in the canal-bafin and boats approach to pafs a lock, 
while men on the walls are prepared with fenders to prevent accident. 
In the background buildings, pagodas, &c., carefully drawn and 
painted in the tinted manner. Signed " W. Alexander, f." Size, 9^ 
by 14 in. 
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696. 

Chinese Soldiers exercising outside the Walls of a 
City. Bought. 

Groups of foot and horfe foldiers, armed with guns and bows and 
arrows. In the foreground a man ftripped for punifhment. Walled in 
barrack on right, pagoda in diftance, carefully drawn and tinted in 
Indian ink, with local colour added. Size, \i\ by 17!^ in. 

87-'70. 
Shipping. Bought. 

A man-of-war's boat going ofF to vefTel at anchor in mid-diftance. 
Size, 6|- by 144 in. 

ANDERSON, WILLIAM— Marine Painter, 

5 born in Scotland in 1757. Originally a fhipwright, 

he cultivated a love of drawing, and came up to 

London, where he praftifed as a marine draughtf- 

man, and was an exhibitor at the Royal Academy. He painted 

chiefly river fcenes with fhipping and boats, with fome works 

of the fame charafter in oil. In his latter paintings he had 

got beyond the tinted manner, ufing a good deal of local colour. 

He died in 1837. 

i688-'7i. 
Shipping. William Smith Gift. 

A Britifh frigate coming into port, other veflels on the right and 
left; a boat with a lug-fail in foreground. Drawn in the tinted 
manner. Signed " W. Anderfon, 1794.** Size, 7-J by ii| in. 

ANDREWS, G. H. {Living yfr/(/?.)— Marine Painter. 

457-'75- 
STORM in THE North Sea. Bought. 

In the front a pilot boat running before the wind, with 
broken bowfprit and tattered fails ; behind, a three-mafted 
fteamer labouring againft the ftorm-broken fea, and murky clouds. 
Painted in tranfparent colour, the high lights largely put in with 
body colour. Signed ** G. H. Andrews, 1866." Size, 19 by zb^ in. 
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ATKINS, S. — Marine Painter. 

jE is known to have pracSifed as a marine painter from 
1787 to 1808. He was fome time in India. His 
drawings are well compofed; the veflels, well in 
motion, fhow great technical correftnefs and details. 

576. 
The Frigate. Bought. 

A Britifh frigate (landing out to Tea under a prefs of fail \ other 
vefTels in the diftance. Painted in the early tinted manner. Signed 
,* S. Atkins." Size, 13^ by i8|^ in. 

i7o8-'7i. 
Marine View, with Boat and Figures on Shore. 

William Smith Gift. 

A rocky bay, in which are numerous veflels ; a boat drawn up on 
fhore, four fifliermen are refting. In the early tinted manner. Signed 
** Atkins." Size, 10 J by I5|^ in. 




ATKINSON, JOHN AUGUSTUS— Landscape and 

Figure Painter, 

AS born in London in 1775, ^'^^ ^^ ^7^4 ^^ taken 
by his father to St. Peterfburgh, where he gained 
the favour of the Emperor and Emprefs, was induced 
to fettle, and was largely employed in painting Ruffian battles 
and viftories. He returned to England in 1801, and was an 
exhibitor at the Royal Academy, and in 1808 joined the Water- 
Colour Society as an aflbciate member. He painted many 
military fubjefts and national coftumes, with fome works of a 
rural charafter. He drew in the outlines with a pen, ufed his 
colour broadly in a low tone — the whole treated in a clever. 
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mafterly ftyle. He laft exhibited in 1829. He retired to 
Exeter, of which city he is believed to have been a native. 

1739-'? I. 
Gipsy Encampment. William Smith Gift. 

At the mouth of a rocky cave a group of gipfies are preparing their 
food, a woman brings in a bundle of fticks. Catde and tent beyond. 
Painted in tranfparent colour, lights taken out. Size, 15^ by 22f in. 




BAKER, THOMAS— Landscape Painter. 

ORN in 1809. He fettled at Leamington, and 
pracftifed in the Midland Counties. He died in 
1869. 

64-'7i. 
A Study of Cattle. Bought. 

Three cows painted in tranfparent colour. Signed " T. B. 1862.** 
Size, 51 by sf in. 




BARBER, CHARLES— Landscape Painter. 

E was born at Birmingham, and fettled at Liverpool, 
where he praftifed above forty years. He became 
prefident of " The Inftitute of Art," and died at Bir- 
mingham in 1854. 

i7.'72. 
Lynmouth, Devon. Bought. 

Mountain fcene, with ftream and a bridge. Village, with man and 
woman on donkeys in the foreground. Size, ii| by 15I- in. 
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BARKER, THOMAS— Figure and Landscape 

Painter, 

NOWN as "Barker of Bath," was born in Mon- 
mouthfhire in 1769. He praftifed in Bath, where 
he had the means of ftudying from the Dutch 
matters; and about 1793 went to Italy. His chief works 
were in oil. He exhibited at the Royal Academy, and gained 
a temporary popularity. His " Woodman " was imitated on 
pottery and textile fabrics, as were alfo fome other of his rural 
groups. He died in 1847. 

I748.'7i. 
Forest Scene, with Woodman and Dog. 

miliam Smith Gift. 

In the foreground the woodman and his dog, with aged trees on 
both fides; the road through the wood forms a long vifta. In the 
tinted manner, iinifhed with much local colour. Size, 19I by 23|. in. 

54-'7i- 
Snowdon, with Llanberis Lake. Bought. 

Rocky foreground. Lake with diftant hills. In the tinted manner. 
Size, 6|^ by i of in. 

BARKER, BENJAMIN— Landscape Painter, 

HE brother of ** Barker of Bath." He was born in 
1776, and exhibited landfcape compofitions and views 
at the Royal Academy, and from 18 13 to 1820 at the 
Water-colour Society. His works, often founded on Pouffin, 
poflefled fome ability. He died 1838. 

52-^71. 
Landscape, with River and Mountains. Bought. 

Willow-tree in the foreground, with ftream and a mountainous dif- 
tance. In the tinted manner \ the lights boldly taken out. Size, 1 1 f^ by 
1 71- in. 
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• 62.'7i. 

Landscape, with Figures and Cattle. Bought, 

Milkmaid and fhepherd under a pollard tree. Village and church 
in the diftance. An early ftudy in pencil, (lightly tinted. Size, ii-^- 
by 18 in. 

522.*74. 
Brecon Town Bridge. Bought. 

Bridge, with two arches acrofs foreground ; above the town and 
church. An early drawing. Grey ufed in the maiTes, and the whole 
waihed with a warm tint. Size, I5f by 23 in. 



BARRALET, J. MELCHIOR— Landscape Painter. 
E was a ftudent in the Royal Academy, and was 




chiefly engaged in teaching. He exhibited his land- 
fcape views at the Royal Academy from 1775 to 
1789. Several of his works are engraved. 

507-'73. 
View on a River. (1776.) Bought. 

Men opening a lock on the river in the foreground, a large church 
on the high embankment on the left, a bridge on the diftant right. 
The whole very carefully fini(hed in Indian ink, and very (lighdy 
ftained. Size, 1 2 1^ by 21^ in. 



BARRET, GEORGE, R.A.— Landscape Painter, 

.S born at Dublin in 1732. His early ftudies in that 
city gained the notice of Mr. Burke, who induced 
him to come to London, where he met with great 
encouragement, and was one of the foundation members of 
the Royal Academy in 1768. His beft works are aimoft 
exclufively in oil. He died in 1784. 




m 
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I722-'7I. 

Landscape, with River, and Figures. (1782.) 

William Smith Gift. 

River fcene. Foreground, figures on horfeback fording a (hallow ; 
trees right and left) diftant mountains; the figures fketchily drawn in 
Indian ink, the whole in the ftained manner. Size, 144 by 21 in. 

344-'72- 
Trees and Horses. The horfes by S.Gilpin, R.A. Bought. 

In the foreground young oak trees and two horfes, diftant park 
fcene. Drawn with a pen. Tinted, but much local colour ufed. 
Signed "G. Barret, 1782." Size, 13 by 10^ in. 

BARRET, GEORGE— Landscape Painter, 

;AS the fon of George Barret, R. A., and was born about 
1774. He was one of the founders of the Society 
of Painters in Water-CoIours, and a conftant con- 
tributor to their exhibitions. He had probably ftudied under 
his father, and early adopted a ftyle of art the oppofite of the 
imitative. He loved compofitions of a claffic charafter, and 
habitually chofe funfets, twilights, or moonlights, as fubjeAs for 
his brufh. Thefe he treated in a large and fimple manner, with 
but little individuality in the forms of his trees, or imitation in 
the weeds of his foreground. His colour throughout was warm 
and glowing, but from the period of the day chofen apt to be 
a little monotonous ; and as he largely reforted to wa(hing and 
taking out his forms with bread, both in the foreground and 
mid-diftance, a weaknefs of texture refulted He drew the 
figure uncertainly. His works, however, have a marked cha- 
rafter, and great merit. Some of them are of large fize, as the 
one exhibited in the winter of 1873, in the Royal Academy, 
belonging to Mr. Fuller Maitland ; and that fent to Vienna in 
1873, belonging to Mr. T. Brafley. He died in 1842. 
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154- 

Market Garden at Chelsea. Bought. 

Market garden ; two females gathering vegetables in the foreground, 
tree and wheelbarrow on the right; market (beds in the centre. 
Painted in tranfparent colour. Size^ 6^ by 9^ in. 

A Classic Composition. Ellifon Gift, 

On the right, figures and a barge; Corinthian edifices on the left, 
and groups of trees. Painted in a low, grey tint; lights taken out. 
Size, 6^ by gi in. 

lOlO-'73. 
Thoughts in a Churchyard — Moonlight. Ellifon Gift, 

Claific landfcape compofltion, moonlight. On the left a group of 
three oaks; on the right a church and churchyard with tombs, 
cyprefTes, and a yew ; the new moon, with the remaining glow of the 
funfet. The lights throughout taken out with bread. Size, 16 by 
20^ in. 

lOll-'73. 
Landscape Composition — Sunset. Ellifon Gift. 

Clailic landfcape compofltion. In the foreground a fhepherd with 
his dog driving a flock of fheep ; trees on the left and right. In the 
mid-diflance the head of a river with one-arched bridge and waterfall, 
on the right, temples and a city, mountains on the left. In the dif- 
tance the river runs down the broad valley. The fetting fun in 
the centre of the fky. This is a late carefully fludied work, tranf- 
parently painted, the forms wholly taken out with bread, with occafional 
ufe of the knife. Size, 194^ by 33 in. 

ioi2-*73. 
Weary Trampers. (1840.) Ellifon Gift, 

A clofed landfcape fcene. Large beeches on right and left of road, 
with travellers refling on the left. In the diflance a city and moun- 
tains. Painted in the artifl's latefl manner. Signed ^^G. Barret, 
1840." Size, 12J: by 19^ in. 
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BARTHOLOMEW, VALENTINE {Living Artift)— 

Flower Painter. 

Azaleas. Ellifon Gift. 

A group of azaleas of various colours, in a blue and white china vafe. 
Body colour is ufed with tranfparent colour, and fome lights taken out. 
Signed "V. Bartholomew, 1840." Size, i6i by I3f in. 

lOl4-'73. 
Camellias. Ellifon Gift. 

Camellias grouped with campanulas in vafe, painted in the (ame 
manner as the above companion picture. Signed ^' V. Bartholomew, 
1840.'' Size, 14^ by io|- in. 




BENTLEY, CHARLES— Landscape Painter, 

;AS born about 1806. He painted coaft and river 
fcenes, and was an Aflbciate Exhibitor at the Water- 
colour Society in 1834, and elefted a member in 
1 844. He vifited France, Holland, and Venice in fearch of his 
fubjefts, and occafionally painted fome works more exclufively 
landfcape. He died 1854, aged 48. 

502. 
Yarmouth Fishing Boats. Ellifon Gift. 

Two iifhing vefTels are hailed by a boat. A hilly (hore and diftant 
boats on the right. Opaque white is largely ufed. Size, 174^ by 
25i in. 

l430-'69. 

Old Breakwater, Coast of Essex. Townjhend Bequeft. 

A ftranded vefTel near the breakwater on the right, three figures on 
board breaking her up. Body colour white ufed largely for the high 
lights. Size, I2| by 254^ in. 
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BENNETT, WILLIAM— Landscape Painter. 

^ORN in 181 1, he is faid to have been a pupil of David 
Cox. He exhibited at the Royal Academy from 
1842 to 1854 views in Somerfetfhire and Wales. He 
was in 1 848 elefted a member of the Inftitute of Water-Colour 
Painters, and from that time exhibited with them. He died in 
1871. 

456-'75- 
Landscape, with Castle, Northumberland. Bought. 

Foreground, cows and a pool, wooded mid-diftance, in the centre a 
ruined caftle, on the right the river in the diftance runs to the fea line. 
Size, 13 by 20f in. 

BENWELL, JOHN HODGES— Subject Painter. 

pRN in 1764, he became the pupil of a portrait 
painter, and gained a good knowledge of drawing in 
the Schools of the Royal Academy. He executed 
fome clever drawings in water-colours, feveral of which have 
been engraved. He exhibited a claflic fubjeft at the Academy in 
1784, and died prematurely of confumption in the following 
year. 

279.^75. 
The Chevalier Bayard. Bought. 

Two fupplicating females, one imploring the Chevalier on her knees, 
the other weeping, Carefully drawn in pencil, and finifhed by a flight 
tint of colour. Size, 8| by 12^ in. 

BLAKE, WILLIAM— Subject Painter, 

;AS born in London in 1757. Brought up an engraver, 
he has been ftyled " Engraver, painter, and poet,'* 
to each of which his claim has been recognized. His 
art was wild, imaginative, often incomprehenfible ; frequently 
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combining ideas of great beauty with dreams bordering on the 
confines of fanity. His works fometimes rudely, fometimes 
carefully and elaborately finifhed. He died 1827. 

697. 
Satan summoning his Angels. Bought. 

Satan occupies the centre of the piAure, under his feet the infernal 
regions and fallen angels. Carefully drawn and iinifhed with Indian 
ink, and a flight tint. Signed ^^ W. Blake, 1808." Size, 20 by 15^ in. 

l689-'7i. 
The Healing of the Woman with an Issue of Blood. 

William Smith Gift. 

Chrift is furrounded by a group of children ; fcreened by one of them, 
a ilck woman kneels on the left touching the Saviour's garment. The 
work is a good example of the painter's manner. Drawn in Indian 
ink, and tinted. Signed '* W. B. inv." Size, I2f by 11^ in. 




BOURNE, JAMES— Landscape Painter. 

E praftifed in London at the beginning of the century, 
and was an occafional exhibitor at the Royal Academy, 
but little further can be learnt about him, though his 
drawings are well known. 

663. 
View near Halifax. Bought. 

One-arch bridge, with roadway and figures. Signed "J. Bourne.'* 
Size, 6^ by 9 J in. 

664. 
View near Halifax, Bought. 

Cottage on hill-fide, and diftant wooded hill. Signed ** J. Bourne." 
Size, 6^ by 9| in. 



Water-Colour Paintings. 8i 

i7o6-'7i. 
Cottage near Dolgelly. Willidm Smith Gift. 

Cottage with ftream. In the foreground figures and Wclfh hill- 
barrows. Size, Hi by i6|- in. 

i707-'7i. 
Church and Bridge, Hubberholme. William Smith Gift. 

Two-arch bridge in the foreground, beyond which a church in the 
centre of the pidture ; figures on the bridge and roadway. Size, I2f by 
i6|- in. 

The foregoing four drawings are in the tinted manner, finifhed with 
a warm wafh. 

BOWLER, HENRY ALEXANDER {Living Artift)— 

Landscape Painter. 

562. 

UCCOMBE Chine, Isle of Wight, (i860.) 

Bought. 
A fmall ftream falls over the rocks in the centre, fur- 
rounded by luxuriant weedage. Painted in tranfparent colour, and 
opaque colour freely ufed. Size, 13^ by 9j- in. 

BOYNE, JOHN — Caricaturist and Engraver. 

^ORN in Ireland about 1750; was brought to London 
early in life, and was apprenticed to William Byrne, 
the engraver. After praftifing for a time, he joined 
fome ftrolling players, and afterwards fet up a drawing fchool, 
and was known by fome caricatures which he publifhed. He 
died poor in 18 10. 

A Meeting of Connoisseurs. William Smith Gift. 

A negro is being pofed in an attic as the model for an artift, who 
ftands, palette on thumb, behind his eafel, anxioufly looking on ; on the 
right are a group of connoiiTeurs^ two of whom with enthufiaftic aAion 

G 
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addrefs an apparently indifferent patron. Drawn and (haded in Indian 
ink. Colour fparely ufed. Signed **J. Boyne, inv^" Size, i6f by 
^l\ in. 




BRANDARD, ROBERT— Engraver, 

;AS born at Birmingham in 1805, ^"^ ^^ brought up 
as a landfcape engraver. He painted and exhibited 
feme clever landfcapes both in oil and water-colours. 
He died in 1862. 

I. 
Rocks at Hastings. Sheefjhanks Gift. 

In the front, rocky ground with (hips below the town. A vignette 
flighdy coloured. Size, 8| by 7 in. 




BRIGHT, HENRY— Landscape Painter. 

,ORN at Saxmundham in 18 14. He was apprenticed 
to a chemifl and druggifl, and afterwards engaged as 
difpenfer to the Norwich Hofpital. Fond of art and 
felf-taught, he found time to improve himfelf, and foon gained 
a place in the London exhibitions. In 1839 ^^ ^^ elefted a 
member of the Inftitute of Painters in Water-Colours, and contri- 
buted to its exhibitions up to 1 844, when he feceded from the 
fociety, and became an exhibitor of landfcapes in oil at the Royal 
Academy. After a career of above twenty years in the metro- 
polis, his health failing, he retired to Ipfwich, where he died in 

1873- 

6oi-'7o. 
Landscape with River and Bridge. Parfons Bequeft. 

An approaching ftorm, fketched in chalk, with flight ufe of colour. 
Signed ** H. B., 1833." Size, 1 1 by 17 in. 
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BROCKY, CHARLES— Portrait and Figure Painter. 

ORN of peafant parents at Banat in Hungary in 1808. 
Commenced life with a company of ftrolling players, 
and after many viciflitudes and privations, managed to 
gain fome knowledge of art at a free drawing fchool in Vienna. 
He then found his way to Paris, where he ftudied in the Louvre. 
When about thirty years of age he came to London, and in 
1839 ^^^ ^^^ ^^ exhibitor at the Royal Academy. He painted 
fmall miniatures, executed fome portraits in pencil, and was 
fuccefsful alfo in works in oil. He died in 1855. 

i469-'69. 
Girl at a Conduit. Townjhend Bequeji. 

The girly with her foot on the conduit, appears to regard her face in 
the water. Painted in tranfparent colour, fome opaque colour ufed. 
Size, 12^ by 9|- in. 

BROMLEY, WILLIAM — Engraver and Draughtsman. 

E was born in the Ifle of Wight in 1769, and was 
apprenticed to an engraver in London. A good 
draughtfman, he engraved fome important works ; and 

in 1 8 1 9 was elefted Aflbciate Engraver of the Royal Academy* 

He died in 1 842. 

8i2-'73. 

The Crucifixion. Bought. 

Sketch in chalk, coloured. Signed ** W. Bromley, 1814." Size, 
a8 by 18J in. 

BROOKING, CHARLES— Marine Painter. 

|ORN 1723. Bred in the dockyard at Woolwich, he 
became a marine painter, and eventually of great pro- 
mife. He fhowed a great knowledge of naval taftics, 
and painted fea-views and fea-fights. His art was almoft 
exclufively confined to works in oiK He died 1759. 
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An English Line-of-Battle Ship. Bought. 

Finifhed in Indian ink, preparatory to tinting. Size, 12^ by ii|. in. 




BUCKLER, JOHN — ^Topographer and Landscape 

Painter. 

^ORN in the Ifle of Wight in 1770, he was apprenticed 
to an architedb and furveyor, and commenced life in 
the praftice of that profeflion. In 1797 and 1799 he 
publlfhed fome aquatint engravings of Gothic edifices, which 
led to his commencing his well-known work of " The Engliih 
Cathedrals," followed by many other publiftied works of the 
fame clafs. He was an exhibitor for many years at the Royal 
Academy, and from 1815 to 1820 with the Water-Colour 
Society. He died in 1 8 5 1 . 

i740-'7i. 
Winchester Cathedral. William Smith Gift. 

The weft end of the cathedral. Painted in tranfparent colour ; the 
lights taken out. Signed *< J. Buckler, 1801." Size, ib^ by 23^ in. 

6l-'72. 
Hereford Cathedral. Bought. 

The cathedral, weft front, with graveyard and figures in the fore- 
ground. Drawn with the pen, and painted in tranfparent colour ; lights 
taken out. Signed '^ J. Buckler, 1809." ^^^^> ^9 hy ^b^ ia 

Redgrave Hall, Redgrave, Suffolk. Bought. 

Park fcene. The river croffes the foreground, with the manfion 
beyond. Painted in tranfparent colour ; lights taken out Size, 9^ by 
15 in. 
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BUNBURY, HENRY WILLIAM— Caricaturist. 

E praftifed art as an amateur. He was born 175O9 
of good family and connedions^ and, educated at 
Cambridge, became a fair claflic fcholar. He was 

chiefly known as a caricaturift, in which art, avoiding politics, 

he greatly excelled. He died 181 1. 



1702-71. 
Florizel and Autolycus exchanging Garments. 

William Smith Gift. 

Subjed from Shakefpeare's ** Winter's Tale." In the foreground, 
Perdita and Camilio : ^* I fee the play fo lies, that I muft bear a 
part." In the background, Florizel and Autolycus. The drawing is 
hatched in with Indian ink and tinted. Size, 114^ by 13^ in. 




BYRNE, JOHN— Landscape Painter. 

[ORN 1786 ; was brought up as an engraver, but after 
a (hort praftice turned to painting in water-colours, 
and was from 1826 to 1846 an " Aflbciate Exhibitor*' 
at the Water-Colour Society; and for fome time alfo an ex- 
hibitor at the Royal Academy. Setting ofF about 1832, he 
travelled for three years, purfuing his ftudies in Italy. He died 
in 1847. 

434- 
The Ferry at Twickenham. (Exhibited in 1830.) 

Bought. 

In the foreground the river Thames, with, on the right, a group of 
cattle in the frefli ftream, fwans, ferry-boats, and a barge \ in the centre 
the diftant ifland ; on the Middlefex fhore the church and adjacent 
refidences \ on the left a group of trees. Tranfparendy painted without 
folid colour \ the lights taken out. Size,. 23 by 34 in. 
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i356-'74. 
Italian Landscape and Monastery. Bought. 

On the left of foreground a ftream runs out of the picture ; a group 
of priefts on the right, above the monaftery, looking down the valley, 
fhut in by diftant hills. Size, 151 by 2o|- in. 

BYRNE, MISS ANNE FRANCES— Flower Painter. 

iORN in London in 1775 ^^ ^ family diftinguifhed in 
art, ftie was early engaged in teaching. In 1 806 fhe 
was elefted an Aflbciate, and in 1 809 a member, of the 
Water-Colour Society, with which (he for many years continued 
an exhibitor. She was alfo an occafional exhibitor at the Royal 
Academy, and fent her laft work there in 1820. She died 
in 1837. 

i358-'74. 
Flowers and Fruit. Bought. 

Black and white grapes, with vine foliage and rofes ; butterflies on the 
vine leaves. Powerfully painted in tranfparent colour ; lights taken 
out; opaque white very fparely ufed. Size, 2i|^ by i6f in. 

CALLOW, WILLIAM (Living JrtiJl)—hA}fDSCAPE 

Painter. 

i476-'69. 
Brig at Anchor, and Boats alongside. 

Townjhend Bequeft. 

Frefhly painted in tranfparent colour. Signed ** Callow." Size, 6^ 
by 9^ in. 

CALVERT, FREDERICK— Landscape Painter, 

RACTISED in the firft half of the century, chiefly 
painting landfcape views. He publifhed fome of his 
views of Tintern Abbey in 1 8 1 5, and in 1 830 pic- 
turefque views in StaflFordftiire and Shropfhire. 
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429-'73. 
Ryde, Isle of Wight. Bought. 

The old pier running out feaward, Ryde in the diftance \ in the fore- 
ground a yacht going out. Painted in the tinted manner. Size, 5 by 
Sin. 

430-'73. 
Shorwell, Isle of Wight. Bought. 

The church in the centre of the pidure ; a cart defcending the hill 
from the foreground ; rounded hills in mid-diftance. Painted in the 
tinted manner. Size, 5 by 8 in. 

CARPENTER, MRS. MARGARET SARAH— 

Portrait Painter. 

jHE was born at Salisbury, in 1793, the daughter of 
Captain Geddes. She early ftudied art, and became 
diftinguifhed as a portrait-painter in oil. She married, 

in 1 8 17, Mr. Carpenter, of the Britifti Mufeum. She died 

in 1872. 

Study from Nature. Sheepjhanks Gift. 

Sketch of foreground, with fcrub and trees ; (imply treated. Size, 
6 by 8^ in. 

CATTERMOLE, GEORGE— Subject Painter. 

|ORN at Dickleburgh, Norfolk, in 1800. He was 
early engaged on illuftrations of Britton's " Englifti 
Cathedrals," and was for fome time with Auguftus 
Pugin. Elefted an Aflbciate member of the Society of Painters 
in Water-Colours in 1822, and a member in 1833, he continued 
conftantly to exhibit with the fociety until his feceffion in 1850. 
He painted principally figures, and chofe pidurefque and 
romantic fubjeAs, brigands, armed robbers, knights errant, &c. 
For thefe his early ftudy of mediaeval architefture and ante- 
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quities enabled him to treat the backgrounds and acceflbries 
with great appearance of truth. He had ftored his mind with 
all the neceflary material, and worked from memory, without 
the intervention of a model, with a facility of execution which 
gave great freftinefs and vigour to his compofitions. His 
brigands, armourers, and pirates were rather types of their clafs 
than poflefled of any diftindb individuality, and thus, as he 
advanced in life, he worked himfelf out, refulting in tamenefe 
and want of variety. This was the cafe alfo in any fubje<5t 
requiring reference to fafts or individuality of treatment, as in 
" The Diet of Spires" (No. ioi6-*73), or " Charles I. and his 
Secretary" (ioi7-'73), which are feeble in comparifon with his 
other pidures. In his landfcapes he was accuftomed to dwell 
long on the fcene, and then in painting it to rely wholly on 
memory. He early adopted the ufe of white, and his pidures 
are folid or femi-folid throughout; the rich tranfparent colour 
being referved for the draperies of his foreground figures. He 
died in 1868. 

Hamilton of Bothwellhaugh about to shoot the 
Regent Murray. Ellijon Gift. 

A fingle figure, mufquetoon in hand, watching at the window the 
approach of Murray. Painted on a low-toned rough paper ; opaque 
white much ufed. Size, 16^ by ii-^ in. 

504. 
The Raising of Lazarus. Ellijon Gift. 

Chrift, with the apoftles, in the centre of the pidure ; Lazarus rifing 
from the grave at his feet. This work is almoft wholly painted in body 
colour. Size, 15I by 25 in. 

505. 
Cellini and the Robbers. Ellijon Gift. 

Robbers offering their booty for fale to Cellini, who recognizes his 
own work. Painted with fome tranfparent, but chiefly with opaque, 
colour. Size, ii|^ by i6j- ia 
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506. 

Pirates at Cards. Ellijon Gift. 

Group of pirates in Greek and Turkifh coftumes ; a party difputing 
on the game going on, which probably refers to the divifion of their 
booty. Painted with opaque, uAng little tranfparent, colour. Signed 
with a monogram " G. C." Size, 12 by iSf in. 

507. 
Lady Macbeth. Ellijon Gift. 

The king's bedchamber. Lady Macbeth by his bed-fide, dagger in 
her handy ready to murder the (leeping monarch. Painted in tranf- 
parent colour, but much opaque colour ufed. Signed with a monogram 
** G. C. 1850." Size, 9i by 13 in. 

508. 
The Armourer's Tale. Ellijon Gift. 

He defcribes to a young man accompanied by a lady the rare merits 
of a rapier he is finifhing; on the left a third figure feated. Body colour 
extenfively ufed throughout. Size, 10^ by I4|< in. {See illuftration 
No. vii.) 

509. 
Landscape. Ellijon Gift. 

Caftellated manAon furrounded with aged trees ; figures in the fore- 
ground. Painted in tranfparent colour, with body colour extenfively 
ufed. Size, 19^ by i^^ in. 

i465-'69. 
A Forest Glen. Townflieftd Bequeft. 

Rocky wooded glen, an armed robber lying in wait for travellers 
approaching. Painted in tranfparent and body colour. Size, iifby 
i8j: in. 

l454-'69. 
Interior of a Baronial Hall. Townftfend Bequeft. 

A vaulted hall, guefls at a banquet, numerous figures, guards, 
fervants, and others. Painted on tinted paper, and body colour much 
ufed. Signed " G. C." Size, is^J. by 17 J in. 
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syo. 

A River Scene in Devonshire. Bought 

A ftream fills the foreground, with barge unlading, ferry-boat, and 
cattle in the fhallow water. Buildings at the hill foot in the mid- 
diftance; mountainous hills in the background. This work fhows 
little remains of the tinted manner, or the prevailing grey tone. It is 
an example of the artift's laborious finifh by taking out the lights. 
Signed " J. J. Chalon, i8o8.'' Size, iS^ by 25 in. 



CHALON, ALFRED EDWARD, R. A.— Portrait 

AND Subject Painter, 

|ROTHER of J. J. Chalon, was born at Geneva in 
178 1, and in 1797 entered the fchools of the Royal 
Academy, and commenced a career of art for which 
his talents eminently fitted him. He was in 1808 a member 
of the Aflbciated Society of Painters in Water-Colours. In 1 8 10 
he exhibited his firft pidure at the Royal Academy, followed in 
18 1 2 by his eledion as Aflbciate, and in 18 16 as a full member. 
He was at that time, and continued for many years, the moft 
fafhionable painter of fmall full-length water-colour portraits, 
almoft exclufively of ladies, and held the appointment of painter 
in water-colours to the Queen. His reputation was alfo well 
known as a painter of fubjeft piftures in oil. He died in i860. 

455-'75- 
Garden Front of Mr. Vernon's House at Twickenham. 

Bought. 

The houfe on the right, with its verandah covered by the Virginian 
creeper in its red autumn tint, under which a lady is feated reading ; 
orange-trees in boxes before her. Size, 19^^ by 1 5!^ in. 

470. 
Flora and Zephyr. Bought. 

Flora with flowers in her lap is reclining on a bank; Zephyr is 
bending over her. A playful " Sketching Society's " work. Size, 17^ 
by 12 in. 
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CHAMBERS, GEORGE— Marine Painter, 

JAS bom at Whitby in 1803. He was the fon of a 
feaman of that port, and was himfelf an apprentice in 
the merchant fervice. He afterwards became a houfe 
painter, and encouraging a love of art he came to London, and 
firft gained a living by painting the portraits of (hips, and then 
as a fcene-painter. Later he mattered the praftice of water- 
colours, and was admitted an Aflbciate Exhibitor of the Water- 
Colour Society in 1834, and a member in 1836. He painted 
many interefting incidents of our river and coaft fcenery, well 
drawn, technically correft, powerful in light and (hade, and, 
though fometimes cold, good in colour. He died prematurely 
in 1840. 

510. 
A Windy Day. Ellifon Gift. 

River fcene — two Dutch fifhing vefTels driving before the wind — 
on the right a landing place and willow trees. Signed ^< G. Chambers." 
Size, 97 by 14 in. 

511. 
On the Thames. Ellifon Gift. 

A wharf with brig and barge on the left. Greenwich Hofpital in 
the diftance. A (ketch. Size, ^\ by \o\ in. 



CHASE, JOHN (Living Artift) — Landscape Painter. 

a-'69. 
INDMILLS BY A River. Townfljend Bequeft. 




River flowing in front; windmills in the centre grouped to 
the left, on the right bank a row of trees. Broadly painted 
in local colour. Size, 10 by i6|^ in. 
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CIPRIANI, JOHN BAPTIST, R.A.— Figure Painter. 

iORN at Florence in 1727, he ftudied in that city and 
in Rome; in 1755 came to England, where he 
praftifed, and in 1768 was one of the foundation mem- 
bers of the Royal Academy. Fully employed here, his works 
are very numerous, and were largely engraved. He died at 
Hammerfmith in 1785. 

i737-'7i. 
The Triumph of Cupid. William Smith Gift. 

Cupid in a car drawn by Amorini, and attended by Graces fcattering 
flowers. Drawn with the pen, and coloured. Size, 4 by 7 in. 

1 738-^7 1. 
The Jealousy of Darnley. William Smith Gift. 

Queen Mary, feated at her fpinet, is accompanied on his lute by 
Rizzio, who excites the jealoufy of Darnley. Drawn with the pen, 
and coloured. Size, oval, loi by 13 in. 




CLENNELL, LUKE — Landscape and Figure Painter. 

HE fon of a farmer, he was born near Morpeth in 
178 1. A love of drawing induced his friends to place 
, M^ltSkSlA him in 1797 under Bewick, the well-known wood 

engraver, with whom he made great progrefs. In 1804 he 
came to London, and foon found full employment as a wood 
engraver, but he already drew well in water-colours, and re- 
folved to adopt that art. In 1 8 1 2 he was an exhibitor at the 
Royal Academy, and in the following years at the Water-Colour 
Society. In 18 16 the premium of 150 guineas, offered by the 
Direftors of the Britifti Inftitution, was awarded to him for his 
pifture of "The Decifive Charge of the Life Guards at 
Waterloo." He received a commiffion to paint a pifture in 
commemoration of the vifit of the allied fovereigns to the 
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Guildhall ; but under the anxieties which befet him in this 
work his mind gave way in 18 17, and he never recovered the 
lofs of his reafon. He died in 1840- 

586. 
The Sawpit. ' Given by Mr. H. Vaughan. 

The background reprefents the fuburbs of a town, with buildings in 
progrefs. In the foreground two fawyers are at work, and baulks of 
timber lie about \ on the left are two other workmen. The whole is 
painted tranfpsuently in a fimple flat manner. Signed ^* L. Clennell, 
i8io.'^ Size, 15-L by 2.3.111. {See illuftration No. viii.) 




CLERISSEAU, CHARLES LOUIS— Architectural 

Draughtsman. 

jORN in Paris in 1722, he became early noted for his 
rapid power of execution. He ftudied many years 
in Rome^ and came to England with Robert Adam, 

for whom he made many drawings of architedlural antiquities. 

He afterwards returned to France, and in 1783 was appointed 

architedb to the Emprefs of RufEa. He died in Paris in 1820, 

in His 99th year. 

i4-'72. 
TivoLi. Bought. 

Figures in the foreground. The falls in the centre. Buildings in 
the mid-Kliftance, backed by diftant hills. Painted in body colours. 
Signed." ClerifTeau, 1769." Size, 24 by 184^ in. 



CLEVELEY, JOHN— Marine IPainter. 

(ORN in London about 1745, he was brought up in 
Deptford Dockyard. He ' gained fbme knowledge 
of watcr^cplour drawing from Paul Sandby, and in 
1765 he exhibited with the Free Society of Artifts, and from 
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1770 at the Royal Academy. He accompanied Capt. Phipps's 
voyage of difcovery to the North Seas in 1774. He painted 
occafionally in oil. His drawings are In the early manner, lively 
in the ufe of his tints. He died in 1786. 

Frigate and Dutch Fishing Boats. William Smith Gift. 

A calm. Englifh frigate and Dutch fi(hing-boat; other vefTels in the 
mid-dlftance and on the horizon, with the Englifli coaft on the left. 
Painted in an advanced tinted manner, and colour freely added. 
Signed "Jno. Clcvcley." Size, 124^ by 16^ in. 

40-'74- 
River with Shipping. Bought. 

Fifhing boats at anchor, other vefTels in the diftance ; figures on the 
left fliore. Drawn in Indian ink. Signed "Jno. Cleveley." Size, 
loj: by i4f in. 



CLEVELEY, ROBERT— Marine Painter. 

IS name is firft met with as an exhibitor at the Free 
Society of Artifts in 1767, and from 1780 to 1803 he 
was an exhibitor at the Royal Academy of works both 

in oil and water-colours. He held the appointment of marine 

painter to the Prince of Wales and to the Duke of Clarence. 

He was accidentally killed by a fall from the cliff at Dover in 

1809. 

342-'72. 
English Ships of War. Bought. 

Four large vefTels of war in the offing, others in the diflance ; on 
the right , a lugger. In the early tinted manner, with little colour. 
Size, gi by 14^ ia 

343-'72. 
English Ships of War. Bought. 

Ship's boat going off to a frigate ; on the right a frigate faluting. In 
the early tinted manner. Size, 9^: by 14I: in. 
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COKE, A. SACHEVEREL {Living yfr(iji)— Figure 

Painter. 

5i9-'69. 
|ROS AND Ganymede. (Exhibited in 1869.) 

Bought. 

A fountain, at which Eros holds an animal by a firing while 
it drinks. Clofe wooded background. Painted in tranfparent colour ; 
fome lights taken out. Size, 8 by io| in. 





COLLET, JOHN— Figure Painter, 

;AS born in London about 1725. He was a pupil of 
Lambert, and ftudied in the St. Martin's Lane fchool. 
He painted numerous fubjeds and plagiarized Ho- 
garth, but miffed his deep moral. His art was frequently vulgar. 
He died in 1780. 

i694-'7i. 
The Asylum for the Deaf. fVilliam Smith Gift. 

Probably fuggefted by Hogarth's " Enraged Mufician." Two deaf 
patients at the window try to hear a ftreet band, to the found of 
which, with other ftreet difcords, they are impervious. Drawn and 
fhaded in Indian ink, and finifhed in the ftained manner, of which the 
annexed illuftration (No. ix.) is given as an example. Size, 13I: by 
2i| in. 



COLLINS, WILLIAM, R.A.— Landscape and Figure 

Painter, 

;AS born in London in 1788. He ftood, when a boy, 
by Morland's eafel. In 1807 he entered the fchools 
of the Royal Academy, and early made himfelf a name 
by his ruftic groups. In 18 14 he was elefted an Aflbciate and 

H 
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in 1820 a member of the Academy. In 1836, after having pro- 
duced fome of his bed works, he went to Italy, and on his 
return commenced fome pictures from Italian life, but he 
gradually refumed his firft and moft popular manner. He died 
in London in 1847. 

14. 
A Street in Naples. Sheepjhanks Gift, 

Slight fketch of a ftreet, with diftant hill and fortrefs. Figures in the 
foreground. Opaque with fome little pure colour. Size, 7^ by 6 in. 

598-'7o. 
Kentish Peasant Girls. Parfons Bequeji. 

Two girls at a fpring, with rough Tandy foreground. Drawn with a 
pen and coloured. Size, 14 by 11^ in. 




CONEY, JOHN — Architectural Draughtsman, 

;AS born in RatclifF Highway in 1786, and was appren- 
ticed to an architedt, but (bowing antiquarian taftes, he 
was engaged in drawing the old ecclefiaftical edifices 
for an edition of " Dugdale's Monafticon.'' Upon this he was 
employed during fourteen years ; afterwards he commenced a 
feries of views of the celebrated buildings of France, Holland, 
Germany, and Italy, and devoted himfelf to this clafs of art. 
He etched many of his own works. He died at Camberwell in 

1833. 

379-'72. 

The Interior of St. Paul's Cathedral. Bought. 

View under the dome, elaborately drawn in with the pen, and tinted 
in biftre. Signed *• J. Coney, 181 7." Size, 1 1^ by 7^ in. 
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COOKE, EDWARD WILLIAM, R.A. {Living Artift)— 

Marine Painter. 

|TUDY FOR " Lobster Pots." Sheepjhanks Gift. 

On the beach two wicker lobfter-traps, and an iron pot 
with boiled lobfter. Painted in tranfparent colour. Dated 
I2th 0&. 1835." Size, 9 by 12^ in. 





COOPER, RICHARD— Landscape Painter. 

E is believed to have been born in London. Originally 
he ftudied under his father, an engraver in Edinburgh, 
and was fubfequently a pupil of Edge Pine. He 
pafled feveral years in Italy painting landfcapes, and exhibited at 
the Royal Academy, chiefly Italian fcenes. He died fome time 
after 1809. 

i709-'7i. 
Vesuvius. IVilliam Smith Gift. 

Foreground, enclofed houfes, figures in front. Beyond, the diftant 
mountain, fmoke ifluing from its crater. Painted in the tinted manner. 
Size, 15 by 21 f in. 



COOPER, THOMAS SIDNEY, R.A. {Uving Artift)— 

Animal Painter. 

OWS ON A River's Edge. Ellifon Gift. 

Group of COWS, two ftanding in the water which paflfes 
through the foreground. Highly finifhed in tranfparent 
colour. Some lights taken out. Signed **T. S. Cooper, 1844." Size, 
15 by 21 J in. 
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5H. 
Sheep in a Landscape. Ellifon Gift. 

In the foreground a flock of flieep, with others in the mid-diftance, 
and figures in the diftance; painted in tranfparent colour. Signed 
T. S. Cooper, 1844." Size, 15 by 21 in. 



C( 



i456-'69. 
Sheep. ^own/hend Bequeji. 

Sheep grazing on a common ; painted in tranfparent colour. Signed 
" T. S. Cooper." Size, 8|- by io| in. 

Cattle and Milkmaid. Town/hend Bequeji. 

Cows, with the milkmaid, who is talking to a farmer in a red coat on 
horfeback. Carefully finifhed in local colour ; lights fparely taken out. 
Size, 12} by 16^ in. 




COTMAN, JOHN SELL— Landscape Painter, 

;AS born at Norwich in 1782, and educated at the free 
fchool there. An early love of art led him to London, 
where he ftudied from 1 800 to 1 806, and then re- 
turning to Norwich, became a member and the fecretary of the 
Norwich School of Artifts, contributing largely to the focicty's 
exhibitions. He etched illuftrations of feveral antiquarian works. 
The compofition of his pidures is very fimple and broad. 
Avoiding details, he oppofed his light and dark in large mafles, 
and contrafted his warm and cold colours. For thefe art qualities 
his works fhould be carefully ftudied, to counteraft a tendency 
towards too minute realifm. The illuftration (No. x.) is given 
to exemplify thefe remarks. In 1825 he was eleded an 
Aflbciate Exhibitor of the Water-Colour Society, and in 1834 
was appointed drawing-mafter to King's College School, when 
he removed from Norwich to London, where he died in 1842. 
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590. 

A Covered Portal to a Church. Bought. 

An architedural fubjefl with figures (lightly fketched. Lights taken 
out with bread. Size, 144^ by 9^ in. 

662. 
Windmill, Lincolnshire. Bought. 

Windmill, with ftream running out of the pi£lure on left, on the right 
a man with two horfes. An early drawing in tranfparent colour. Signed 
** J. S. Cotman." Size, 19 by 15^ in. 

2-'75. 
Boat on the Beach. Bought. 

The boat, with fail fpread over it to dry, forms the principal obje£t. 
River and diftant vefTels on the horizon. Richly painted in tranfparent 
colour. Signed ** J. S. Cotman." Size, iif by 18^ in. [See lUuf- 
tration No. x.) 




COX, DAVID — Landscape Painter, 

[AS born in 1783 at Birmingham, where his father 
worked as a blackfmith. Of a weakly conftitution, he 
drew as a child for his amufement, which ended in his 
getting fome inftruftion from an artifl in the neighbourhood. 
He then found employment in painting lockets, and afterwards 
aflifted in fcene-painting, which led to fome local engagements, 
and eventually brought him to London. He next turned his 
attention to water-colour painting, in which he gained fome 
help from John Varley, and foon developed his great talents. In 
1 8 13 he was elefted a member of the Water-Colour Society, 
and the following year was appointed teacher in the military fchool 
at Bagfliot. Diftinguiflied as one of the mod eminent artifts of 
the water-colour fchool, he continued a fuccefsful pradice in 
London till 1846, when he retired to Harborne, a village near 
his native town^ and died there in 1859. 
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163. 

Street in Beauvais. Bought. 

The ftreet in fliadow, with groups of figures. Painted in tranfparent 
colour \ fome lights taken out. Size, %\ by 6^ in. 

512. 

A CoRN-FiELD. Elltjon Gift. 

Two women are gleaning near the (heaves ; the fcene overlooks a 
wooded valley, and a diftant arm of the Tea. Tranfparently and (lightly 
painted; ma(res of light taken out. Signed *^D. Cox." Size, 10 by 
14^ in. 

564. 

Cottage near Norwood. Bought. 

A road in the centre, with figures and poultry ; on the right a cottage 
(heltered with trees. Tranfparent, and richly coloured \ lights taken 
out. Size, 13 by 19 1 in. 

i427-'69. 

The Challenge — A Storm on the Moor. 

Townfliend Bequeft.^ 

Stormy moorland fcene. On the right an angry bull bellows defiance ; 
a herd of cattle at the foot of the hills in the diftance. The whole is 
very (lightly painted ; the lights both taken out with bread and wafhed 
out. Size, 10 1- by 20 in. 

i523-'69. 
Windermere. Townjhend Bequeji. 

Lake fcene, two boats with figures, diftant wooded country and 
mountains. In foreground two figures, and cattle on margin of lake. 
Painted in the artift's ufual manner. The diftance obtained by wa(hing; 
very refined in Iceeping. Size, 10^ by 144 in. 

lOl8.'73. 
Windsor Castle from Sandpit Gate. Ellifon Gift. 

The caftle in mid-diftance, the park with fallen timber, and figures 
grouped in the foreground. The whole tranfparently painted, and the 
lights throughout taken out with bread. Size, 10^- by 14^ in. {See 
Frontifpiece). 
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COZENS, ALEXANDER— Landscape Painter, 

;AS a natural fon of Peter the Great, and born in 
Ruflia ; fent to Italy by the Czar to ftudy art, he came 
from thence to England in 1746, where he fettled, and 
pradifed chiefly as a teacher of drawing. He died in 1786. 

26-'74. 
Landscape. Bought. 

Bridge and ftream in the foreground, with cottages on the right, a 
mountain towering above them. Drawn with a pen in biftre, and 
{lightly tinted with a greyifh monochrome. Size, lo^ by i^ in. 

COZENS, JOHN ROBERT— Landscape Painter. 

E was the fon of Alexander Cozens, and was born in 
England in 1752. He firft exhibited in 1767, and 
was taken to Italy by Mr. Beckford. Returning in 
1783, he was one of the earlieft who pradifed in water-colours, 
and produced, in the tinted manner, works of the higheft poetry 
and beauty. He unhappily became deranged in 1794, and died 
in 1799. His works and his influence on the art are treated 
of in the " Introduftion." 

497- 
The Chigi Palace, near Albano. Bought. 

Wooded foreground, with the maiCve palace on the mid-diftant 
mountain. Painted in a monochrome grey, flight ftained colour ufed. 
Size, io| by 14^ in. 

CRAIG, WILLIAM MARSHALL— Figure Painter. 

E praftifed in water-colours in the laft quarter of the 
eighteenth century, and his firft works were chiefly 
miniature portraits. Later he exhibited ruftic figures 
and landfcape views ; but he is beft known by his defigns for 
book illuftration. He was living in 1827. 
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i75o-'7i. 
The Wounded Soldier. William Smith Gift. 

A group, of the foldier with his wife (who afks charity) and her 
child. Painted in tranfparent colour ; fome lights taken out. Size, 23I 
by 164^ in. 




CRISTALL, JOSHUA— Landscape Painter. 

)ORN in Cornwall in 1767, he fecretly purfued an early 
love of art. On coming with his family to London 
he was apprenticed, and began a life of great hardfhip. 
Eventually he found fome. employment as a china painter, and 
for a time worked in the Potteries. Returning to London, his 
health fufFered by his privations ; but he managed to gain admif- 
fion to the fchools of the Royal Academy, where he made great 
progrefs, and cultivated a claffic tafte which prevailed in his 
matured works. On the eftablifhment of the Water-Colour 
Society he was one of the firft members, and, during a long life, 
a conftant exhibitor. He lived for many years at Goodrich on 
the Wye, but in 1 840 he returned to London, where he died 
in 1847. 

444- 
The Young Fisher boy. Bought. 

The boy is carrjdng the tackle from a boat drawn up on the beach, 
and lower down are three figures. Painted in tranfparent colour, and 
lights taken out. Size, 14^ by 13!^ in. 



43l-'73- 
The Fishmarket on the Beach, Hastings. Bought. 

Bringing the fifh aihore for fale ; fiihing boats in the diftance ; the 
foreground filled with groups of figures, fifh, and fifhing implements. 
Powerfully painted in tranfparent colour ; mafTes of light boldly taken 
out with bread. Size, 30 by 414^ in. 
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CROME, JOHN — Landscape Painter, 

'NO WN as " Old Crome," was born at Norwich in 
1769. His parents of the artifan clafs, he became 
apprentice to a fign-painter, and though very poor 
he perfevered in the ftudy of art and gained friends, finding 
fome refource in teaching. Then, improved by fome hafty 
vifits to London, he gained a local reputation and occafional 
purchafers for his pictures. He was the promoter of the 
" Norwich School of Artifts," eftablifhed in 1 805, which had 
great influence on the art of his native city, in which feveral 
talented artifts arofe. He was greatly diftinguiflied as a painter 
in oil, and is well known as an etcher. He continued to refide 
at Norwich, where he died in 1821. 

643- 
View of a Castle. Bought. 

A ruined caftellated building in the centre of the pidure, with a 
group of trees on the left, and the diftant country fhown on the right i 
painted in tranfparent colour, only (lightly removed from monochrome. 
Size, II -J^ by J 7^ in. 

i749-'7i. 
Wood Scene. IVilliam Smith Gift. 

Winding road, groups of trees on either fide, wooded lake in the 
mid-diftance ; an early drawing. Tint much employed with warm local 
colour. Size, 22| by i6 in. 



CRUIKSHANK, ISAAC— Subject Painter. 

iORN in Edinburgh in or about 1756 or 57. Self- 
taught, he adopted art, and when a youth came to 
London, where he fettled. He gained fome celebrity 
as a water-colour draughtfman, and alfo as an engraver in the 
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ftipple manner. Afterwards he became popular as a defigner 
and etcher of humorous and political caricatures, and his works 
were widely known. He alfo painted fome works in oil. He 
died in London in 1810 or *i i. His fons, Robert and George, 
both became artifts, and the works of the latter, who furvives, 
are widely popular. 



I704.'7i. 
The Lost Child. William Smith Gift. 



1705-71. 
The Child Found. William Smith Gift. 

Thefe two companion pictures rcprefent — firft, the father engaging 
the *' Cryer *' to offer a reward for his loft child j fecond, the recovery 
of the child, which is reftored to its mother^ while the Gipfy thief 
appears in cuftody in the background. Both are drawn and fhaded in 
Indian ink, and pofidve colour then ufed for the drefles, &c. Size, 12^ 
by 9I; in. 




DANBY, FRANCIS, A.R.A.— Landscape Painter. 

ORN near Wexford, in 1793. He was early taken by 
his family to Dublin, where he ftudied in the fchools 
of the Royal Society. In 18 13, with fmall means, he 
came to London, but ftarted, difappointed, to return. He fold 
fome drawings at Briftol, and thus encouraged to remain, he 
managed to fupport himfelf till 1824. He exhibited his firft 
work at the Royal Academy in 1817, followed by a fucceflion of 
fine works in oil. Of thefe, his *' Upas, or Poifon Tree of 
Java," is now in this mufeum. In 1825 he was elefted an Affo- 
ciate of the Academy ; but, (hortly after, a difference arofe with 
that body, which was unfortunately never healed, and he returned 
to Switzerland, where he remained till 1841. He then refumed 
his contributions to the Academy exhibitions, refided the latter 
part of his life at Exmouth, and died there in 1861. 



Water-Colour Paintings. 107 




480. 

On the Avon, near Bristol. Bought. 

Rocky foreground, the river winding into the diftance ; hilly ground 
on both fides, with a pafEng ftorm. Painted in tranfparent colour ; the 
lights taken out with bread. Size, ii by isj. in. 

DANIELL, WILLIAM, R.A. — Landscape Painter. 

« 

iORN in 1769. At the age of fourteen he accompanied 
his uncle Thomas to India, and aided him in making 
drawings and {ketches. On his return he afTifted in 
preparing thefe materials for publication, engraving fome in 
mezzotint himfelf. He was an exhibitor at the Royal Academy 
from 1795, and in 1799 became a ftudent in the Academy 
fchools. In 1807 he was eleded an Aflbciate, and in 1822 a 
member of the Academy. Several works from his drawings 
were publifhed, efpecially on Oriental fubjefts. He died in the 
metropolis in 1837. 

i687-'7i. 
Castel Nuovo, Naples. William Smith Gift. 

The bay, with veflels ; in the centre the caftle, with diftant moun- 
tains. Painted in tranfparent colour ; lights fparingly fcraped out Size, 
*3iby iQ^in- 

I744-'7I. 

Durham Cathedral. William Smith Gift. 

The river Tees runs from the horizon out of the pidure ; on the 
left the wooded hill-fide, above which the cathedral. The mafles 
tinted, afterwards finifhed in tranfparent colour; lights taken out. 
Signed « W.Daniell, 1805." Size, is|- by 254. in. 

DANIELL, SAMUEL — Landscape Painter. 

E was the brother of W. Daniell, R.A. He firft ap- 
pears as an exhibitor at the Royal Academy in 1792. 
Early in life he went to the Cape, and after fome (lay 
travelled in the interior of Africa, returning to London, where 
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he remained two years. In 1 806 he vifited Ceylon, where he 
died in 181 1, aged 36, his health undermined by his long expo- 
fure in purfuit of his art. He was an intelligent naturalift and 
traveller. 

Deer and Birds in a Tropical Landscape. Bought. 

Buck and doe in the foreground^ rocks behind them ; on the left, 
diftance and river. Tinted manner. Size, 12^ by I7j- in. 

DAVIDSON, CHARLES {Living Artift)— 

Landscape Painter. 

433- 
jN the Hill at St. Leonard's. Bought. 

A countryman on the left driving cattle \ on the right a 
ftream ; (heep feeding on the ftretched-out meadows^ bounded 
by a diftant wooded hill. Painted in tranfparent colour \ the lights 
fcraped out. Size, 151^ by 254^ in. 

DAYES, EDWARD— Landscape Painter. 

|E was a pupil of William Pether. He painted fome 
well-finifhed miniatures, produced fome works in 
mezzotint, and afterwards pradlifed landfcape, chiefly 
topographical, in water-colours. He exhibited at the Academy, 
commencing in 1786. He drew the figure well, and there are 
groups introduced into his drawings which are fpecimens of his 
great ability. He died by his own hand in 1 804. 

i756-'7i. 

Buckingham House, St. Jameses Park. William Smith Gift. 

The foreground is filled with groups of figures ; the houfe, with its 
two wings, conftitutes the background. In the tinted manner. The 
figures carefully and well drawn with the pen, and finifhed with local 
colour. Signed " Edw. Dayes, 1790." Size, \%\ by 25^ in. 
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674. 

View of Ely Cathedral. Bought. 

The weftern end and tower, al(b the upper part of the tranfept and 
lanthorn. In the foreground a ruftic female with her children, and 
groups of trees waving before the edifice. In the later tinted manner 
of the ardft, and much full colour ufed. Signed " E, Dayes, 1792." 
Size, 26i by 36 in. 

i7i5-'7i, 
Keswick Lake. William Smith Gift. 

Foreground with fcrub, and man on horfeback ; lake eroding the pic- 
ture ; hills in the diftance. Freely painted in the tinted manner, and 
local colour ufed. Size, 6f by 9^ in. 

I7i4-'7i. 
Windermere. William Smith Gift. 

A line of foreground with diftant lake and hills beyond. Painted in 
the tinted manner, ufmg local colour. Size, 6^ by lo^^ in. 




DE LOUTHERBOURG, PHILIP JAMES, R.A.— 

Landscape and Marine Painter, 

iORN at Strafburg, 1740. Following a ftrong inclina- 
tion for art, after fome previous ftudy he went to 
Paris, where he gained a reputation, and was elefted a 
member of the Academy. Then, after vifiting Switzerland, 
Germany, and Italy, he came to England about 1771. He was 
firft emptoyed on the fcenery for Drury Lane Theatre, and at 
the fame time painted fome large battle piftures, more efpecially 
of Englifh naval viftories. In 1772 he firft appears as an 
exhibitor at the Royal Academy. In 1780 he was elefted an 
Aflbciate, and the following year a full member, and about this 
time planned his " Eidophufikon," a fcenic illufion, which was 
moft popular. He was very eccentric — believed he was gifted 
with the power of healing, and was no lefs the dupe of others. 
His moft important works are painted in oil. He died in 1 8 1 2. 
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553. 

A Storm. Bought. 

A compofition. On the right a rocky bank, with trees driven by the 
ftprm ; rocks on the left; a fhepherd with his. flock ruih before the 
Jightning up the intervening valley; diftant caftle and hills. The work 
is in a rich monochrome, and a full tint is pafTed over the whole ; 
opaque white is ufed on the flock and in the clouds* Signed ^^ De 
Loutherbourg." Size, gf by 13 J in. {See Illuftration No, xi.) 

lyoi-'yi. 

Mountain Scenery, {fainted by the artift for his " Eidophu- 
' ftkon:') miliam Smith Gift. 

A compofition. A mountain ftream under a ruftic bridge rufhes out 
of the rocky foreground; valley and diftant hills. Drawn in Indian ink 
^dfiaiiied richly in the foreground. Size, 10 by 15^ in.- 




DE LA MOTTE, WILLIAM- Landscape Painter. 

iORN in 1786. He becarne a pupil'of Weft, P.RiA., 
and a ftudent in the Academy fchools. Eventually he 
praftifed landfcape art in water-colours, drew archi- 
tqfture accurately^ and alfo marine fubjefts, introducing veflcls. 
He was appointed a drawing-mafter at the Royal Military 
Academy, Great Marlow, in 1803, and in 1806 was. admitted 
a " Fellow Exhibitor " of the Water-Colour Society. He died 
near Oxford, in 1863. 

.595- 
Christchurch, Oxford, from Hinksey Meadows. Bought^ 

, - Boat, with figures and biirgie in the foreground, on the right; the 
city, occupies the line of the middle diftance, and (hows the gateway 
^nd hall of Chriftchurch, with St. Mary's church and the dome of 
the-RadcUtfe 'Library. Painted on a wire-wove paper plritd in a fimple 
flight manner, tranfparent in colour. Signed " W, Delamotte.'* Size, 
20^: by 29 J- in. 
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596. 

On the Scheldt, Antwerp in the Distance. (1819.) 

Bought. 

A Dutch barge on the right is beating up the river in a ftifF breeze. 
Drawn with the pen, and painted on a joined (heet of cartridge ; the 
light fpray at the bow of the veflel put in with opaque white. Signed 
** W. Delamotte." Size, 20^ by 29 in. 




DERBY, WILLIAM — Miniature Painter and Copyist, 

'AS born at Birmingham in 1786, and ftudied his art 
there. In 1808 he came to London, and was engaged 
to make reduced copies for engravers, prattifing alfo 

as a miniature painter. He was an exhibitor at the Royal 

Academy. He died in 1847. 

43-'74. 
A Fisherman. Bought. 

Sketch of a Teaman on the look-out. Painted in tranfparent colours. 
Signed " W. Derby, Jan. 31, 1834." Size, 9^ by 12 J in. 

44-'74- 
A Man holding a Book. Bought. 

Study of a man in a green drefs, with an open book before him. 
Painted in tranfparent colour; mafles of light taken out. Signed 
*«W. D." Size, 16 J- by II in. 



DEVIS, ANTONY T.— Landscape Painter. 

E was of an artift family, and was born in 1729. He 
exhibited at the Royal Academy on one or two occa- 
fions, and in 1780 retired to Albury, near Guildford. 

He was much reputed as an artift and a teacher of drawing. 

He died at Albury in 1817. 
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1734-71- 

Landscape with Church and Cattle. William Smith Gift. 

Weedage in foreground ; trees on rocky ground, with cattle, on the 
right; lake and diftant mountains, and in mid-diftance the church. 
Signed " Devis, 1772." Size, ii| by 16^ in. 




DE WILDE, SAMUEL— Portrait Painter. 

E was chiefly devoted to dramatic portraiture, and 
praftifed both in oil and water-colours; but is beft 
known by his works in the latter medium. He died 
in 1832, aged 84. 

25-^74. 
Mr. Harley in Character. Bought. 

Single figure drawn in chalk, and (lightly coloured. Signed ^^D. 
Wilde, f. June 28, 1794." Size, 13 J by 8f in. 




DE WINT, PETER— Landscape Painter, 

:AS born in StaflFordfliire in 1784, and, choofing to 
follow art, was in 1802 placed under John Raphael 
Smith, and in 1807 became a ftudent in the fchools 
of the Royal Academy. He commenced art as a landfcape 
painter. In 18 10 he was elefted an Aflbciate Exhibitor of the 
Water-Colour Society ; and in 1 8 1 2 a member of that body. 
He was a conftant contributor to its exhibitions — his fubjefts 
are painted direft from nature, and largely from the fcenery 
of the northern and eaftern counties. He died in 1849. 
Though devoted to water-colour art, he painted in oil fomc 
works of great power and merit. 

515- 
Th E Cricketers. Elli/on Gift. 

Sunfet approaches, and the game is going on, groups of figures feat- 
tered over the fcene. In the left of the foreground the clothes of the 
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players are (hown on fome fallen trees. The mid-diftance is com- 
pofed of trees and farm-buildings. In the diftance is Leith-hill with 
the well-known Tower. The pi&ure is in the artift's heft manner and 
period. The whole is tranfparently painted, without the ufe of body- 
colour. Size, ^^\ by 34^ in. 

516. 
Nottingham. Ellifon Gift. 

On the left is grouped the Caftle and town, with the bridge. In 
the foreground the river Trent, cattle in the water, and a group of 
trees on the right. Painted tranfparently, opaque white fparingly ufed 
on the cattle and water. Size, 1 1 by 344^ in. 

517- 
Walton-on-Thames. Ellifon Gift. 

The Thames winds away into the diftance. On the left, horfes 
towing a barge, on the right, groups of trees on both banks. Painted 
tranfparently throughout. Lights in the foreground fcraped out. Size, 
1 3 by 291 in. 

lOi9-'73. 

Water-Mill, Cumberland. Ellifon Gift. 

The mill is on a rocky ftream, to which rude ftone fteps, with 
figures on the top, lead down. A large tree in the foreground fills the 
centre of the pi£ture. The whole is painted with tranfparent colour — 
the lights fcraped and cut out Size, 32 by 26 in. 

i02o-'73. 
Village in Lincolnshire. Ellifon Gift, 

A fmall ftream crofTes the road, which two horfemen have juft pafTed. 
Thatched cottages in centre, on the left the village church. Probably 
a fketch on the fpot. Tranfparently painted, no opaque colour ufed. 
A few lights taken out. Size, 9^1^ by 14 in. 

io2i*'73. 
Lincoln Cathedral. Ellifon Gift, 

A ftreet in Lincoln, in the foreground, market groups with fruit 
on the right, and a gateway leading to the Cathedral clofe. The 
weft front and towers of the Cathedral form the chief feature of 
the pidure. Opaque white has been largely ufed (contrary to the 
practice of the painter) in the chief parts of the pi£lure, which is 
evidently one of his late works. Size, 41 J by 29-J in. 



1 1 4 Hijiorical ColleEiion of 



I022-'73. 

A Snow Drift. Ellifon Gift. 

On the left travellers are caught in the drift. Trees covered with 
fnoW) a fhed, and frozen pool, form the right of the pi£ture, didant 
fnow-clad hills the background. Some of the lights have been fcratched 
out, but opaque white has been largely ufed throughout the pidure, 
which is one of the artift's later works. Size, 124^ by 29^^ in. 

269-'72. 
TuTBURY Castle. 

Given by Mrs. Tatlocky a daughter of the Artiji. 

The ruins of the Caftle are on a hill in the mid-diftance ; a river 
rufhes over the ftones. An early (ketch finifhed at once on the fpot. 
Size, 12 by 20^ in. 

263-'72. 

Ferry on the Severn near Tewkesbury. (1840.) 

Mrs, Tatlock's Gift. 

A ferry-boat on the left; on the right a group of trees ; Tewkefbury 
Abbey in the diftance. A (ketch finifhed at once on the fpot. Size, 
ii-J^ by 18^ in. 

268-'72. 

Reapers in a Corn-Field, near Lincoln. 

Mrs. Tatlock's Gift. 

A corn-field forms the foreground. The reapers, with females, are 
at work. A group under a (heaf, taking their meal. Sketched at once 
on the fpot. Size, 13^- by 20|^ in. 

270-'72. 

View near Salthill, Bucks. Mrs. Tatlock^s Gift. 

The river, with cattle on oppofite bank ; pollard tree on the left in 
the foreground ; corn-field in a gleam of funfhine ; cart carrying corn. 
Sketched at once on the fpot. Size, 11^ by 18^ in. 

264-'72. 
Haddon Hall, Derbyshire. Mrs. Tatlock's Gift. 

High tree on the right, and river in front; beyond, the hall, 
embowered in the wood. A (ketch in local colour. Size, iif by 
18 in. 
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262-'72. 

A Mountain Tarn. Mrs. Tatlock's Gift. 

In the foreground the pool with water-fowl ; diftant mountains. 
Sketch in local colour. Size, 8f by 12^ in. 

563. 
The Hay Harvest. Bought. 

A fence crofles the foreground, with two girls fwinging on a gate ; 
beyond, the mowers; in the mid-diftance the hay-cart; hills in the 
diftance. Freely painted in tranfparent colour. Size, 9|- by I7f in. 

328. 
Landscape with Cattle. Bought. 

Sluggifh river in front, with boats; centre, on bank, a group of 
cattle ; willow-trees and woods on right ; Gothic ruin in the diftance. 
Size, 9f by I3iin. 




DIGHTON, DENIS— Battle Painter, 

^AS born in London in 1792, and ftudied art in the 
fchools of the Royal Academy. He held for a (hort 
time a commiflion in the army, and in 18 15 was 
appointed military draughtfman to the Prince Regent. He 
painted feveral large works in oil ; and his piftures were almoft 
exclufively battles or military fubjefts. From ill-health he 
retired to St. Servan, in Brittany, where he died in 1827. 

Battle Piece — Cavalry and Infantry Skirmishing. 

Bought. 

Cavalry fkirmifhing with infantry, and crofling a ftream, on the 
other flde of which large bodies of troops are mafled; in the foreground 
fome cavalry officers are interrogating a countryman. Painted wholly 
in tranfparent colour. Signed ^* Denis Dighton, military painter to 
H.R.H. the Prince Regent." Size, 20^ by 274: in. 
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DODGSON, GEORGE {Living Jriijl)—'LA^DSCAPE 

Painter. 

i464-'69. 
NTERIOR OF A Cathedral. Townjhend Bequeft. 

A compofition ; the Gothic Interior, dark in gloom, is 
filled with figures, light dreaming into the chancel. Painted 
in tranfparent colour ; lights taken out, and body colour ufed. Size, 
J 31 by 191: in. 





DORRELL, EDMUND— Landscape Painter. 

|ORN at Warwick in 1778, he was intended for the 
medical profefllon, but was allured to art by his 
taftes, and for many years praftifed in London. He 

was, in 1 8 1 o, elefted a member of the Water-Colour Society; 

but feceding in 18 14, he continued to fend his works as an 

outfide exhibitor. Died in London in 1857. 

606. 
On the Thames. Bough/. 

A wooded fcene, the Thames running out of the pi£ture on the 
left ; on the right, cows with a cow-boy. Painted in tranfparent colour, 
the lights boldly taken out. Size, I2|: by 20^ in. 

268-'75. 
View from Boxhill, Dorking. Given by Mijs Jane DorrelL 

Wooded foreground, with the diftant hills. Painted in tranfparent 
colour, lights largely taken out with bread. Size, 5^ by 8^ in. 

267-'75. 
Crowhurst, near Hastings. Given by Mifs Jane Dorreli 

In the foreground the road bridged over a ftream ; on the right horfes 
and figures ; in the centre the church and village embofomed in trees. 
Sixc, 71: by 8f in. 
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265-'75- 
Landscape with Cottage and Figures. 

Given by Mifs Jane Dorrell. 

On the right trees, with the cottage, and women and children; a 
pool, with girl dipping water on the left; church in the diftance. Painted 
in tranfparent colour, and tinted with a wafh. Size, i if by 18;^ in. 



DUNCAN, EDWARD (Living ^r/(/?)— Landscape and 

Marine Painter. 

i023-'73. 
ARTING Seaweed on the Coast of Guernsey. 

Ellifon Gift. 

The Tea has left pools in the front, from which the 
peafants, men and women, with a bullock-cart and horfes, are gathering 
the fea-weed. Painted in tranfparent colour, and body colour ufed. 
Signed " E. Duncan, 1853/' Size, 15!^ by 274^ in. 





EDRIDGE, HENRY, A.R.A.— Miniature and 

Landscape Painter. 

E was born .at Paddington in 1769, and (howing an 
early attachment to art was placed under William 
Pether, and became a ftudent in the fchools of the 
Royal Academy. He commenced praftice as a miniature 
painter, and in 1 8 20 was elefted an AfTociate of the Academy. 
He was alfo very fuccefsful in his landfcape paintings In water- 
colours. He died in London in 1821. 

475- 
Chenies House, near Brambletye, Sussex. Bought. 

The old houfe ftands on the edge of the ftream, which is crofled by 
the approach. Carefully painted in tranfparent colour. Size, 12^ by 
18 in. 
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477- 
A Hedgerow, Trees, and Horses. Bought. 

Hedgerow, with trees (heltering a group of horfes ; diftant horizon 
line. Painted in tranfparent colour. Size, ii|^ by I5| in. 




EDWARDS, EDWARD, A.R. A.— Subject Painter. 

|ORN in London in 1738. Studied in the Duke of 
Richmond's Gallery and the St. Martin's Lane Aca- 
demy. He was a member of the Incorporated Society 
of Artifts, and in 1773 was elefted an Affociate of the Royal 
Academy. He afterwards vifited Italy. He painted chiefly 
fubjeft pidures, and almofl: exclufively in oil ; but there are both 
portraits and landfcapes by him. He died in 1806. He is 
remembered by his ''Anecdotes of Painters," — a fort of 
fupplement to Walpole. 

23-'73- 
North Dean, Castle Eden, Durham. Bought. 

Streamlet with rocky bank on the left. Slightly drawn with the pen 
and tinted. Size, 8^ by 12\ in. 




FARINGTON, JOSEPH, R.A,— Landscape Painter. 

|ORN in Lancaftiire in 1747, he was brought up to 
art. He was placed under R. Wilfon, R.A., and was 
early eleAed a member of the Incorporated Society of 
Artifts. He ftudied the landfcape fcenery of his own and the 
adjacent counties, and in 178 1 came to London, where he 
fettled. He was one of the firft ftudents of the Royal Academy, 
and was elcAcd an Aflbciate in 1783, and a member in 1785. 
He made for publication many topographical drawings. He 
died in 1821. 



\ 
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87. 

The Old Manor House. Bought. 

Foreground, a ftream with bridge leading to the houfe, which is fur- 
rounded with trees. Drawn with biftre, and in grey monochrome. 
Signed "Jos. Farington." Size, 9^ by 16^ in. 

FIELDING, ANTHONY VANDYKE COPLEY— 

Landscape Painter. 

pRN in 1787. Early in life he became a pupil of 
John Varley, and devoting himfelf to water-colour 
art, he was in 1810 eleded an AiTociate Exhibitor of 
the Water-Colour Society, and in 1813a member of the Society. 
In 1 83 1 he was elected the prefident, an office which he filled to 
his death. He contributed largely to the Society's exhibitions, 
and was much occupied as a fa(hionable teacher. He died at 
Worthing in March, 1855. 

io25-'73. 
A Ship in Distress. Ellifon Gift. 

The (hip running before the wind, her bowfprit buried in the angry 
fea \ a boat leaving the fhip \ in the mid-diftance another veiTel on her 
beam-ends. The mafs of raging fea and murky darknefs of the heavens 
poetically treated. Painted in tranfparent colour, the high lights on 
the fea largely taken out. Signed '^ Copley Fielding, 1829." Size, 
7.%^ by 39i in. {See Iluftration No. xii.) 

519. 
South Downs, Sussex. Ellifon Gift. 

Foreground, the bare SuiTex Downs with man driving cattle acrofs ; 
on the right a windmill, the mifts rifing in the bottom ; in the centre 
the blue diftance, tenderly painted in a low tone of pure colour. Signed 
" Copley Fielding, 1846." Size, 18 by 26^ in. 

i024-'73. 
Windsor Park and Castle. Ellifon Gift. 

Wooded foreground and two horfemen ; trees on the left ; the caftle 
in the diftance. Tranfparent colour, but body colour extenfively ufed. 
Signed " Copley Fielding, 1847." Size, ^\ by lof in. 
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io26-'73. 

Ben Lomond. Ellifon Gift. 

Foreground, trees, with road and figures. Beyond, the loch and 
diftant mountain. Painted in tranfparent colour and the lights fcraped 
out. Signed " Copley Fielding, 1850." Size, 7y by \o\ in. 

518. 
The Vale of Irthing, Cumberland. Ellifon Gift. 

Wide-fpread weedy foreground, with cattle and fheep. In the mid- 
diftant right Lanercroft Priory, on the left Naworth Caftle. The 
broad wooded vale fhut in by gently rifing ground forms the extended 
diftance. Painted in tranfparent colour, the lights taken out with 
bread. Signed "Copley Fielding, 1850." Size, 17J. by 31I in. 




FIELDING, THALES— Landscape Painter. 

OUNGER brother of the foregoing. From 18 16 to 
1 8 20 he was an exhibitor at the Water-Colour Society's 
rooms, and for many years a teacher of drawing 
at the Woolwich Military Academy. He was a good draughts- 
man, and painted compofitions introducing figures. Died in 
1837, aged 44 years. 

H37-'74- 
Greenwich Hill and Observatory. Bought. 

Groups of figures on the foreground hill; on the right the Obferva- 
tory ; the river Thames running into the diflance. Painted in tranf- 
parent colour, the lights taken out Size, 8| by 13I: in. 



FINCH, FRANCIS OLIVER— Landscape Painter. 

|ORN in 1 802. Was a pupil of John Varley. He 
firft painted portraits, chiefly In oil ; but having early 
iketched from nature, he turned to landfcape painting, 
and in 1822 was elefted an exhibitor, and in 1827 a member. 




Water-Colour Paintings. 121 

of the Water-Colour Society, where he exhibited till his death ; 
occafionally alfo fending a pidurc to the Royal Academy. He 
died, after a protraded illnefs, in 1862. 

645. 
Composition. — Morning. Bought. 

In the foreground centre, a bridge with figures and fheep, and the 
ftream running beneath. Groups of trees on the left and right. The 
river winds into the diftance between rocky banks; on the right a 
caftle. Painted in tranfparent colour, the lights extenfively taken out. 
Size, 15J- by 224^ in. 

667. 
Landscape, Moonlight. Bought. 

A compofition. The moon is refle£led in a ftream running out of 
the centre of the pi6^ure ; on the left a road with men driving catde ; 
over which, and on the right, mafles of trees ; rocky diftance. Painted 
in tranfparent colour, the lights taken out, but fome body colour ufed. 
Size, 15^ by 22^ in. 

668. 
Landscape, Sunrise. Bought. 

A claffical compofition. In front broken ground with weeds, and 
road with groups of figures ; high trees right and left ; on the mid- 
diftant hill a temple on a height ; beyond, ranges of mountains. Painted 
in tranfparent colour, the lights largely taken out with bread. Size, 15 
by 21^ in. 



FISK, W. H. (Living Artiji) — Landscape Painter. 

627-'70. 

EN NEVIS, FROM above Navin. Par/ons Bequeft. 

Foreground, a road with fheep. Loch Lomond ftretches 
acrofs the pidure ; beyond, the diftant range of mountains. 
Painted in tranfparent colour. Signed " W. H. Filk, 1868.'* Size, 
I It by 234 in. 
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FRANCIA, FRAN(;:OIS LOUIS THOMAS— Marine 

AND Landscape Painter, 

SAS born at Calais in 1772, and came early in life to 
London, where he commenced the pradice of water- 
colour art. He firft exhibited at the Royal Academy 

in 1795. Returning to France in 18 16, he fettled at Calais, 

and died there in 1 839. 

588. 
Cottages in a Valley. Bought. 

Pond in the foreground \ cottages and mill on the hill-fide. Painted 
in t^nfparent colour on rough furface paper. Signed ^^ L. Francia, 
1805." Size, I o^ by II 1^ in. 

469- 
Fishing Craft. Bought. 

Boats hauled up on the foreground beach, with diflant fea-line. 
Painted on rough furface paper with fome tint> but tranfparent colour 
freely ufed. Size, 13^ by 25 in. (JSee Illuftration No. xiii.) 




FRIPP, GEORGE ARTHUR {^Living Artift)— 

Landscape Painter. 

567. 
COUNTRY Church. Bought. 

On the front line a rough fence with weedage ; beyond, the 
church, furrounded by trees. Painted in tranfparent colour, 
lights freely taken out. Signed ".G. A. Fripp, 1845." Size, 13I- by 

I9t in- 

' i462--'69* 

Landscape. Townjhend Bequeft. 

A -ruAic W idge croffing a ftream in the foreground. Mower on 
the bridge and .figures on the path beyond, and meadow with cattle 
feeding. Signed "G. A. Fripp, 1849.*' Size, i li by iQj^ in. 
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Bolton Abbey, Yorkshire. Elli/on Gift. 

Rough bridge croffing a rocky ftream ; on the left the abbey, 
groups of trees in the centre, and diftant hills. Painted in tranfparent 
colour. Signed ** G. A. Fripp, Bolton Abbey.*' Size, 14 by 24^^ in. 

i028-'73. 
The Thames at Cookham. Ellifon Gift. 

In the front, the river running round a diftant point fills the fore- 
ground; on the left a group of trees ; meadows in the mid-diftant right. 
Painted in tranfparent colour, and the lights freely taken out. Size, 
I4byi9|-in. 

FULLERTON, C. A. — Landscape Painter. 

i74-'75- 
|DINBURGH, FROM the Golf Ground. Bought. 

The game is going on in the foreground ; groups of figures 
in the centre; the caflle in the diflance. On the left the 
city, with St. Giles's Church and the Seifions Houfe. Tinted, but 
tranfparent colour ufedj painted in 1828. Size, I4j^ by i8| in. 





FUSELI, HENRY, R.A.— History Painter. 

|ORN at Zurich in 1741, he was educated for the 
Church, and admitted into Holy Orders in 1761. 
He had a ftrong prediledtion for art, and having 
given offence to the chief magiftrate he quitted Zurich. After 
vifiting feveral of the German cities he was induced to vifit 
England, and arrived in London in 1765. Since leaving Zurich 
he had purfued literature, and fuch was ftill his objeft ; but the 
approval of Sir Joftiua Reynolds turned him at once to art. 
He had not even acquired the rudiments when he determined 
to ftart for Italy, and in 1770 he reached Rome, where he 
ftudied earneftly from the antique, and fent from thence fomc 
claflic and poetic fubjefts for exhibition in London, returning 
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there himfelf in 1779. His works then became popular. He 
psdnted for Boydeirs *' Shakefpeare Gallery " in 1786. He was 
eleded an Aflbciate of the Royal Academy in 1788, and a full 
member in 1790, and about this time commenced his " Milton 
Gallery," which comprifed forty-feven paintings by his own 
hand. He filled the office of LeAurer on Painting at the 
Royal Academy, and in 1 804 was cleded the Keeper. He died 
in 1825. He was eflentially a painter in oil. 

698. 
QEdipus utters his Curse on his Son Polynices. Bought. 

CEdipus, his daughters clinging to him, his Ton thrown on his knees — 

" So I curfe, 
And call on that dread dark of Tartarus, 
My father's home, to fnatch thee from the earth !" 

A fketch drawn in with Indian ink, and tinted in a low tone of tranf> 
parent colour. Size, 18 by 20^ in. 




GESSNER, CONRAD— Animal Painter. 

E was the fon of a Swifs artift, who pradifed for a 
time in England and Scotland, but does not appear to 
have fettled in this country. 

493- 
Horses at a Pool. Bought. 

Three horfes in a farm-yard pond, with a fhed. Drawn and 
fhaded broadly in Indian ink, and ^' ftained" colour added. Signed 
" C. Geffner, f. 1800." Size, 144 by 18 in. 



frnm 



GILFILLAN — Landscape Painter. 

HIS artift's works are well known, but no information 
^ can be gained refpedting him. 
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489. 

A Scotch Loch. Bought. 

In the front of the pidlure the loch, with a fteamboat crofling ; on 
the diftant hills a ruined caftle. Painted in tranfparent colour, the 
lights taken out. Size, 9|- by i6|^ in. 



GASTINEAU, HENRY— Landscape Painter. 

Died 1876. 

ENRHYN Castle, North Wales. Bought. 

The river winds acrofs the pi£lure and out of the fore- 
ground, in which are cows ; the caftle on the mid-diftant 
hills. Painted in tranfparent colour, the lights taken out. Size, 91. 
by \i\ in. 

GILPIN, SAWREY, R.A.— Animal Painter. 

PRN at Carlifle in 1733. Apredileftion for art led to 
his being placed under Samuel Scott in 1749, but he 
took to the ftudy of animals, and with this view he 
fettled at Newmarket in 1758. Here he gained the patronage 
of the Duke of Cumberland, who gave facilities for his improve- 
ment. He was for a time Prefident of the Incorporated So- 
ciety; and was in 1795 cleded an Aflbciate, and in 1797 a 
full member, of the Royal Academy. He died at Brompton in 
1807. 

i273-'7i. 
Sketch of a Lion and Lionesses. Bought. 

A male and two female lions in a cave. Drawn in Indian ink and 
" ftained *' with colour. Size, 4f by si ^^^ 

340-'72. 
A Mansion in Process of Construction. Bought. 

Groups of workmen^ carts, &c., occupy the foreground, and the 
fcaiFold and the ground furrounding the building are filled with labourers. 




i 
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Indian ink ; finifhed with much local colour. Signed, '^ Fonthill, 
Iketchcd by S. G., 1797.'* Size, 17 by ^^\ in. 




GILPIN, THE REV. WILLIAM— Amateur. 

E was born in 1724, and was the brother of Sawrey 
Gilpin, R. A. ; for fome years he kept a fchool of much 
repute at Cheam, and afterwards held the living of 
Boldre, Hants. He publifhed feveral works, for which the 
illuftrations were both drawn and engraved by himfelf. Of 
thefe, his "Tour down the Wye," 1782, and his " Foreft 
Scenery," 1794, arc well known. He died at Boldre, in 1804. 

Landscape. Townjhend Bequeji. 

A compofition. Trees and figures in the foreground ; in the centre 
a ftream and bridge ; caftle on diftant hill. Drawn and (haded in 
Indian ink, over which a full tint is pafled. Size, lof by 14 in. 

l43l-'69. 
Mountain Landscape. Townjhend Bequeji. 

A compofition. On the right a bank and broken ground, with caftle 
on hill ; a plain and diftant hills. Indian ink, and full tint waftied over 
the whole. Size, loj: by I4f in. 



I 




GIRTIN, THOMAS— Landscape Painter. 

PRN at Southwark in 1773, he was for a fhort time 
a pupil of Dayes. He early found his fubjeAs on 
the Thames, and then in the north of England. His 
principal works were exhibited at the Academy. Falling out 
of health, he vifited Paris, but returned to London without 
benefit, and died, at the early age of twenty-feven years, as 
ftated on his tomb-ftone, in 1802. He was buried in the 
churchyard of St. Paul, Covcnt Garden. 
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499- 
RiEVAULx Abbey, Yorkshire. (1798.) Bought. 

North tranfept and aifle of the ruined abbey ; trees in the fore- 
ground. Painted in the late tinted manner. Signed *^ Girtin." Size, 
16 by ir^rin; {^^h IllufWatio* No. xiv. )* 



¥ » V* • • 



380. 

A View ON'THE Wharfe. ^ Bought. 

* - • • 

A fhepherd with his flock in the foreground. The river flows acrofs 
the'piAbre; ori its-further fidfe 8'fteep bank' and trees. ^ The whole is 
painted in a rich brpwn ^nt, with little pofuive colour. Size, i8 by 
24 in. 




GLOVER, JOHN— Lands CAi»E Painter. 

E was bom in ^LeicefteHhire in 1767, and received a 
plaih education. * After tkking the Mafterfhip of a 
Free SchodI,* he Tciigncd it in 1794, and removing to 
Lichfield, gave himfelf up to drawing, and fupported himfelf by 
art teaching. His works becoming known, he came to London, 
where he fettled. He was one of the founders of the Water- 
Colour Society, and a large contributor to its Exhibitions. In 
1 8 1 8 be Withdrew from the Society, and in 1 8 24 was one of the 
founders of the Society of Britifti Artifts. Continuing the 
purfuit of his profcffion, he contemplated retiring to Ulfwater, 
but fuddenly adopted a refolution to emigrate, and darted for 

Auftralia in 1831. He died^at ^-auncefton, Tafmania, in 1849. 

..... • , 

. 47«- 
TivoLi. Bought. 

Water falls over rocks in the centre of the foreground ; above, the 
river and the city. Finifhed in the tinted manner. Size, ii|- by 

i6iin. ... 

. ■ * • .' . " ■ ' ■ 

. . ■ 606. ^ 

Windsor Castle. Bought. 

Foreground, trees with figures and cattle ; the caftle in the diftant 
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centre. The whole completed in monochrome grey preparatory to 
tinting. Size, lof by 15^: in. 




GREEN, WILLIAM— Landscape Painter. 

jORN at Manchefter in 1761 ; came to London, where 
he praftifed mezzotint engraving, but returned, on his 
health failing, to the north of England, where he 

painted in water colour the Lake icenery of the diftriA, and was 

well known. He died at Amblefide in 1823. 

i75i-'7i. 
Raven Crag, Wyburn Water, Thirlmere, Cumberland. 
( 1 808.) miliam Smith Gift. 

In the foreground, the ftream running over a rocky bed, with cattle; 
beyond, trees, (hut in by the diftant hills. In the tinted manner, with 
much local colour; lights taken out. Size, 14 by 19^ in. 

685. 
Ullswater Head — Patterdale Hall, the Seat of G. 
Mounfey, Efq. Bought. 

In front, the lake with fifherman laying his nets ; behind, the diftant 
hills. Painted in tranfparent colour; lights taken out. Size, I2f by 
19^ in. 



GREEN, BENJAMIN R. {Living ArtiJi)—¥iQVKz 

Painter. 

i353-'74. 
INTERIOR OF Trinity Church, Stratford-on- 

AvoN. Bought. 

Two figures direft the attention to the monument of 
Shakefpeare upon the chancel wall on the left; background, the 
railed-ofF chancel. Painted and carefully finiftied in tranfparent colour. 
Signed,** B. R. Green, 1869." Size, 15 by io|: in. 
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GREENWOOD, F. 

ii2-'73. 
Dutch Vessels. Bought. 

Sketched in Indian ink. Signed ^*F. Greenwood, 1761." Size, %^ 
by 11 in. 



GRESSE, JOHN ALEXANDER— Landscape Painter. 
lORN in London in 174 1. His firft inftrudion was in en- 




graving ; afterwards he had fome help from Zuccarelli, 
and ftudied in the St. Martin's Lane Academy. He 
was chiefly known and became popular as a drawing-mafter ; 
but he wanted perfeverance, and having been left a property by 
his father, was independent of his art. He died in 1 7 94. 

i73i-'7i. 
Llangollen Bridge. William Smith Gift. 

An unfinifhed work. In the foreground a bridge crofles the bed of 
the ftream ; at its foot, on the right, cottages, and hills in diftance. 
Drawn in Indian ink and tinted. Size, 14^ by 20^ in. 




GRIFFITH, MOSES — Topographical Draughtsman. 

pRN in Carmarthen (hire, 1749. He was the fervant of 
Pennant, the antiquary, and picked up fome know- 
ledge of drawing, which he improved in the fchool of 

the Artifts' Society, 177 1, and was able to aflift his matter. 

Later he learned to engrave, and there are fome plates by him. 

He was living in 1 809. 

85-'70. 
Landscape, with View of the West Window of a 
Church. Bought. 

Compofition. Gothic doorway and window of large church, with 

K 
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village in diftance. Broadly drawn in Indian ink, and ftained with 
colour. Size, 1 7 j- by 22|- in. 




GRIMM, SAMUEL HIERONYMUS— Topographical 

Draughtsman. 

NATIVE of Berne, he came to London, where he 
fettled, about 1778. He exhibited at the Spring 
Gardens Rooms. He made many drawings for topo- 
graphical \ publications, and was employed by the Society of 
Antiquaries." He died in 1794, aged 60. 

i73o-'7i. 
North Forbland Lighthouse. William Smith Gift. 

Lighthoufe on the right, with cottages near, and figures ; the Tea, 
with fome veflels juft feen in the diftance. Carefully drawn in Indian 
ink and ftained with colour. Size, 94- by 14^ in. {See illuftra- 
tion xv^) 

i76o-'7i. 
Mothbr Ludlam's Hole, near Farnham. 

miliam Smith Gift. 

Deep cave, two figures on the left, and a female in a religious 
coftume leads a young lad drefled in the Windfor uniform. An artifi- 
cial ftfeam of drainage leads through and out of the pi£ture. In the 
tinted manner. Signed and dated, *' S. H. Grimm, 1781.'* Size, i5|. 
by 23i in. 



HA AG, CARL {Living Jrtiji) — Subject Painter. 
' io29-*73. 

> 

[OMAN Arch at Spalatro. Ellifon Gift. 

The remains of the arch occupy the centre of the pi£lure, 
on the left a bivouac of Albanians. Painted on tinted paper 
in tranfparent colours, the lights extenfively taken out and fcraped out 
ttxxh the knifev Signed '' Carl Haag, 1857." Size, 10 by 14 in. 
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520. 

In the Sabine Hills — Figures at a Shrine. Elli/on Gift. 

On the rocky road, Italian peafants praying before a (hrine. In the 
left mid-diftance a caftle, and the diftant range of the Apennines tipped 
with the laft remains of the winter's fnow. Painted in tranfparent 
colour, the lights extenfively taken out and body colour ufed. Signed 

Carl Haag» 1858." Size, 14 by 20 in. 



If 




HAGHE, LOUIS (Zrvz/z^^r///?)— Subject Painter. 

521. 

N Emeute at Louvain in the Olden Time. 

Elli/on Gift. 

The armed populace are attacking a large Gothic hall, 
the fieps leading to which are defended by halberdiers. In the fore- 
ground wounded men and alarmed and imploring females; fighting 
going on alfo in the ftreet on the left. Painted in tranfparent colour, 
little opaque colour ufed. Signed ^^L. Haghe, 1^39**' ^izt^ 25^ 
by 36i in. 

522. 
A Guard Room. Elli/on Gift. 

A group of foldiers fmoke and goffip. Painted in tranfparent colour, 
opaque colour fparely ufed. Signed ** L. Haghe, 1853.*' Size, 9^ 
by 12 in. 

The Letter Writer, Rome. Ellifon Gift. 

Under one of the arches of the Theatre of Marcellus a contadina 
didates her letter, while two countrymen wait their turn. Painted in 
tranfparent colour, and body colour added. Signed '^ L. Haghe, 1857." 
Size, 21-} by ^^\ in. 
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HALFPENNY, JOSEPH— Topographical 

Draughtsman. 

|ORN in Yorkfliire, 1748. Apprenticed to a hou(e- 

painter he followed that trade for feveral years in 

York. He then became a teacher of drawing, and 

drew and etched Gothic edifices and ornaments. He died in 

1811. 

ii6-'73. 

The Bridge, Fountains Abbey, Yorkshire. Bought. 

Bridge and ftream, with trees in the foreground. Tinted, but local 
colour largely ufed. Signed " J. H. 1793." Size, io|^ by 14^ in. 




HAMILTON, WILLIAM, R.A.— Subject Painter. 

|ORN at Chelfea in 175 1. He was aflifted to vifit 
Italy when very young, and ftudied there under 
Zucchi. On his return he entered the fchools of the 
Royal Academy in 1769, was eleded an Aflbciate of the Aca- 
demy in 1784, and a full member in 1789. He painted fome- 
times hiftory and portraits, and defigned for BoydelPs Shake- 
fpeare and Macklin's Poets. He painted the panels of the Irifh 
date carriage now in this mufeum. He died in Soho in 1801. 

i673-'7i. 
Gleaners. Bought. 

A labourer leading his children, the group carrying their day's glean- 
ing. Cottage in the diftance on the right. Very flight tinting ufed, 
local colour has been freely employed throughout. Signed <* W. 
Hamilton, R.A., 1796." Size, 19 J- by loj in. 

455- 
Eve and the Serpent. Bought. 

Eve, a nude figure, plucks the fruit from the tree, round which the 
ferpent is entwined. The pi&ure is richly finifhed in local colour with 
very little appearance of tint, and is in this refpe6t in advance of the 
artift's time. Size, I2f by gf in. 
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HARDING, JAMES DUFFIELD— Landscape Painter. 

HE Ton of an artift, he was born in 1798 ; intended 
for the law, but early attached himfelf to art, and 
exhibited fome views at the Royal Academy. From 
1 818 he contributed to the exhibitions of the Water-Colour 
Society, and was in 1822 elefted a member of that body. He 
was largely engaged in teaching, in conneftion with which he 
publifhed feveral works on water-colour art. He died in 1863. 

278-'75. 
Landscape, with Hovels. Bought. 

Road in foreground, running out of the pi£lure, with figures. Huts 
under trees on the left; diftant hills. Slightly painted in tranfparent 
colour. Size, 137 by 19 J^ in. 



HARDWICK, W. N. {Living Jrtiji)— Landscape Painter. 

i467-'69. 
iELSH Landscape. Townjhend Bequeft. 

An evening fcene, with river running at the bafe of 
diftant mountains. Painted in tranfparent colour. Size, 
I4|- by 21^ in. 




HARGITT, EDWARD {Living Jrtiji)— Landscape 

Painter. 

62i-'70. 
OUNTAIN Scenery, with Peasants and Drays. 

Parfons Bequeft. 

Rugged foreground and ftream \ peafants with the country 
carts afcending the hills, which shut in the piflure. Painted in tranf- 
parent colour, opaque colour freely ufed. Signed *^ £dw. Hargitt, 
1868.** Size, 13^ by 2i| in. 
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HARLEY, GEORGE— Landscape Painter. 

ULHAM Church and Putney Bridge. Bought. 

On the right trees and figures, with a boat on the river ; 
on the left the church. Painted in a grey tone, the lights 
largely taken out with bread. Signed ** Geo. Harley, 1837." Size, 
ii|.by 171 in. 




HARPER. 

336-'72. 

EMPLE OF Vesta. Bought. 

On the right a group of trees, in the centre the ruined 
temple, a female figure in the foreground ; on the left a 
bridge with caftle at its foof, and diftant hills. Carefully drawn in 
chalk, and ilightly ^^ftained" with colour. Signed ^^ Harper, 1756." 
Size^ lOf by 15^ in. 





HARRIS, J. — Landscape Painter. 

'E was one of the early artifts who praftifed in water 
colours. He drew fome illuftrations for Reeves' Bible^ 
publiflicd in 1802; and exhibited at the Royal 
Academy rural fcenes, birds, infers, &c. He died in 1834. 



i693.'7i. 
Shipping. William Smith Gift. 

On the right a failor with his lafs ; veflels in full fail clofe to the 
front line, many in the diftance. In Indian ink, finifhed with local 
colour. Signed " J. H.," and on the ftern of the man-of-war 
** Harris, 1795." Size, 14^ by 2i| in. 
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HASSELL, EDWARD— Landscape Painter. 

E was the fon of an engraver. He exhibited for fevcral 
years with the Society of Britifh Artifts, and in 1841 
was eleded a member of the fociety. He exhibited 
for the laft time in 1852^ and died (hortly after. 

"3-'73- 
Barrow^ Derwentwater. Bought. 

The lake and diftant hills. Sketchily drawn in with the pen, and 
(lightly tinted. Size, 8 j^ by i i^l^ in. 




HAVELL, WILLIAM — Landscape Painter. 

|ORN at Reading in 1782; educated at the Grammar 
School there. He was allowed to follow his own 
inclination and adopt art. He firft exhibited at the 
Royal Academy in 1 804, and was in the fame year one of the 
founders of the Water-Colour Society, and was a conftant ex- 
hibitor till his feceflion in 18 13. In 18 16 he went to China as 
draughtfman to Lord Amherft's embafly, but, on an unfortu- 
nate difagreement, feized the opportunity of going to India in 
1817, where he continued till 1825, and realized fome property. 
On his return he rejoined the Water-Colour Society, and in 
1827 vifited Florence, Rome, and Naples. On his return to 
England he was not fuccefsful ; his health declined, and he died 
at Kenfington in 1 8 57. 

566. 
View of Hastings. Bought. 

Road in foreground, with catde and figures, leading to the town, 
embowered in trees, over which the diftant fea-Iine. Carefully finifhed 
in tranfparent colour ; the lights taken out with bread. Signed ** W. 
Havell, 1 8 15." Size, sf by 8^ in. 
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382. 

Windsor on the Thames. Bought, 

In the foreground a fine group of trees, under which a barge, with 
figures, is towed up the river ; on the left a dog, coil of rope, bafkets, 
&:c. ; in the diftance a caftellated tower. Richly painted in tranfparent 
colour; lights boldly taken out. Size, 244 by 331^ in. 




HEAPHY, THOMAS— Subject Painter. 

lORN in London in 1775. Apprenticed to a trade he 
difliked, he was transferred to an engraver; but his 
inclination was to painting, and he tried portraiture. 
In 1800 he exhibited at the Academy for the firft time, and 
became a ftudent in the fchools. In 1 807 he was admitted an 
Aflbciate Exhibitor at the Water-Colour Society, and in 1808 a 
member. Soon after 1 8 1 2 he left the Society, and giving him- 
felf up to portrait painting, he joined the Britifti camp in the 
Peninfula, and found employment among the officers. Returning 
to England he after a time refumed his profeflion, and joining 
the Society of Britifh Artifts, he fent nine works to their firft 
exhibition in 1824; but fome mifunderftanding arifing, he left 
the ibciety in 1829. He died in 1835. 

86-'70. 
Coast Scene, with Figures. Bought. 

In the foreground fi(hermen*s children watching the hauling of a 
fifhing-boat on fhore, and fifli in bafket ; the mackerel highly finifhed. 
Carefully painted in tranfparent colours; lights taken out and fome 
body colour ufed. Size, 16 by 20|^ in. 

604. 
The Wounded Leg (originally "The Village Doctress"). 

Bought. 

An old female has been called in to drefs the labourer's wounded 
leg ; his wife, baby in arms, ftands by» and a child looks anxioufly on, 
holding a bafm of water. Painted wholly in tranfparent colours. Size, 
i8f by 24 in. 
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HEARNE, THOMAS— Landscape Painter. 

(ORN in Wiltftiire, 1744. Came to London young, 
and was intended for trade ; but (howing an early tafte 
for art, he was apprenticed to WooUett, the engraver. 
In 177 1 he accompanied the newly-appointed Governor to the 
Leeward Iflands, where, for above three years, he was engaged 
making drawings, which gave a new direAion to his art, and he 
gave up engraving, devoting himfelf almoft exclufively to topo- 
graphical views. He died in 1817. 

456. 

A Village Alehouse (1796). Bought, 

The piflurefque alehoufe and fign, fhadowed over by trees, form the 
pidure. It is highly finifhed in a warm, low monochrome, and tinted. 
Signed "Hearne." Size, 8 by i of in. 

i698-'7l. 

View of Richmond (1790). William Smith Gift. 

Trees and figures on the bank of the river ; in the centre the bridge, 
with barges, boats, &c. ; the hill, with its many manfions, beyond. 
Tinted, but local colour largely ufed. Size, 7| by lof in. 

i753-'7i- 
Caistor Castle, Lincolnshire. fVilliam Smith Gift. 

Aged trees, with pool in the foreground ; on the right the road, with 
a countryman refting ; over the wood, in the centre, the caftlc. Tinted 
in the fhadows, but local colour largely ufed. Size, 234- by 18^ in. 

i7oo-'7i. 
Dutch Shipping. William Smith Gift. 

Veflels and diftant (hips of war. Probably after Vandevelde. Mono- 
chrome, (lightly varied, and fomc colour introduced. Size, 7^ by lo^^ in. 



I 
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i699-'7i. 
Shipping. William Smith Gifi. 

River fcene, with veflels and boats. Monochrome, (lightly varied, 
fome colour introduced. Probably after Vandevelde. Signed ^'T. 
Hearne." Size 7-J by 104^ in. 




HERBERT, ALFRED— Marine Painter. 

JHE fon of a Thames waterman. He was apprenticed 
to a boat-builder, but he was from his boyhood fond of 
drawing, and turned to art. He drew coaft icenes, 
veflels, and groups of figures with marked ability. He was 
from 1844 an exhibitor, but met with little fuccefs, and was juft 
beginning to g^n notice, when he died young in 1861. 

Wreck off Appledore, Devonshire. Bought. 

In the front, on the left, a rude wooden pier, with figures watching 
a wrecked veflel drifting towards the fhore. Freely painted in tranf- 
parent colour. Size, 7-| by 14^ in. 




HERBERT, ARTHUR JOHN— Subject Painter. 

|ON of Mr. Herbert, R.A. Studied under his father, 
and in the fchools of the Royal Academy. He ex- 
hibited at the Academy in 1855 and 1856, and died at 
the early age of twenty-two years at Auvergne, in 1856. 

2 1 -'7 2. 
Barnstaple, Devon. Bought. 

The river, with boat and barges in the front, and crofled by the 
bridge, beyond which the church and town, with the diftant hills. 
Tinted in a grey flight manner. Size \%\ by i8| in. 
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HILLS, ROBERT— Animal Painter. 

iORN at Iflington in 1769. He was early inftrufted in 
drawing. He firft appears as an exhibitor at the Aca- 
demy in 1791, and was one of the artifts who in 1804 
founded the Water-Colour Society. Of this body he was an 
adive member and exhibitor. In 18 18 he feceded from the 
fociety, which at the end of five years he again joined, and con- 
tributed to its exhibitions till his death in 1844. 

575- 
The Broken Plough. Bought. 

Team of four horfes and plough ; on the right the two ploughmen. 
Carefully painted in local colour; tint (lightly ufed. Signed '^R. Hills, 
1804." Size, 15^ by 20^ in. 

603. 
Two Wild Boars in a Wood. Bought. 

The animals are quarrelling ; a third in the diftance. Carefully ftippled 
in tranfparent colour; the lights taken out. Signed, ^'R. Hills, 1826." 
Size, I5f by 19^ in. 

523- 
Deer in Landscape. (The Landfcape by G. Barret). 

Ellifon Gift. 

Group of deer among the heath. Highly finifbed in tranfparent 
colour, and fome body colour ufed. Size, 10^ by 17^ in. 



HOFLAND, THOMAS CHRISTOPHER— 

Landscape Painter. 

ORN at Workfop in 1777, the fon of a cotton manu- 
fadurer, he came to Lambeth with his family in 
1790. He early tried landfcape, and devoted himfelf 
to art ; while he maintained himfelf by giving leffons. He was 
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an exhibitor at the Royal Academy, and afterwards pracftifed at 
Liverpool and at Derby. In 1 8 1 1 he returned to the metro- 
polis, and in 18 14 was awarded 100 guineas by the direAors of 
the Britifh Inftitution for an oil pidure he exhibited there. Con- 
tinuing to praAife his art under fome trials, he was one of the 
foundation members of the Society of Britifti Artifts, and by the 
fale of his pidures was enabled, about 1 840, to vifit Italy. He 
died at Leamington in 1843. ^^^ practice was chiefly in oil. 



22-'74. 

Hampstead Heath. Bought. 

Figures on the Tandy foreground, cows defcending to the pool \ (hut 
in on the right by trees, on the left the line of diftant country. Painted 
in tranfparent colour. Size 9y by 14 in. 




HOLLAND, JAMES— Landscape Painter. 

iORN at Burflem in i8cx). He was early fet to work 
as a flower-painter on pottery, and in 18 19 came to 
London, where he tried flower-painting, and added to 
his means by teaching. Extending his art to landfcape paintings 
and making progrefs, he exhibited fome flowers at the Royal 
Academy in 1824, and continued an exhibitor of like fubjeds 
up till 1829. About this time he vifited France, and made 
fome architeftural ftudies. In 1835 '^^ ^^^ appears as an "aflb- 
ciate exhibitor " at the Water-Colour Society ; but, leaving that 
body in 1843, ^^ ^^ eleded a member of the Society of Britifli 
Artifts, with which he continued till 1848. In 1856 he was 
re-elefted an Aflbciate of the Water-Colour Society, and in 1858 
became a full member. He afterwards vifited Italy, Portugal, 
Holland, and Normandy, and was much engaged in illuftrations 
for the annuals and other works. He died in 1870. 
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47- 
Nymwegen. Sheepjhanks Gift. 

A (ketch. The river fills the front of the piAure ; on the right, 
veflels unloading. Signed, " J. H. Nymwegen." Size, 6 by lo in. 




HOLWORTHY, JAMES— Landscape Painter. 

E was an exhibitor of landfcape views, chiefly Welfti, 
at the Royal Academy about the beginning of the 
nineteenth century, and in 1 804 was one of the foun- 
dation members of the Water-Colour Society. He continued to 
pracftife in London up to 1822. He married in 1824, ^^^ rc* 
tired to fome property in Derbyftiire. He died in London in 
1841. 

203-*72. 

Part of Raglan Castle. Bought, 

In the foreground trees, furmounted by the ruined caftlc. The work 
is wholly in Indian ink ; but a flight ftain of colour is ufed in the fky. 
Size, 8f by I2j^ in. 

204-'72. 

Trees and Cattle. Bought. 

Cows and cow-boy; wooded background and rocks. Elaborately 
finifhed in tranfparent colour ; lights taken out. Size, 8^ by 94-. in. 




HOWITT, SAMUEL— Animal Painter. 

|ORN about 1765. Self-taught in art, he firft exhibited 
at the Spring Gardens Rooms in 1783, and at the 
Royal Academy in 1798. His name then difappears. 
He went to India, and paflfed many years in Bengal, where he 
made numerous drawings, from which he etched and publiftied 
largely. In 18 14 and 18 15 he was again an exhibitor at the 
Academy. He died in Somers Town in 1822. 
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A Council of Animals. Bought. 

The lion, fupported by two tigers, is addreiTed by the lamb and the 
wolf. Painted in fubdued tranfparent colour. Signed '' Howitt.** Size, 
I7i by 26 in. 

665. 
"In Full Cry.'* Bought. 

The huntfmen, croffing a brook, are clofe upon the hounds ; on the 
left a wooded background, on the right the open country. Drawn with 
a pen; painted in tranfparent colour. Signed " Howitt.'' Size, 1 1 by 
7iin. 




HUNT, WILUAM— 

Subject, Fruit, and Flower Painter. 

|ORN near Long Acre in 1790. Weakly as a child, he 
had but little education. He amufed himfelf with 
drawing, and was apprenticed to John Varley, and, in 
1808, admitted a ftudentx>f the Royal Academy. At this time 
he exhibited fome piftures in oil; but, in 18 14, he connected 
himfelf with the Water-Colour Society, of which he was eledled 
an Aflbciate in 1824, and in 1827 a member, and became a large 
and conftant exhibitor, diftinguifhed by the variety and great art- 
merit of his works. He died in London in 1864. 

341- 
Boy AND Goat. Bought. 

Country-boy, leaning againft a low wall, holding a black goat by a 
rope. The textures and high-lights largely produced by fcraping out 
with the knife. Signed " W. Hunt, 1836." Size, \^\ by 16^ in. 

350- 

A Cottage Door. Bought. 

Back of cottage, with (beds and water->tubs, a female at door. Drawn 
in biftre with a pen, and (lightly coloured. Size, 13-^ by loj- in» 
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526. 

A Brown Study. Ellifon Gift. 

A Negro boy, feated on a low ftool, is puzzled by an addition fum on 
his flate. The face and hands iini(hed by flippling, and heightened by 
abrafion with the knife. Signed *' W. Hunt" Si^e, 13^ by 9^^ in. 

524. 
The Monk. Ellifon Gift. 

Looking out of the piflure, he carries a large metal-emboflTed volume. 
Texture is given by ftippling, and the mixed ufes of body and pure 
colour. Signed " W. Hunt.*' Size, 14I by 9^ in. 

525. 
Plums. Ellifon Gift. 

On a warm background a bafket of plums and fcattered branches. 
White is ufed liberally with the tints, and a finifh gained by ftippling 
over a femi-folid colour. The work is a fine example of the artift's 
beft manner of execution. Signed ** W. Hunt." Size, 8 by 11 1^ in. 

l472-'69. 
The Doubtful Coin. Townjhend Bequeft. 

Candle-light efFeA. A boy with bafkets of fruit examines a doubtful 
piece of money. Richly painted ; body colour largely ufed, and fome 
lights taken out Signed ** W. Hunt." Size, 11^ by 8:^ in. 

l470-'69. 

Hawthorn Blossoms and Bird's Nest. Townjhend Bequeft. 

The branches are drawn on a warm background, white with green 
forming the only colour. On the foreground a little colour is given by 
the intrcKlu^ion of a pink daify, and a chaffinch's neft with eggs on the 
left ; white is much ufed with the tints, and freely as a body colour. 
Size, 7 by 131 in. 

1525.^69. 

Primroses and Birds' Nests. Townfhend Bequeft. 

Two birds' nefts with eggs, grouped with primrofes ; in the fore- 
ground a bunch of apple bloflbm. A warm background throughout ; 
body colour extenfively ufed. Signed " W. Hunt" Size, I3i by 14 in. 
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1031-73. 

The Valentine. Ellifon Gift. 

A fquinting boy, with felf-fatisiied look, is inditing his valentine. 
Painted in tranfparent colour ; little body colour ufed ; lights taken 
out. Size, loi by 7| in. 

1032-^73. 

Grapes, Melon, and Plums. Ellifon Gift. 

Group of fruit painted on a warm background in tranfparent and 
opaque colour, but the latter only partially ufed. Size, 8| by I2|- in. 




IBBETSON, JULIUS CJESAR— Rustic and 

Figure Painter. 

pRN in Yorkftiire, 1759. ^^ evinced an early apti- 
tude for art, and at the age of feventeen painted the 
fcenery for a piece afted at the York and Hull theatres. 
Making his way to London in 1777, he fell into the hands 
of a pifture dealer, for whom he worked during feveral years. In 
1785 he was firft an exhibitor, and was making his way in the 
metropolis, when in 1788 he joined, as draughtfman, Colonel 
Cathcart's embafly to China, but the envoy dying on the voyage 
the veflel returned to England. His employment was then pre- 
carious, he fufFered very fevere domeftic affliftions, and fell inta 
bad habits and debt ; but retiring to an out-of-the-way village 
in Yorkfhire, he fent fome piftures to the Academy Exhibitions. 
He died in his retirement in 18 17. He painted many clever 
works in oil. 

448. 

The Sailor's Return. (1795). Bought. 

The failor (with an elder boy), arrived at home, is received and 
welcomed by his children with their mother. Indian ink, (lightly tinted 
with colour. Signed "Julius Ibbetfon.** Size, ii|. by 15^ in. 
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i752-'7i. 
View in the Isle of Wight. William Smith Gift. 

A loaded cart with fix horfes in the foreground. Wooded mid- 
diftance, with cottages and diftant hills. Drawn in Indian ink and 
tinted. Size, 14^ by 19!^ in. 

INCE, JOSEPH MURRAY— Landscape Painter. 

,ORN about 1806. His parents refided at Prefteign. 
In 1 8 23 he became the pupil of David Cox, and con- 
tinued with him in Herefordfhire till 1826, when he 
came to London, where he fettled. About 1832 he was refiding 
at Cambridge. He was an occafional exhibitor at the Academy 
up to 1 847, of landfcapes, introducing architecture, both in oil 
and water-colours, and at the Society of Britifti Artifts up to 
1858. He died fhortly before i860. 

486. 
Greenwich Hospital. Bought. 

On the left the Thames with vefiels ; fome old buildings and the 
Hofpital occupy the right (hore. The whole (lightly iiniflied. Signed 
" J. M. Ince, 1833." Size, 7^ by i2i in. 

I206-'72. 

Coasting Vessels. Bought. 

The Tea with veffels fills the front of the pifture ; on the left the dif- 
tant harbour. Slightly painted in tranfparent colour. Signed ^* J. M. 
Ince, 1836." Size, 8| by 131^ in. 



JACKSON, S. P. {Living y/r//>?)— Marine Painter. 

527. 
HAZY Morning on the Coast of Devon. 

Elli/bn Gift. 

Group unloading from a two-mafted veflei, beached. An 
old breakwater on the right. Veflels feen in the hazy diftance. Painted 

L 
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in tranfparent and opaque colour. The latter ufed extenfively. Some 
lights taken out, and the efFe£l of haze appears produced by a filmy 
wafh of opaque white. Signed "S. P. Jackfon, 1853." Size, 18 by 
26?- in. 

528. 
On the Hamoaze, Plymouth. Ellifon Gift. 

Ships in ordinary, with, in front, a boat making faft to a buoy. The 
whole tenderly painted in tranfparent colour. Some lights taken out, 
and a flight wafli of opaque white paflTed over a portion of the pi£lure. 
Size, 10 by 144^ in. 

529. 
Towing a Disabled Vessel. Ellifon Gift. 

A ftormy fea. The veflTel in tow, with a fifhing boat alongflde, and 
a three-mafted fhip on the horizon. Painted in tranfparent colour, 
lights cut and fcraped out. Signed " S. P. Jackfon, 1852." Size, 13 J 
by 20| in. 



JACKSON, SAMUEL— Landscape Painter. 

^ORN at Briftol, where his father, in whofe office he 
was brought up, was a merchant. He travelled to 
reftore his failing health, and in his travels developed a 
love of art. At the age of 30 he became a pupil of Danby, 
A.R.A., who was then refiding at Briftol; in 1832 he was 
cledled an Aflbciate Exhibitor of the Water-Colour Society, 
and contributed landfcapes to its exhibitions up to 1848, when 
he withdrew from the Society, and afterwards fent an occafional 
work to the Royal Academy. He died in 1870, aged 75. 

View looking down the Avon, from the side of the 
Roman Camp, Clifton. Bought. 

Groups of figures on the high ground. Beneath, the Avon wander- 
ing through its rocky banks, the diftant hills beyond. Painted in 
tranfparent colour, and body colour ufed in the foreground. Size, 8{- 
by 1 21 in. 
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i-'75- 
View of Llanberis Lake. Bought. 

A rocky foreground, with (hepherd and (heep. Dolbadarn caftle in 
the mid-diftance. Snowdon feen in the background. Richly painted 
in tranfparent colour. The lights taken out. Size, 8 by iif in. 



JENKINS, JOSEPH J. {Living JrtiJi)—hAfiDscAPE 

Painter. 

[HRIMPERS. Ellifon Gift. 

A young mother with her child in a bafket at her back, 
wading in an arm of the fea, which is coming in ; other 
women in the mid-diftance. Painted in tranfparent colour. Some 
opaque colour fparely ufed. Size, 17^ by 234^ in. 




JOHNSON, H. J. {Living Artift) — Landscape Painter. 

629-'70. 
INLITHGOW Palace. Parjons Bequeft. 

In the foreground a road leading to the river. The 
palace on the farther bank (left). Painted in tranfparent 
colour. Signed " Linlithgow Palace, 26 Sep., 1846. H. J. Johnfon." 
Size, 121^ by 20 in. 




LA CAVE, P. — Landscape Painter. 

lELIEVED to be of French origin. He pradifed for 
feveral years in London. He was poor, and in 1769 
was an applicant for affiftance to the Incorporated 
Society of Artifts, and is again heard of in 1803, when he left 
his lodgings much in debt, and no further trace of him could 
be gained, though there are fome drawings by him which bear a 
later date. 
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layi-'yi. 
Landscape, with Horses at Plough. Bought. 

Female bringing beer to men with their horfes at the plough. AfTes 
in the foreground. Diftant church. Indian ink, with local colour. 
Signed " La Cave, 1806." Size, 13^- by 171^ in. 



LAPORTE, JOHN— Landscape Painter. 

IS name firft appears in 1785, when he exhibited at 
the Royal Academy. He continued to exhibit, and 
was appointed one of the Matters of the Addifcombe 
Military Afylum. He was alfo largely engaged in private 
teaching. He painted fome works in oil. He died in London 
in 1839, aged 78. 




Conway Castle. 



i745-'7i- 

miliam Smith Gift 

The river Conway, with boat and veiTel on the right, the caftle on 
the left. Slightly painted in the late tinted manner. Size, i6j- by 
23 in. 



LEE, FREDERICK RICHARD, R.A. {Uving Artiji)— 

Landscape Painter. 

647. 
WOOD Scene. (1832.) Bought. 

In the front a ftream, with wooded country beyond. 
Painted in tranfparent colour. Size, I4|- by 10^ in. 




LEE, WILLIAM — Subject Painter. 

iE was in 1846 elefted a member of the Inftitute of 
Painters in Water-Colours, and was a conftant con- 
tributor, chiefly of ruftic fubjefts, to its exhibitions. 
He died in 1865, aged 55. 
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ioo8-'73. 
Frenck Fisherwomen. Bought. 

A fifher girl with her bafket looks out of the pi dure. Two peaiant- 
women gather bait on the fands. Painted in tranfparent colour. 
Body colour (lightly ufed. Signed " Willm. Lee, 1855.'* Size, I5|. 
by 13 in. 

LEITCH, W. L. {Living Artift) — Landscape Painter. 

530. 
[CENE IN THE Highlands. Elltjon Gift. 

Rocks, with a group of Highland cattle in the fore- 
ground and the herd ftraying up the valley, from which 
mills are rifing. Diftant mountains. Painted in tranfparent colour. 
Body colour ufed, and lights taken out. Signed '^W. L. Leitch, 
1857." Size, 174: by 251 in. 





LEWIS, JOHN FREDERICK, R.A. {Living Artifty^ 

Subject Painter. 

531. 
TUDY OF A Fox. Ellijm Gift. 

The head of a favage fox, painted in tranfparent colour. 
Some lights fparely fcraped out. Size, 7 j^ by 7^ in. 

532. 
Halt in the Desert. Elli/on Gift. 

The caravan halting. Two camels in the foreground ftanding, 
others lying about. The caravan extending into the diftance. Finely 
painted in tranfparent and opaque colour. Signed '^ J. F. Lewis, 1853.'* 
Size, 13I: by 19 in. 

565. 
Peasants of the Black Forest. Bought. 

Peafanc women fpinning and knitting outfide a cottage. Diftant hill 
with ruined caftle. Painted in tranfparent colour. Lights taken out. 
Size, 10 J: by 7 J in. 
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LEWIS, WILLIAM— Landscape Painter. 

E was brought up as an engraver, and accepting fome 
office in the City took to landfcape-painting, both in 
oil and water-colours. He was an exhibitor at the 
Royal Academy from 18 15 to 1838. 

1 203 -'7 2. 
Raby Castle. Bought. 

The caftle on the riflng foreground fills the centre of the pi6lure, 
acrofs which the afcending path flopes. Painted chiefly in local colour. 
Size, 8^ by 12^ in. 

LINES, SAMUEL R. — Landscape Painter. 

|ORN at Birmingham in 1804. Studied under his 
father, who was an artift praftifing in that town. He 
attained much fkill^ particularly in trees, and was 

engaged to affift in a feries of drawing-books in lithography. 

He died prematurely in 1833. 

22-'72. 

The Dais and Dining Table, Haddon Hall. Bought. 

An interior, drawn in with the pen and boldly painted. High 
lights taken out. Signed " S. R. Lines, 1833." Size, 2i| by 144 i^- 





LOCKER, E. H. — Landscape Painter. 
ORN 1777. Died 1849. 

TiTCHFiELD House, near Fareham, Hants. Bought. 

The caftellated tower and gateway, with the ruined refidence on 
the right. Drawn with the pen and tinted. Dated 1803. Size, 6 by 
%\ in. 
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LOUND, THOMAS— Amateur. 

E was engaged in a large brewery at Norwich, and 
was efteemed as a landfcape -painter of the " Norwich 
School." He is known both by his works in oil 
and water-colours, and was a frequent exhibitor at the Royal 
Academy. He died at Norwich in 1861, aged 58. 

i92-'74, 
Framlingham Castle, Suffolk. Bought. 

In the foreground on the left, trees, a defcending road with figure. 
Beyond, the caftle. Sketchily painted in tranfparent colour. Lights 
taken out Size, 9^ by \7,\ in. 




MACKENZIE, FREDERICK— Topographical and 

Landscape Painter. 

E was a pupil of John A. Repton, and was early 
diftinguifhed by his accurate drawings of architeftural 
buildings. He was firft an exhibitor at the Royal 
Academy in 1804, and at the Water-Colour Society in 1822. 
In the following year he was elefted a member of the Society, 
continuing to exhibit two or three drawings yearly till his 
death, which took place in 1 854, at the age of 67. 

533. 
Thornton Abbey, Lincolnshire. Ellijon Gift. 

Foreground a road, with pointed brick arches on either fide, leading 
to a gateway pafling under the Abbey. The whole elaborately finifhed 
in tranfparent colour ; but fome body colour, probably an afterthought, 
has been ufed to heighten the light on the front line. Signed " F. 
Mackenzie." Size, loj- by 14^ in. 

534. 
Lincoln Minster, from the Cloisters. Ellijon Gift. 

In the foreground, the cloifters with figures ; beyond, the end of 
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the north tranfept 5 on the left, the great centre tower. An elabo- 
rately finifhed work in pure water-colours. Signed *' F. M." Size, 

l034-'73- 
Lincoln Cathedral from the North-West. Ellifon Gift. 

Roofs of old dwellings in the foreground, with, on the left, work- 
men repairing an old fortified building. Beyond, the fine weftern 
Cathedral entrance and towers, with the grand centre tower. On the 
right, the roof of the chapter houfe. The whole painted in tranfparent 
colour. The foreground lights taken out with bread. Signed " F. 
Mackenzie." Size, 30} by 41 f in. 




MACKINNON, W. 

ii5-'73- 
AUSANNE, Switzerland. Bought. 

In the foreground trees and fruit-gatherers. On the right 
the church, with other buildings. In the mid-diftance the 
lake crofles the pidure. Beyond, the diftant Alps. Tinted, full local 
colour ufed. Signed ** W. Mackinnon, 1798." Size, 15 by 224^ in. 



MACPHERSON, J. 

6i7-'70. 
ROBBING the Bands, Parfons Bequejl. 

Wrecked hull of veffel. Groups crofling the wet fands 
at low water. Painted in tranfparent colour. Signed " J. 
Macpherfon." Size, 5 by 7^ in. 




MAHONEY, J. {Living jirtift)—¥iG\JKz Painter. 

657. 
OW THEN, Lazy." Bought. 

A boy has juft unharnefled a black horfe and turned it in 
to its food. Minutely iinifhed in opaque colour. Exhibited 
in 1866. Signed " J. Mahoney." Size, 4^ by 6| in. 
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MALCHAIR — Landscape Painter. 

;ATERFALL on the Clydach, near Aberga- 
venny. William Smith Gift. 

Rocky ftream and waterfall over-grown with trees. 
Weakly drawn in grey and tinted. Size, i6 by 124^ in. 





MALTON, THOMAS — Architectural Draughtsman. 

• 

[E was born in 1748. The fon of an artift of the fame 
name, following the fame branch of art. He received 
a premium from the Society of Arts in 1774, and was 
a ftudent in the Schools of the Royal Academy, where he gained 
the gold medal in 1782. He exhibited views, painted fome fuc- 
cefsful fcenery, and will be remembered by his many publifhed 
architedural views drawn and aqua-tinted by himfelf. He died 
in London in 1804. 

i723-'7i. 
The North Parade, Bath. William Smith Gift. 

In the foreground the terrace and figures ; behind the city buildings, 
over which are feen the roof and tower of the Abbey church ; on the 
left low diftant hills. Indian ink (lained with colour. Signed *^ Tho. 
Malton, 1777." Size, 12J by li^ in. 

I724-'71. 
Whitehall, with the Banqueting House. 

William Smith Gift. 

The Banqueting Houfe by Inigo Jones on the right ; on the oppofite 
fide the old Home Office or Treafury; in the centre, the manfion 
with the high tiled roof was the Duke of Richmond's. The roadway 
filled with carriages and groups. Carefully finiflied in Indian ink and 
tinted. Exhibited in 1781. Size, I2j by i8|. in. 
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i725.'7i. 
The Strand, with Somerset House and St. Mary's 
Church. William Smith Gift. 

An architeftural work. The foreground filled with carriages and 
figures. Finifhed in Indian ink and tinted. Exhibited in 1781. Size, 
III by 1 81- in. 

MALTON, JAMES — Architect and Draughtsman. 

E praftifed towards the end of the i8th century, his 
topographical drawings poflcffing great accuracy and 
merit. He publiflied fome views of Dublin city, and 
in 1800 a practical work on perfpediive, called "The Young 
Painter's Maulftick." He died in Marylebone, in 1803. 

492. 
Capel Street, Dublin. Bought. 

Foreground filled with groups of figures well drawn with the pen in 
Indian ink. The Royal Exchange is feen at the end of the ftreet. 
The whole carefully finifhed in Indian ink and tinted. Signed 
** James Malton, del. 1800." Size, io\ by 30 in. 

MARLOW, WILLIAM— Landscape Painter, 

;AS born in 1740, in Southwark. He ftudied under 
Scott, the marine painter, and in the fchools of 
the Royal Academy. He exhibited at the Spring 
Gardens Rooms in 1762-3-4, and then travelled four years in 
Italy. On his return he again exhibited, and from 1788 to 
1796 was a conftant exhibitor at the Academy. He died at 
Twickenham in 18 13. He chiefly pradifed in oil. Several of 
his works are engraved. 

I7ii-'7i. 
View at Battersea. William Smith Gift. 

The Thames, with a barge and boats, occupies the front. On the 
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right the church ; on the left low meadow land. Indian ink with 
ftained colour. Signed " W. M.'* Size, f^\ by 15^ in. 

lyio-'yi. 
Lake Scenery. William Smith Gift. 

In the foreground a galleried road; a winding ftream running out 
of the pi£lure \ the fcene (hut in by rocky eminences. Indian ink, 
with ftained colour. Signed " W. Marlow." Size, loi- by 14J in. 



MARSHALL, T. F.— Figure Painter. 

i459-'69. 
HE Coming Footstep. Townjhend Bequejl, 

A young woman at a cottage door with her lace pillow, 
and a child ileeping in the cradle beHde her, is furprifed by 
fome one approaching. Painted in tranfparent colour. Signed ^* T. F. 
M., 1847." Size, 18 by 13I- in. 





MARTEN, JOHN— Landscape Painter. 

E praftifed about the end of the laft century, when he 
refided at Canterbury, and was on one or two 
occafions an exhibitor at the Royal Academy. 

578. 
Near Dover. Bought. 

On the left a cottage partly hidden by fcrubby trees, and the road 
with trees on the right. In the early tinted manner, with a warm 
wafti. Signed "J. Marten, 1803." Size, loj^ by 14^ in. 



MARTIN, JOHN— Landscape Painter, 

;AS born near Hexham, 1789. He tried china and 
coach-painting, but, running away from the latter, 
was placed under a well-known enamel-painter at 
Newcaftle-on-Tyne. In 1806 he came to London and fupported 
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himfelf by painting on china and glafs and by teaching. In 
1 81 2 he produced his firft pifture, and in that and the two 
following years was an exhibitor at the Royal Academy. 
Though at this time he quarrelled with the Academy he con- 
tinued to exhibit there, but on the foundation of the Society 
of Britifh Artifts he became a zealous fupporter and exhibitor 
with that body. Yet he afterwards feparated from them, and 
then fent fome of his beft piftures again to the Academy. His 
chief works are painted in oil. He went to the Ifle of Man to 
reftore his lon^-failing health, and died there in 1854. He was 
a Knight of the Order of St. Leopold of Auftria. 

S3S' 
Richmond Park. Ellifon Gift. 

A wooded fcene, richly fini(hed ; a peep of diftance in the centre. 
Tranfparently painted, but body colour ufed. Signed ^^ John Martin, 
Auguft 23, 1843." Size, I of by 27^ in. 

A Woodland Scene. Ellifon Gift. 

A glade in the wood, with gleams of fun j groups of figures in the 
path. Painted in tranfparent colour, body colour ufed in finifhing. 
Signed ** J. Martin, 1850." Size, iif by 23^^ in. 




MILLER, JAMES — Landscape Painter. 

E was one of the early painters in water-colours, and 
praftifed in the laft quarter of the i8th century. 
He exhibited at the Royal Academy, in 1773 and 
1775, landfcapes, introducing cattle and figures. 

i76i-'7i. 
Entrance to Greenwich Park from Blackheath. 

ff^illiam Smith Gift. 
Groups of figures in the foreground, and about the park wall on the 
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left. The picture filled with well-grown trees. In the tinted manner. 
Colour freely ufed. Signed "James Miller, del." Size, i6^ by 



7,i\ m. 



MOLE, J. H. (Living Artift) — Landscape Painter. 

i446-'69. 
YNEMOUTH. Townjhend Bequeft. 

Rocky (bore with figures, and veflels on the diilant fea. 
Painted in tranfparent colour. Body-colour white, flightly 
ufed for foreground lights. Signed ** J. H. Mole, 1847.'* Size, 6 J by 
10^ in. 





MONAMY, PETER— Marine Painter. 

ORN in Jerfey about 1670. Came to London and 
was apprenticed to a houfe painter. He was clever, 
tried art, and, finding means of improvement, became 
well known. He made fome drawings in Indian ink, but 
his chief and beft works are in oil. He died at Weftminfter 

« 

in 1749. 

644. 

Sketch — Old East India Wharf at London Bridge. 

Bought. 
A heavy waggon, with fome old wooden buildings and a dog, form 
the foreground. The whole drawn and finiflied in Indian ink, and 
flightly " ftained " with colour. Size, 1 1^ by j^ in. 



MORRIS, J. R. — Landscape Painter. 

io5o-'7i. 
lOTTAGE with Cart and Figures. Bought. 

A market-cart, with figures in the foreground. Cottages 
on the right. In the tinted manner. Signed ** J. R. Morris, 
1806." Size, 51 by 8| in. 
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MORTIMER, JOHN HAMILTON, A.R. A.— Subject 

Painter. 

ORN at Eaftbourne in 1741. He (howed an early 
love for art, and was fent to London, where he ftudied 
for three years under Hudfon. He acquired a good 
knowledge of the figure, and gained feveral of the Society of 
Arts premiums. From 1763 to 1773 he was an occafional 
exhibitor with the Incorporated Society of Artifts, and in 1778 
at the Royal Academy, of which body he was the fame year 
elefted an Aflbciate. His health, injured by early excefs, gave 
way, and he died in London after a five days' illnefs in 1779. 
He was diftinguifhed by his works in oil. 



J735-'7i- 
The Sompnour, the Devil and the Widow. 

miliam Smith Gift. 

The Sompnour on his road makes acquaintance with the Devil, and, 
difmounting at a Widow's door, tries to cozen her out of twelvepencc, 
under threats of proceedings in the church courts. On her knees 
{he pleads her poverty and prays the Devil may take him, who, laying 
hands " on this falfe thief," claims him "as his right, body and foul." 
— Chaucer, Frere^s Tale. Drawn and (haded in Indian ink, with 
ftained colour. Size, 8 by 5} in. 



1736-71- 
January and May. — Chaucer. William Smith Gift. 

The old blind knight is induced to help his young wife up the 
pear-tree, where her lover, concealed in the branches, receives and 
kifles her. 

"'Tis better furc when blind deceived to be 
Then be deluded when a man can fee." 

Indian ink, with ftained colour. Size, 8 by 131^ in. 
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MOSER, MARY, R.A.— Flower Painter. 

|HE was the only child of G. M. Mofer, R.A., and 
was brought up under the influence of art. She 
gained the Society of Arts premium in 1758, and 
exhibited at the Spring Gardens Rooms in 1761 and 1762. 
On the foundation of the Royal Academy, in 1768, fhe was 
one of the firft members, and was an exhibitor from that year 
to 1790, and occafionally up to 1802. She married Capt. 
Lloyd, and retiring from her profeflion died in 1819. 

377-'72. 
Vase of Flowers, 1764 (formerly in the colleftion of Queen 
Charlotte.) Bought. 

Group of peony, ftock, white iris, convolvulus, &c. The whole 
painted in body colour on a dark ground. Size, 23} by 17!^ in. 

MEEN, MARGARET— Flower Painter. 

HE was from 1775 to 1785 an exhibitor of flower 
pieces in water-colours at the Royal Academy. 

52o-'74. 

Group of Flowers with Bird's Nest. 

Given by Mr, E. M. de Bujfche. 

Flowers in a vafe, at the foot of which on the left is a bird's neft. 
The flowers comprife rofes, tulips, larkfpur, ranunculus, convolvulus, 
hyacinths, &c. Painted in tranfparent colours, but relieved in parts 
by the ufe of body colour. Signed ** M. Meen." Size, 294^ by 21^ in. 
This work was painted in 1806 for the Princefs Elizabeth, daughter 
of George III. 

MULLER, WILLIAM JOHN— Landscape Painter, 

.S born in 1812, at Briftol, where his father was 
curator of the City Mufeum. Intended for an 
engineer, he developed an early tafte for art, and 
became the pupil of J. B. Pyne. In 1833-34 he vifited 
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Germany, Switzerland, and Italy, and on his return he com- 
menced praftice in art at Briftol, but without much encourage- 
ment, and was an exhibitor both at the Royal Academy and at 
SufFolk Street. In 1838 he travelled in Greece and Egypt, 
and in 1841 he joined the Government expedition to Syria, 
where he made a valuable colleftion of (ketches. He had 
fettled in London, but his health failing he returned to Briftol, 
where he died in 1845. 

6i8-'7o. 

Woody Landscape with Rocks and Cottage. 

Parfons Bequefi. 

In the front marfhy ground ; compoiition of trees with cottage on 
the right. Sketchy and unfini(hed in manner, but bold and brilliant in 
cffeft. Size, 14^ by 21^- in. 

48-'73. 
Wood near Bristol. Given by Mr, C. T. Maud. 

The ftem of a tree blown down occupies the foreground, backed 
by woods. Brilliantly painted in a fketchy manner, with tranfparent 
colour. Size, ii\ by 16^ in. 

6oo-'7o. 
River Scene with Boats. Parfons Bequeft. 

Two pidurefque barges with figures. Drawn in with pen and 
Indian ink ; a fketch in monochrome. Signed " W. M." Size, 7^ 
by 124^ in. 



MUNN, PAUL SANDBY— Landscape Painter. 

IS name firft appears in 1798 as an exhibitor at the 
Royal Academy, and occafionally up to 1805, when 
he was elefted an Aflbciate Exhibitor of the Water- 
Colour Society. He then contributed to the exhibitions of that 
Society up to 18 15. He died at Margate in 1845, ^g^ 7^* 
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779-'70. 
RiEVAULx Abbey, Yorkshire. Bought. 

Figures in the foreground. The caft end of the Abbey filling the 
centre of the pidure. Painted in the late tinted manner. Signed " P. 
S. Munn, 1806." Size, lof by 14^ in. 



440. 
A Country Road. Bought. 

The road leading downhill, with flock of (heep and (hepherd, and 
ruftic figures refting on the roadfide. Wooded country, with village 
and church in the mid-diftance. Painted in tranfparent colour. Signed 
"P. S. Munn, 1808." Size, i2f by ii^ in. 




NASH, FREDERICK— Landscape Painter. 

lORN in Lambeth in 1782. He was firft employed as 
a draughtfman under Sir R. Smirke, R.A. In 1800 
he exhibited at the Royal Academy, and continued an 
exhibitor the greater part of his life. In 1 808 he was elefted a 
member of the Water-Colour Society, and foon after was ap- 
pointed draughtfman to the Society of Antiquaries. He feccded 
from the Water-Colour Society in 18 13, but continued occafion- 
ally to contribute to its exhibitions. Many of his works, chiefly 
architcftural views, were publifhed. He died at Brighton in 
1856. 

491. 
The Waterworks at Versailles. Bought. 

Gala day ; ** les grands eaux" in full play ; the foreground crowded 
with holiday groups which furround the water. Painted in tranfparent 
colour \ the lights taken out. Size, 21 by 30^ in. 

M 
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NASH, JOSEPH {Living Artifi) — Painter of Picturesque 

Architecture. 

43^- 
OCHESTER. Bought. 

A ruined wooden cottage; the caftle tower on the left. 
Painted in tranfparent and opaque colour. Signed ^^ At 
Rochefter, Jofcph Nafh." Size, 12} by 19I in. 

io37-'73- 
The Cartoon Gallery, Knole. Ellijon Gift. 

The gallery, with its carved oak ceiling, and old portraits on the 
walls ; a lady at work and a young boy. Painted in tranfparent and 
opaque colour. Signed ** Jofeph Nafh, 1841." Size, ^\^ by 30 in. 

i039-'73. 
Porch at Montacute, Somersetshire. Ellifon Gift. 

The building, almoft geometrical, fills the pidure ; a lady is leaving 
the porch, and her attendants and horfes are waiting for her. The 
architecture very carefully drawn in with the pen, and finifhed with 
tranfparent colour ; opaque colour fparely ufed. Signed, ^^ Jofeph 
Nafh, 1842." Size, 30 by 21 in. 

i036-'73- 
Speke Hall, Lancashire. Ellifon Gift. 

The Gothic door-way, with old wood-timbered room over ; fervant, 
in foreground, brings ale to a fportfman. Painted in tranfparent 
colour. Signed " J. Nafh, 1849." Size, i5i by 11^ in. 

556. 
Speke Hall, Lancashire. Ellifon Gift. 

The fquire, feated in his fine carved Elizabethan hall, is magifterially 
hearing a charge againft a deer-ftealer in the cuftody of his fervants ; 
on the left the criminal's wife in tears with her boy. Richly painted 
in tranfparent colour, and opaque colour freely ufed. Signed ** Jofeph 
Nafh, 1850." Size, 22f by 30f in. 
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Scene from "Ivanhoe." Elltfon Gift. 

A foreft glade; Richard Cccur de Lion and Wamba after the 
tournament, waylaid by aflaffins. Painted wholly in opaque colour. 
Size, 22i by 34J- in. 

NATTES, JOHN CLAUDE— Landscape Painter. 

ORN in England about 1765. Between 1797 and 
1800 he travelled in Scotland. He was one of the 
foundation members of the Water-Colour Society, but 
was expelled in 1807, and from that year to 18 14 he exhibited 
at the Royal Academy. He drew chiefly topographical views, 
many of which are publi(hed. 

632. 

Buildings on a Bridge, with a portion of a Cathedral. 

Bought. 

In the front the river runs under a two-arched bridge built over 
with houfes ; tower of church on the left. Painted in Indian ink and 
ftained. Size, 10 by 137 in. 

I7i6-'7i. 
BoLSOVER Castle, Derbyshire. fVilliam Smith Gift. 

The caftle ftands on the fcrub-covered rifing foreground. Broadly 
painted in the tinted manner. Size, lof by 18 in. Said to be a work 
by Nattes. (?) 

NESFIELD, WILLIAM A. {Uving yirtiji)— Landscape 

Painter. 

536. 
lAMBOROUGH Castle, Northumberland. 

Elli/on Gift. 

A fhip in diftrefs, and an attempt to launch a boat to her 
relief; the diftant caftle backed by ftormy clouds. Body-colour largely 
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ufed throughout, and the lights extenfively taken and fcraped out. 
Signed " W. A. Nesfield." Size, 20i by 27^ in. 




NICHOLSON, FRANCIS— Landscape Painter. 

pRN in Yorkftiire in 1753, he received feme inftruc- 
tion from an artift at Scarborough. He pra<5li(ed 
fome time at Whitby, and in 1789 firft exhibited at 
the Royal Academy. After refiding in two or three other 
towns he came to London. He was in 1804 one of the 
founders of the Water-Colour Society, and up to 18 13 con- 
tinued a member. About 1822 he published a work on the 
praftice of drawing from nature. He died in London in 1 844. 

658-'70. 

Mount Etna. Given by Mr. T. F. Dillon Croker. 

Rocky foreground with groups of figures ; beyond in the centre a 
caftellated building commanding the afcent, and, towering over all, the 
fnowy peak of the volcano emitting fmoke. Powerfully painted in 
tranfparent colour, but body-colour ufed in parts, and the lights exten- 
fively taken out. Size, 24L by 35^ in. 

421. 
Rhaiadr Mawr, N. Wales. Bought. 

The waterfall rufhing down into the foreground. On the left a ruftic 
group and trees. Painted in tranfparent colour, the lights largely taken 
out — probably by the method peculiar to the artift. Size, 30 by 25^ in. 



NIEMANN, EDMUND JOHN {Living Artifiy^ 

Landscape Painter. 

i452-'69. 

lANDSCAPE, Sunset. Townjhend Bequeft. 

A compofition of trees over a ftream, with an eSe& of 
funfet. Painted in tranfparent colour. Signed ^' Niemann." 
Size, I2j^ by 24^ in. 
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OAKLEY, OCTAVIUS— Subject and Landscape 

Painter. 

pRN in 1800. He began his career as a portrait- 
painter at Leamington, praAiHng there and in Derby, 
and in 1826 and 1827 exhibited water-colour portraits 
at the Royal Academy. In 1 842 he fettled in London, and was 
cleAed an Aflbciate, and in 1845 ^ niember, of the Water-Colour 
Society. He died at Bayfwater in 1867. 

537- 
Primrose Gatherers. Ellijon Gift. 

The old man and his child refting ; baflcet of wild flowers on the 
left. Painted in tranfparent and opaque colour. Size, 22|- by i6f in. 




O'NEILL, HUGH — Topographical Draughtsman. 

iORN in 1784. He aflbciated with the young artifts 
of his day, and in early life refided at Oxford, but was 
much at Edinburgh, Bath, and Briftol, where he was 

well known as a teacher of drawing. Some of his drawings 

are publiihed. He died at Briftol in 1824. 

i695-'7i. 

Church and Houses at Conway. William Smith Gift. 

Old houfes and the church ; in the foreground a timber waggon and 
figures. Drawn with the pen and flightly coloured. Size, lof by 
i6| in. 



OWEN, SAMUEL— Marine Painter. 

E was born in 1768. His name firft appears as an 
exhibitor at the Royal Academy in 1794, and then 
occafionally up to 1807. In 1808 he was a mem- 
ber of the Aflbciated Artifts in Water-Colours. He made 




.i.^ 
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many of the drawings for Cooke's/* Thames." He died in 

1857. 

449- 
On the River Thames. Boughi. 

Barges and veflels in the front. The river bank covered with build- 
ings crofles the pidture. Painted in local colour without tint Signed 
" S. Owen, 1801.'* Size, 6f by gf in. 

495- 
Luggers on the Shore. Bought. 

The veflels hauled up on the (hore, and figures, with cart and horfe 
in the foreground, fifh implements, &c. The fcene clofed in by 
diftant hills. Painted in tranfparent colour. Some lights taken out. 
Signed "Owen, 1808." Size, 23^ by 314- in. 

450. 
Passengers to a Ship under Weigh. Bought. 

Boat pufhing off to a veflel off Dover. Local colour without tint 
Size, 5|- by 8^ in. 

l68l-'7i. 
Shipping in a Calm. William Smith Gift. 

Scene near the mouth of a river. On the right (hore fifhermen ; on 
the left the river, with Dutch fi(hing-boats and (hips in the diftance. 
Painted in tranfparent colour. Signed ^^ Owen, 1800." Size, 9 by 
13 in. 



PALMER, SAMUEL {Living yirtijl) —Lai^dscave 

Painter. 

538. 
OING TO Sea. Elli/bn Gift. 

In a boat putting off to a veflel in the offing, a young 
man is waving his hand in leave-taking to a group on (bore. 
Sunfet cSeSL Painted in tranfparent colour; opaque colour freely 
ufed. Size, 74- by i6|^ in. 
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PALMER, EDITH— Landscape Painter. 

jORN at Bath in 1770, the daughter of John Palmer, 
an architecft in that city. She exhibited both in the 
London and the local exhibitions. Died at Bath in 
1834. 

53 ^ -'74. 
Landscape with Cattle Drinking. Bought. 

Cows in a pool in the foreground, with mid-diftant trees. In a 
tinted manner, with local colour ; lights largely taken out with bread. 
Size, 1 1 by 1 5 in. 

PARKER, H.— Marine Painter. 

i68o-'7i. 
HIPPING, Sunset. William Smith Gift. 

In the front two fifhing boats, with merchantmen in the 
mid-diftance. In the tinted manner. Size, ii^ by 17^ in. 





PARS, WILLIAM, A.R.A. — Landscape and Portrait 

Painter. 

iORN in London in 1742. Studied in the St. Martin's 
Lane School. He exhibited with the Society of 
Artifts in 1761 and 1763. In the latter year he was 
feleded by the Dilettanti Society to make drawings in Greece. 
On his return in 1766 he accompanied Lord Palmerfton to 
Rome with the fame objedl, and was afterwards feledled by the 
Dilettanti Society to complete his ftudies in Rome, where he 
remained from 1775 ^^ 1782, when he died there of fever. 

676. 
Londonderry. Bought. 

Road in the foreground, with market-woman on her pony, and a 
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peafant on the road-fide. In the centre the wood, river Foyle, and 
diftant hills. Drawn in Indian ink and ^^ ftained " with colour. Size, 
I2f by i8| in. 




PAYNE, WILLIAM— Landscape Painter. 

IE originally held a civil appointment at Plymouth 
Dockyard. In 1786 he exhibited a pifturc at the 
Royal Academy, and at the Spring Gardens Rooms 
in 1776 and 1790, when he came to refide in London, and was 
(bon occupied as a fafhionable teacher. In 1 809 he was elefted an 
Aflbciate Exhibitor of the Water-Colour Society, but withdrew in 
1 813, when his name is loft fight of. He ufed a good neutral 
colour which was well known, and fold as " Payne's Grey.*' 

i696-'7i. 
View near Bristol, looking over the Severn. 

William Smith Gift. 

A hilly foreground with fcrub \ the Severn, on which is a three- 
mafted vefTel, winds from the diftant hills, and is loft in the fore- 
ground. In the diftance the Welfti coaft is feen on the left. Light 
tint, fini(hed with pure local colour. Signed ** W. Payne." Size, i i-j. 
by 151 in. 

684. 
Landscape Composition. Bought. 

In the front gnarled trees and rocky ground, with figures landing 
from ferry-boat. Lake and diftant hills. Little tint, but local colour 
freely ufed. Signed " W. Payne." Size, 13^ by 191^ in. 

58.'72. 
River Scene. Bought. 

Probably a fketch before a pupil. A river, with high bank on the 
left ; a cottage and trees. Slightly drawn almoft in grey monochrome, 
with a warm wafti. Size, 8f by 1 2|. in. 
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59-'72. 
Coast Scene, with Mountains — low Tide. Bought. 

The Tea fills the diftant pidure. On the left the (hore ; beyond the 
diftant mountains. Painted in tranfparent colour. Size, 84- by 124^ in. 




PEARSON, C. — Landscape Painter. 

i679-'7i. 
ANDSCAPE WITH Cottages. William Smith Gift. 

Cottages backed by diftant hills. Painted in the tinted 
manner. Size, 7-^ by io|^ in. 




PENLEY, AARON EDWIN— Landscape Painter. 

IS name firft appears in 1835, when he exhibited water- 
colour portraits at the Royal Academy. He was 
elefted a member of the Inftitutc of Water-Colour 
Painters in 1838, and exhibited with them till 1856, when he 
withdrew from the Society. He held the appointment of Pro- 
feflbr of Drawing at Addifcombe, and alfo at the Woolwich 
Academy. He died in 1870, in his 64th year. 

337- 
A Moorland Scene. Bought. 

Sketch on coloured paper ; rocky foreground and water. Painted in 
full tranfparent colour. Signed '^ A. Penley." Size, 1 1^ by 20 J^ in. 

i458-'69. 
Wood near Cheltenham. Townjhend Bequeji. 

The margin of the wood, with a ftream and boulders ; a path leading 
through the wood, with two countrywomen and pack horfes. Hills 
clofe in the diftance. Painted in tranfparent colour. Some opaque 
white ufed. Signed *^ A. Penley, 1848." Size, 11 ■- by i%\ in. 
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POCOCK, NICHOLAS — Marine and Landscape Painter, 

rAS the fon of a Briftol merchant, and brought up to 
the fea, but chcrifhing a love of drawing he left the 
iervice and turned to art as a profeflion. Continuing 
to refide at Briftol he exhibited marine fubjefts at the Royal 
Academy from 1782 to 1789, and in the latter year removing 
to London, was an exhibitor up to 1 8 1 5. He was one of the 
original members of the Water-Colour Society, and from 1805 
to 1 8 13, when he refigned his rnemberfhip, exhibited alfo 
with that body. He died in 1821 at Maidenhead, aged 80 
years. 

40-'7i. 
Landscape, North Wales — Cader Idris. 

Given by Sir W. C. Trrvefyan, Bari. 

Ruftic group of children in the foreground ; on the diftant hills a 
flock of goats. In the- tinted manner. Signed << N. Pocock, 1 790." 
Size, Hi- by 164- in. 

4I-'71. 
Llanstephan Castle^ Coast of Carmarthenshire. 

Given by Sir W. C. Trevefyan^ Bari. 

Group of children and boy with donkeys in the foreground. Small 
armed revenue cutter on the left. Ships in the diftance ; beyond, the 
hills, with ruined caftle on the left. Tinted manner \ highly finifbed. 
Size, 14I: by 20J: ia 

i692-'7i. 
Banoor^ with Penmaen-Mawr in the Distance. 

miliam Smith Gift. 

Groups of figures and (beep in foreground ; the valley with houfet 
beyond, with the fea and diftant hills. In the tinted manner, with 
fome local colour. Signed ^< N. Pocock, 1795.'' Size, 12 by i6| in. 
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POWELL, J.— Landscape Painter. 

|ORN about 1780. He was an occafional exhibitor, at 
the Royal Academy, commencing in 1797. He was 
chiefly engaged in teaching. His name laft appears 
as an exhibitor in 1829. 

i759-'7i. 
West View of Worcester Cathedral. 

William Smith Gift. 

The river Severn with veflels in front. Houfes on the walls upon 
the {here, over which the eaft end of the Cathedral. Signed ** J. Powell, 
1798." Size, 23 by l^\ in. 

i27o-'7i. 
Mill at Tintern, Monmouthshire. Bought. 

Mill and cottages, with the River Wye in the foreground ; the 
miller leading his pack-horfe^ diftant hills. Painted in tranfparent 
colour. Signed " J. Powell." Size, 12 by i8| in. 

Keswick Lake. Bought. 

On the right, the road with groups of birch-trees, and traveller with 
his dog ; on the left, the lake refle£ling the diftant hills. Finiflied in 
local colour without tint Signed " J. Powell." Size, 21 {■ by 35I. in. 



PROUT, J. SKINNER {Living Artift)— 
Landscape Painter. 

681. 
HATEAU DE LA Tremouille, near Vitre, 
France. Bought. 

The old caftle and city, with groups of figures in the fore- 
ground above the Chateau. Painted in tranfparent and opaque colour. 
Lights taken out. Signed " Skinner Prout" Size, 21 by 31^^ in. 
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PROUT, SAMUEL— Landscape Painter. 

|ORN at Plymouth in 1783. His boyhood was marked 
by an early love of drawing, and falling in the way of 
John Britton, he was in 1801 employed by him in 
fketching for his '' Beauties of England and Wales/' and he 
afterwards came to town as his afliftant. In 1805 '^^^ health 
led to his return home, and for the next ten years he was an 
exhibitor at the Royal Academy. In 1812 he returned to the 
metropolis. He was an exhibitor with the Water-Colour 
Society in 1815, and was in 1820 eleAed a member. He was 
alfo much engaged as a teacher. In 1824 he vifited France 
and Italy. Many of his works and fketches were publifhed. 
He died in 1852. 

345- 
Bridge on tre Quse, near York. Bought. 

In the front the river and bridge ; background trees. A flight early 
drawing in the tinted manner. Little colour ufed. Fini(faed with a 
warm wafh. Size, 9} by 14^ in. 

i473-'69. 
Arch of Constantine, Rome. Townjbend Bequefi. 

The arch carefully drawn in fepia and coloured, figures in the fore- 
ground. Size, 14 by 10 in. {See lUuftration xvi.) 

1 041 -'73. 

WuRZBURG. Elltfon Gift. 

The foreground is filled with groups of figures; on the left a 
piSurefque old building ; on the right the receding city. Drawn in 
with fepia, and painted in contrafts of warm and cold colour. The 
figures gay with bright tints. {See lUuflration xvii.) Signed " S. Prout." 
Size, 25^ by 18^; in. 

I040'73. 
Porch of Ratisbon Cathedral. Elltfon Gift. 

The fine Gothic porch is occupied by devotional . figures, and the 
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market is bufy in the town below. The architeSure and the principal 
objeSs are drawn with the pen in fepia; the cold (hadows boldly 
put in; the figures forming the principal blots of colour. Signed 
« S. Prout." Size, 26 by 8^: in. 




PUGIN, AUGUSTUS — ^Architectural Draughtsman. 

pRN in France in 1762. Fled to this country about 
the period of the Revolution. Was admitted to the 
fchools at the Royal Academy, and from 1799 his 
name appears as an occafional exhibitor. He was employed^ 
foon after his arrival, in the office of Mr. Nafh, and continued 
with him almoft twenty years. He was from 1807 an exhi- 
bitor with the Water-Colour Society, and was in 1821 elefted a 
member. He was largely engaged upon the topographical 
works publifhed in his time, to which his art lent an impetus. 
He died in Bloomfbury in 1832. 

St. Mary's Church, Oxford. Bought. 

The church with its broad front occupies the centre of the pidure, 
behind, parts of the city are (hown. Tranfparently painted in a grey 
tone. Size, iSf by 2i| in. 




PUGIN, AUGUSTUS WELBY NORTHMORE— 

Architect and Draughtsman. 

E was born in London in 1812, and was the Ton of 
the foregoing artift, by whom he was educated. At a 
very early age he was employed as a defigner, and 
engaged on an enterprife conneded with the mai\ufa6lure of 
carved decoration, which proved a fad failure. Then he turned 
his energies to architedure, and later gained employment upon 
feveral Roman Catholic works, including the large cathedral in 
St. George's Fields, which he dcfigned and executed. He had 
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joined the Roman Catholic Church, and wrote warmly on the 
papal efforts made in this country, but mortified by the refults 
of his advocacy, added to his many labours, his mind failed, 
and he died at Ramfgate in 1852. He publifhed feveral works 
on Gothic architefture, furniture, &c. 

6o6-'7o. 
Interior of St. Paul's Cathedral. Parfons Bequeft. 

View under the dome looking towards the choir, painted in tranf- 
parent colour ; mafies of light both taken out and fcraped out with the 
knife. Size, 16 by 21 1^ in. 

PURSER, W. 

601. 
jTREET View in Aberdeen. Bought. 

The college forms the right fide of the ftreet, which is 
filled with groups of figures, vehicles, &c. Painted in trans- 
parent colour, lights taken out. Signed " W. Purfer." Size, 7^ by 
I \\ in. 





PYNE, WILLIAM HENRY— Landscape Painter. 

|ORN in Holborn in 1769. He had an early love of 
art, gained fome inftruftion, and in 1790 was an exhi- 
bitor at the Royal Academy, and continued to fend 
occafionally a rural landfcape, with figures well introduced. He 
was one of the founders of the Water-Colour Society in 1 804. 
He pubiifhed feveral illuflrated works, and is well known by his 
" Wine and Walnuts," and his clever ferial, " The Somerfet 
Houfe Gazette." His life was not without many viciflitudes. 
He died at Paddington in 1843. 

378.'72. 
Rustic Cottages. Bought. 

Foreground a female and child ; beyond, an old (bed and cottage \ on 
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the left a pond and diftant village. Painted in tranfparent colour, lights 
taken out, and fome opaque colour ufed. Signed ^* W. H. Pyne, 1806." 
Size, 18^ by 26 in. 

Rochester. Bought. 

The roadway, crowded with groups of figures, leads under an arch- 
way out of the city ; on the left the Cathedral. Carefully finiOied in 
tranfparent colour. Signed ** W. H. Pyne, 1830." Size, 7^ by lof- in. 

i686-'7i 
Landscape with Church and Cottages. 

William Smith Gift. 

Road in the foreground with fhepherd driving his flock. Early mono- 
chrome flightly varied, and warm tint Signed " W. H. Pyne." Size, 

6t ^Y 9i in- 



PYNE, GEORGE {Living ^r///?)— Landscape Painter. 

jLD London Bridge, as in 1745. Bought. 

The bridge with the old houfes built upon it ; on the left 
St. Magnus's Church ; barges on the Thames in front. 
Painted in tranfparent colour, the lights taken out. Signed ^^ G. Pyne, 
1835." Size, 9| by igi in. 




PYNE, C. C. {Living Artiji) — Landscape Painter. 



WO: 



636. 

HE Eagle Tower, Carnarvon. Bought. 

In front the river with vefTels and figures ; old buildings 
on the quay beyond, above which the old Tower. Painted 
in tranfparent colour, the lights added with opaque white. Size, lOf 
by 8i in. 
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Study of Trees. Bought. 

A (ketch from nature. Simply painted in tranfparent colour. Size, 
\o\ by 141^ in. 




RAVEN, REV. THOMAS— Amateur. 

627. 
|T. David's Head, St. Bride's Bay. 

Given by the Fainter. 
Broken foreground. Rocks on the points of the bay on 
the right. The lights on the fea taken out with bread. Size, 10^ by 
i8i:in. 



RAWLE, SAMUEL — Draughtsman and Engraver, 

'RACTISED in London about the beginning of the 
century. He exhibited at the Royal Academy in 1 804 
and 1806. He engraved for Murphy's "Arabian 
Antiquities of Spain," and other works. 

Modern Castellated Mansion in a Park. Bought. 

A ftream crofles the foreground ; large trees on the right \ in the 
centre the manfion. Painted in tranfparent colour. Size, 7^ by 104^ in. 




READ, SAMUEL {Living ^rtiji)— Painter of 
Picturesque Architecture. 

i428-'69. 
WE Moated Grange." — Tenny/on. 

TownJhenJ Bequeft. 
An old Tudor brick manfion furrounded by a ruined moat 
overgrown with weeds \ evening eStOt. Painted in tranfparent colour ; 
lights taken out. Signed " S. R.'* Size, 19 J: by 27 J in. 
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59 1 -'70. 
The Corridor, Brewers' Hall, Antwerp. 

Parfons Bequeft. 

On the left the old ftaircafe, with carved panels and figures ; a foldier 
on guard on the right ; in the centre an inner apartment with efFed of 
light. Painted in tranfparent colour, and opaque white ufed. Signed 
" S. Read, i860." Size, 16^ by I2|- in. 




REINAGLE, PHILIP, R.A.— Landscape and Animal 

Painter. 

|ORN in 1749, he was admitted a ftudent of the Royal 
Academy in 1769. Afterwards he became affiftant to 
Ramfay, the Court painter. In 1773 he firft ex- 
hibited at the Academy. His earlier works were, ft)r feveral 
years, portraits. He then tried animal painting with much 
fuccefs, but from 1794 his works were chiefly landfcape. He 
was elefted an Aflbciate of the Academy in 1787, but did not 
gain his eleftion as member till 181 2. He is beft known as 
a painter in oil, and was reputed for his great fkiU in imitating 
the works of the great Dutch landfcape painters. He died at 
Chelfea in 1833. 



i677-'7i. 
Fox-hunting — the Death. William Smith Gift. 

In the foreground two hounds, followed by a huntfman, have juft run 
in upon the fox; in the broken country, crofled by ftreams and 
bridges, huntfmen, with hounds in full cry, are coming up; diftant 
hills. Painted in the tinted manner, and local colour added. Size, 
14^ by 20^ in. 

N 



178 Hiftorical ColleBion of 




REINAGLE, RAMSAY RICHARD, R. A.— Landscape 

AND Animal Painter. 

[ON of the foregoing, born in 1775. He painted 
portrait^ hiftory^ animals, and landfcapes, and exhibited 
at the Academy at a very early age. In 1796 he 
ftudied in Rome, and afterwards in Holland. In 1806 he ex- 
hibited with the Water-Colour Society, and in 1 807 was eledted a 
member, and continued to exhibit till 18 13, when he left the 
Society. He had alfo been a regular exhibitor at the Royal 
Academy, and in 1 8 1 4 was elefted an AfTociate and in 1 823 a full 
member. In 1848, having exhibited in his own name a pidlure 
not by his own hand, he was called upon to refign his diplomaj 
but no lefs received an allowance from the Academy till his 
death in 1862. 

438. 
A Mountain Stream. Bought. 

Rocky foreground with ftream, and men fifhing \ on the left, trees 
{hut in with diftant rocks. Painted in tranfparent colour, the lights 
taken out, and fome opaque colour fparely ufed. Size, iQf by 27 in. 

i678-'7l. 
Landscape, with Mountains. William Smith Gift. 

On the right a road, with man driving Iheep \ on the left a ftream 
runs out of the foreground ; high trees, both in the foreground and the 
mid-diftance, with background of rocky hills. Carefully painted in 
tranfparent colour, with lights fparingly taken out. Size, 13^ by 19-^ in. 



REYNOLDS, SAMUEL WILLIAM— Engraver. 

pRN in 1774. He ftudied in the fchools of the Royal 
Academy and under Hodges, R.A., a landfcape- 
painter. He commenced art as a painter both in oil 
and water colours, but afterwards tried engraving, and became 
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diftinguifhed by fome excellent works in mezzotint after Rey- 
nolds, Jackfon^ G. Morland^ and Rembrandt; in 1826 he went 
to Paris, where he engraved fome important works after the 
French artifts. He died in 1835. 

i86-'74. 
A Ruined Castle. Bought. 

The caftle tower is in the centre of the pi£lure and on the left. On 
the right is a group of trees and diftance. A compofidon (ketched in 
chalk and coloured. Size, iif by i6j-in. 




RICHARDSON, T. M. {Living yfr/j/?)— Landscape 

Painter. 

6i4-'70. 
|OTRE DAME, from the Pont du Jardin du Roi, 
Paris. Par/ons Bequeft. 

Foreground, the Seine, the fhore crowded with figures, 
and the towers of Notre Dame in the diftance. Drawn on tinted 
paper and delicately coloured, opaque white ufed. Signed ^^ T. M. R. 
Jun^, 1837." Size, 9^ by 14^ in. 

i045-'73- 
The Sands at Cullercoats, Northumberland. 

Ellifon Gift. 

Foreground, a boat, from which a fifherman, who is felling fifh, has 

landed ; on the left the open fea, and diftant hills on the right. Painted 

in tranfparent and opaque colour, lights fcraped out. Signed ^' T. M. 

Richardfon, Jun^, 1844." Size, 16 by 26 in. 

I044-'73. 
The Castle of Schonberg — Oberwesel on the Rhine. 

Ellifon Gift. 

Foreground, a cart, with peafant groups, gay in colour ; on the left 
the rocky mountain fide, and on its fummit the caftle ; on the right the 
valley and river (hut in by hills. Painted in body colour, and the 
lights freely taken out. Signed ^^ T. M. Richardfon, jun^. May i, 
1838." Size, 29 V by 40^ in. 
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Bell AGIO, La go di Como. Ellifon Gift. 

In the right foreground a group of peaiants, with a prieft, under the 
trees ; on the left the lake with the ifland, backed by the diftant moun- 
tains. Largely painted in opaque colour, tranfparent colour almoft 
confined to the diftance. Signed "T. M. R,, 1850." Size, 15^ by 
344 in. 

S39' 
On the Cluny, Aberdeenshire. Ellifon Gift. 

Croffing a bridge in the foreground is a fportfman returning from 
deer-ftalking, with his gillies ; a mountain ftream and diftant hills. 
Richly painted in tranfparent colour, and opaque colour freely ufed in 
foreground. Signed "T. M. Richardfon, 1852.'* Size, 151^ by 34^ in. 

i042-'73. 
The Pass of Glencoe. Ellifon Gift. 

Rocky pafs through a fcene of wild favage nature, fhut in by rocks. 
Painted in tranfparent colour, lights broadly taken out, and opaque 
colour ufed. Signed " Glencoe, 1858. T. M. Richardfon." Size, 26^ 




RIGAUD, STEPHEN FRANCIS— Subject Painter. 

STUDENT of the Royal Academy. He firft ap- 
pears as an exhibitor in 1797, and for many years ex- 
hibited both claffic fubjeAs and portraits. In 1801 he 
gained the Academy gold medal^ and in 1 804 was one of the 
foundation members of the Water-Colour Society, when his works 
contributed were chiefly of a claflic or facred charafter. His 
laft exhibited works were in 1849, 1850, and 1851^ at the 
Society of Britifh Artifts. He painted fome large pidures in 
oil. 

76-'73- 
Telemachus discovering the Priest of Apollo. Bought. 

The prieft) coining out of the temple, ftartles Telemachus \ trees fill 
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the background. Painted in tranfparent colour. Signed *' S. Rigaud, 
1809." Size, 20{. by 16^ in. 



RIVIERE, BRITON {Living ^r///?)— Animal Painter. 

5i6-'69. 

GAME OF Fox AND Geese. Bought. 

The fox (hamming death to allure the geefe, who fufped 
his trick, within his reach. Painted in tranfparent colour. 
Signed " Briton Riviere, 1868." Size, 11 1 by 29 in. 





ROBERTS, DAVID, R.A.— Landscape Painter. 

|ORN near Edinburgh in 1796, and apprenticed to a 
houfe decorator in that city, under whom, during feven 
years, he attained fome fkill of hand. Afterwards, 
joining a party of ftroUing players, he gained employment in the 
fcene-room both in Edinburgh and Glafgow, and in 1822 at 
Drury Lane. In 1824 he joined the Society of Britifti Artifts, 
and exhibited eafel pidures with the Society. Then, refigning his 
memberfhip, he was in 1838 elefted an Aflbciate of the Royal 
Academy, and in 1841 a full member. He had already vifited 
France, Germany, Spain, Egypt, and Syria in the purfuit of his 
art, and his chief works exhibited at the Academy were Eaftern 
fcenes; but vifiting Italy in 1851, his fubjeds were then from 
that country. He greatly excelled both as an oil and water- 
colour painter. He died fuddenly in 1864. 

i046-'73. 
RosLiN Chapel — The Apprentice's Pillar. Ellifon Gift. 

Interior of the chapel ; on the left the pillar ; on the right two figures, 
over them a ruined window. Highly finifhed in tranfparent colour, 
and lights extenfively taken out with bread, fome body colour white 
ufed in foreground. Signed " D. Roberts, 1830." Size, \^\ by 9 in. 
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1 46 1 -'69. 

The Great Temple of Edfou, Upper Egypt. 

Townjhend Bequefi, 

The temple (a bird's-eye view) drawn in pencil and (lightly tinted in 
grey monochrome. The plain, with mountain range on the horizon, 
forms the background ; groups of Arabs in the foreground. Signed 
" David Roberts, R.A., 1838." Size, 13^ by 19^- in. 

The Pyramids of Gezeh, from the Nile. 

Town/bend Bequeft. 

In the foreground a group of Arabs, the river flowing acrofs the 
pidlure ; beyond, the four pyramids. On tinted paper. The whole 
flight, but very delicately finiflied. Signed "David Roberts, 1845." 
Size, 94: by 134^ in. 

540. 
The Porch at Roslin. Ellifon Gift. 

On tinted paper, the archite6ture flightly flcetched. In the fore- 
ground an armed group talking to a female with a boy and a dog. 
Signed " D. Roberts, 1845." Size, 18 by 13J in. 




ROBERTS, THOMAS SOTELLE, R.H.A.— Landscape 

Painter, 

;AS articled to an architeft in Dublin, but on the com- 
pletion of his time his taftes led him to landfcapc. 
He praftifed feveral years in London, and from 1789 
to 181 1, and again in 18 18, was an exhibitor at the Royal 
Academy. On the incorporation of artifts in Dublin, in 1 8 23, 
he was one of the firft members of the newly founded Academy. 

i6-'72. 
St. John's Abbey, Kilkenny. Bought. 

View looking eaftward up the nave. Broadly painted in local colour. 
Size, 13 by 16^ in. 
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ROBINS, THOMAS S.— Marine Painter. 

541. 
ALA-IS Harbour. Ellifon Gift. 

On the left the pier^ crowded with figures ; a vefTel 
coming in on the right. Painted in tranfparent colour, fome 
lights taken out. Size, 8|. by 13I: in. 

i047-'73- 
Shipping— A Fresh Breeze. Ellifon Gift. 

Boats taking goods to a French lugger, behind which is a two-mafted 
veiTel ; on the left the diftant pier, and veiTels in the harbour. Painted 
in tranfparent colour, the lights cut and fcraped out. Signed " T. S. 
Robins, 1853." Size, 17 by 264: in. 




ROBSON, GEORGE FENNEL— Landscape Painter. 

iORN at Durham in 1790. Had an irrepreffible love 
of drawing, and after fome inftrudion by a drawing- 
m after in that city he came to London, at the age of 
fixteen, and was foon able to fupport himfelf by his art. He 
vifited the Highlands of Scotland, and firft exhibited at the 
Royal Academy in 1807, and yearly till 18 13. In that year he 
was an exhibitor at the Water-Colour Society, of which he was 
elefted a member in the following year. He was engaged upon 
many of the publications of his day, and painted feveral piftures 
in conjundion with R. Hills, the animal painter. He died in 

1833- 

542. 
Loch Achray. Ellifon Gift. 

The loch in the front; beyond, the rocky mountains. Carefully 
finifhed in tranfparent colour, fome lights fparingly taken out. Size, 
8 by 151^ in. 
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i048-'73. 

CONISBOROUGH CaSTLE, YORKSHIRE. Ellifofl Gift. 

On the right the caftle, the river Don winding into the diftance on 
the left ; rocky foreground, with trees and figures. Painted in a rich, 
full, glowing tone, fome fmall parts taken out, and conftant white 
timidly ufed Size, 20f by 33 in, 

i426-'69. 
Loch Coruisk, in the Isle of Skye, and the Cuchullin 
Mountains. Townjhend Bequeft. 

Rocky foreground with figures and goats, and the loch; diflant 
mountains, dark in gloom ; the tops (bowing the efFe6l of the fetting 
fun, and a gleam of daylight ; backed by a ftormy cloud, and the new 
moon. Powerfully pointed in tranfparent colour. Size, 26 by 38 in. 

ROOKER, MICHAEL ANGELO, A.R.A.— Landscape 

Painter, 

;AS the fon of an artift and was born in London in 1743. 
Intended for an engraver, he received fome inftruftion 
in the St. Martin's Lane Academy, and was aflifted in 
painting by Paul Sandby. In 1789 he became a ftudent at the 
Royal Academy. He was appointed principal fcene-painter at 
the Hay market Theatre. He died in 1801. 

i728-'7i. 
St. Botolph's Priory. William Smith Gift. 

The ruins of the priory occupy the centre ; in the foreground two 
labourers flacking firewood; on the left fome fine trees. A tinted 
drawing, finifhed with much local colour. Signed " M. A. Rooker." 
Size, 10^ by I4f in. 

i727-'7i. 
GoDMiNTON, NEAR AsHFORD, Kent. tVHUam Smith Gift. 

On a road defcending to the manfion a gentleman, with his fervant 
behind him, on one horfe ; high trees on both fides the road and in the 
mid-diflance the old houfe embowered in trees; cattle and fheep 
approaching. Painted in the tinted manner. Size, 13^ by 10 in. 
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i726-'7i. 
BoxGROVE Priory Church, near Chichester. 

William Smith Gift. 

The churchyard, with aHimals feeding, forms the foreground ; be- 
yond, the church, part of which is unroofed aiid in ruins. Tinted in 
Indian ink, and much local colour ufed. Signed ^^ M. Rooker." Size, 
lof by 14I- in. #(5^^ lUuftration No. xviii.) 




ROWBOTHAM, THOMAS L.— Landscape Painter. 

E was born in London in 1783. In 1834 he firft ap- 
pears as an exhibitor of a water-colour drawing with 
the Society of Britifh Artifts, and in 1849 ^^ ^^ 
elefted a member of the Inftitute of Water-Colour Painters, and 

was from that time a contributor to its exhibitions. He died at 

• • • 

Kenfington in 1853, aged 70 years. 

Capel Curig, North Wales (1825). Bought. 

Clofed mountain fcene, very highly finifhed in tranfparent colour, 
fome lights fparely taken out Size, 54^ by 8|^ in. 




ROWLANDSON, THOMAS— Caricaturist. 

lORN in London in 1756. He became in boyhood a 
ftudent at the Royal Academy, and at fourteen was 
fent to Paris, where he gained a good knowledge of the 
figure. In 1775 he exhibited a facred fubjeft at the Royal 
Academy. But, carelefs and indifferent, he diflipated a large 
fum of money left to him, and, though fitted for much higher 
things, fell back upon an early talent for caricature, by which he 
will no lefs always be remembered. He died in the Adelphi in 
1827. 
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i690-'7i. 
The Parish Vestry. William Smith Gift. 

In full confultadon, and taking at the fame time fome refreflbment. 
An oath is being adminiftered to a young woman. In Indian ink, local 
colour (lightly ufed. Signed "T. Rowlandfon, 1784." Size, ioj:by 
i8f in. 

l69l-'7i. 
The Ferry. William Smith Gift. 

In the front the ftream, with the ferry-boat ; cattle on the farther 
bank ^ wooded background. Drawn with the pen and (lightly coloured* 
Size, I2|- by 184 in. 

i747-'7i- 
Brook Green Fair. William Smith Gift. 

Rows of booths and humorous groups ; behind, Richardfbn's, Scow- 
ton's, and other (hows, well known in their day. Drawn in Indian ink 
and ftained. Size, 13I by iq^J^ in. 



592. 

The Old Elephant and Castle Inn, Newington. 
jl j Given by Mr. W. Atkirifm. 

i ; Groups of figures ; cattle ; and ftage coaches arriving and departing ; 

the old inn on the right. Drawn in Indian ink and ftained. Size^ io|. 
by I7:j:in. 




SAMUEL, GEORGE— Landscape Painter. 

1; BI^SeI^ pradifed in the laft quarter of the i8th century, and 

from 1786 to 1823 was an exhibitor at the Royal 
Academy. He made the illuftrations for " Grove 

Hill," a poem. He painted both in oil and water colours^ 

chiefly the latter. 

I7i2-'7i. 
Pont Aberglasllyn. William Smith Gift. 

The river GlasUyn rufhing under the bridge in the foreground 1 
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beyond, the rocky hills of the pafs. Painted in the tinted manner, 
but much local colour ufed. Size, I2f by 174^ in. 




SANDBY, PAUL, R.A.— Landscape Painter. 

|ORN at Nottingham in 1725. In 1741 he was em- 
ployed at the Tower in the Military Drawing Office, 
and in 1745-46 was engaged as draughtfman to the 
military furvey for the improvement of the roads in Scotland. 
He afterwards lived at Windfor, and made many drawings in 
that neighbourhood. He was a member of the St. Martin's 
Lane Academy, and on the inftitution of the Royal Academy in 
1768 was one of the original members, and a conftant exhibitor 
of his water-colour views. He publiflied a folio of etchings, and 
aquatinted and publiftied his " Welfh Views." He held the 
appointment of chief drawing-mafter at the Royal Military Col- 
lege at Woolwich. He died in the metropolis in 1 809. 

383. 
An Ancient Beech Tree. Bought. 

Gnarled beech, with figures and horfes in the foreground ; market 
cart on the right \ river in the mid-diftance, bounded by hilly fcenery. 
Painted in body colour. Signed ^'Sandby, 1794." Size, 26^^ by 
40f in. 

561. 
The Round Temple. Bought. 

A compofition. The foreground occupied by trees, in the midft of 
them a Corinthian temple, and proftrate figure before the (hrine ; dif- 
tant river. Indian ink, flighdy tinted. Signed <^ P. Sandby, 1788." 
Size, I o-^ by 14I in. 

88-'70. 
Landscape, with Dray and Figures. Bought. 

The road, with dray and figures, crofTes the foreground, fheltered by 
a group of trees ; on the right the gently (loping diftance. In the 
tinted manner. Size, 12J by 19 in. 
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SARJENT, F. J. — Landscape Painter. 

273-'7i. 

lEW OF London, from the Fields below Hamp- 
STEAD. Bought. 

Foreground on the left, cows, with houfes aod trees; 
beyond, the diftant city fpread out, the various buildings carefully 
drawn and defined. Painted in the early tinted manner, and exhibited 
in 1802. Size, 244 by 'p^ in. 

i8-'72. 
Landscape with Figures. Bought. 

Park fcene. In the foreground, which is crofled by a ftream, figures 
and tall trees ; in the mid-diftance a circular maufoleum. Drawn in 
the tinted manner. Size, 18^ by 254 in. 




SASSE, RICHARD— Landscape Painter. 

E was born in 1774, and firfl appears as an exhibitor at 
the Royal Academy in 1791, and up to 18 13 con- 
tinued to contribute. In 1811 he was appointed 
teacher to the Princefs Charlotte. He travelled on the Continent 
in 1 8 15, and in 1825 fettled at Paris, where he died in 1849. 

630. 
Castle on the Liffey, Ireland. 

Given by Mrs. Harriet Blake Sajffe. 

The river, with trees and figures, in the foreground ; above, the 
caftle. Painted in tranfparent colour, but fome tint ufed, the lights 
largely taken out. Signed ^^ Richard SaiTe, 1812." Size, 11 by 15^ in. 

631. 
The Falls of Powerscourt, Ireland. Bought. 

The fall rufhes down in the centre and under a bridge on the left } 
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on the right, cows \ trees on either fide, and the rocky hill-fide in the 
background. Painted in tranfparent colour, the foreground lights ex- 
tenfively taken out with bread. Signed ^^ Safle, 1818." Size, 23^^ by 
33 in. 




SERRES, JOHN THOMAS— Marine Painter. 

ON of D. Serres, R.A. Born 1759, ^^^ brought up 
under his father. He exhibited at the Royal Academy 
in 1780. In 1790, after flaying fome time in Paris, 
he vifited feveral of the chief Italian cities. On his return, in 
1792, he married Mifs Wilmot, whofe fubfequent pretenfions 
and intrigues, as " Olive Serres," calling herfelf Princefs of 
Cumberland, he declared unfounded. In 1793 he fucceeded his 
father as marine painter to the king, and was at this time a con- 
ftant exhibitor at the Academy, but, furrounded by debt and 
difficulties and ruined by his wife's mifcondud, he went in 1808 
to Edinburgh, and did not exhibit again at the Academy till 
1 8 1 8, and for the laft time in 1 8 1 9. After a life full of troubles 
and anxieties, he died in 1825. He was diftinguifhed as a 
painter in oil. 

I758.'7i. 
The Exchange at Waterford. William Smith Gift. 

On the left the river; in the centre, the quay, filled with figures, veiTels 
difcharging goods, &c. ; on the right the Exchange. Drawn with the 
pen and finiflied in Indian ink j tinted. Signed " J. T. Serres, Water- 
ford, 1787." Size, 13 by 191^ in. 

i6l2-'7i. 
The Battle of St. Vincent. Bought. 

In the front the Englifh admiral's (hip engages the Spanifh admiral's ; 
on the right the Englifh line of battle in a&ion. Painted in the early 
tinted manner. Size, 20f by 294- in. 
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SERRES, DOMINIC M.— Marine Painter. 

ROTHER of the above. He was chiefly employed 
as a teacher of drawing. He exhibited landfcape 
views at the Academy from 1783 to 1787, and fup- 
ported himfelf by his art, but at laft fell into hopelefs defpond- 
ency, and lived for a few years dependent upon his brother. 

574- 
A Village on the Sea Shore. Bought. 

Large trees fpread over the foreground ; boy and donkey on road to 
the village on the fhore \ beyond, the fea with vefTels. Tinted and 
finifhed with full local colour. Signed ** D. M. Serres fecit. 1794.'* 
Size, 15^ by 2iiin. 

I746-'7I. 
View near Totnes. fVilliam Smith Gift. 

On road in foreground a bullock-cart, and labourer on horfeback 
afcending the hill \ large tree on left ; diftant wooded hedgeroivs and 
fields ; and the Channel with fhipping. Tinted, and full local colour 
ufed. Signed " D. M. Serres fecit." Size, 15^ by 234^ in. 

SEVERN, J. {Living Artift) — Subject Painter. 

i457-'69. 

'HE Death of Julian Avenel, Townjhend Bequefi. 

Julian dies on the battle-field before he can fulfil his pro- 
mife to marry Catherine and recognize his child. — Walter 
Scoffs " Monajleryy Painted in tranfparent colour, and figned ** J. 
Severn, 1849." Size, 17^ by I2f in. 

SHELLEY, SAMUEL— Miniature and Subject 

Painter, 

;AS born at Whitechapel in 1750, and in 1770 gained 
the Society of Arts' premium. He firft appears as an 
exhibitor at the Royal Academy in 1774, and con- 
tinued to exhibit there for feveral years. He excelled as a 
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miniature painter. In 1 804 he was one of the founders of the 
Water-Colour Society, and was probably led, by his connexion 
with this Society, to paint fubjedls of a larger fize. Some of his 
works have been engraved. He died in 1808. 

i754-'7i- 
Memory and Time (Exhibited 1805). William Smith Gift. 

** Memory," kneeling, colle£ls the flowers mowed down by " Time/* 
Painted in tranfparent colour, litde tint ufed, fome lights fparingly taken 
out. Signed " S. Shelley." Size, 22| by 15^ in. 

The Huntress. William Smith Gift. 

The lady on horfeback attended by her huntfman and dog ; wooded 
background. Painted in tranfparent colour, but fome body colour ufed. 
Signed " S. Shelley." Size, 22f by 154^ in. 




SHEPHERD, GEORGE— Landscape Painter. 

E ftudied in the fchools of the Royal Academy, and 
from 181 1 to 1830 was an occafional exhibitor at the 
Academy exhibitions. He painted chiefly the land- 
fcape fcenery of Surrey and Suilex. 

442. 
The Vale of Health, Hampstead. Bought. 

Group gipfying in the foreground ; beneath, the vale, with the pond 
and houfes. Signed " G. Shepherd, 1825." Painted in tranfparent 
colour, lights taken out. Size, 9|: by 131- in. 

Coast Scene. Bought. 

A fifhing boat on (hore, men mending the fails ; on the right a cap- 
ftan, with lobfter pots ; fea line, with vefTels in the diftance. Painted 
in tranfparent colour, lights taken out. Signed ^^ Geo. Shepherd, 1827." 
Size, <)^ by 144^ in. 
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SHEPHERD, GEORGE SIDNEY— Landscape and 

Topographical Painter. 

ROM about 1821 his name appears as an exhibitor at 
the Royal Academy, chiefly of views in Devonftiire. 
Later he exhibited views of metropolitan buildings. 
I^ 1833 ^^ w^ elefted a member of the new Society of 
Painters in Water Colours, and was from time to time an ex- 
hibitor with that Society up to 1 860. 



600. 
The Kilns. Bought. 

Marfhy foreground with figure, old buildings, and two kilns. Richly 
painted, the lights taken out, chiefly with the knife. Signed *' Geo. 
Sidney Shepherd, 1831." Size, 104^ by 14^ in. 




SHEPPARD, PHILIP {Living yfr///?)— Landscape 

Painter. 

46-'73. 
OAST Scene, (i860.) Given by Mr. C. T. Maud. 

Rocks on the left; large boulders with eel-pots in the 
foreground > fhore and rocks rifing out of the diftant 
lines of fea. Carefully painted in tranfparent colour. Size, 12^ by 
\b\ in. 

49-'73- 
The Bridge at Kirkby Lonsdale. (1857.) 

Given by Mr. C. T. Maud. 

Rocks in front; behind, the bridge fpanning the river. Freely 
painted in tranfparent colour. Size, 14 by 204^ in. 
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SIMPSON, WILLIAM {Living j4rtiJi)—LAiJDSCAPE 

Painter. 

ii7i-'69. 

HE PiR Panjal, or Peer Punjahl, Pass into 
Cashmere. Bought. 

A rocky, precipitous pafs, which a traveller is afcending ; 
on the left a building (military poft ?) ; diftant mountains. Painted in 
tranfparent colours. Signed " Wm. Simpfon, 1863." Size, 14 by 
19I in. 



mm 




SIMSON, WILLIAM, R.S.A.— Subject Painter. 

lORN at Dundee in 1800. He ftudied at the Truftees' 
Academy in Edinburgh, He firft painted coaft fcenes, 
but about 1829 tried fome fubjeft piftures. In 1830 
he was eleded a member of the Royal Scottifti Academy, and 
foon after vifited Italy. In 1838 he fettled in London, and then 
produced fome of his beft works. He died in Sloane Street in 
1847. He was eflentially a painter in oil. 

85. 

Eel Pots — Sketch from Nature. Sheepjhanks Gift. 

Rough bridge over a deep, narrow ftream ; eel-pots on the right ; 
(howery diftance. Signed "Chilton, July 19, 1845, W. Simfon.'* 
Size, 91: by 1 3^ in. 



SKILL, F. J. {Living Artift) — Animal Painter. 

658. 

jHEEP in a Turnip Field. (Exhibited in 1866.) 

Bought. 

A winter fcene. The fheep folded with their young hmbs. 
Minutely finifhed in tranfparent and opaque colour. Size, 7 by 1 1 in. 

o 
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SLEAP, J. A. — Landscape Painter. 

ORN, 1808. Died, 1859. 

i389-'74. 
Lago Maggiore. Bought. 

On the left a pergola, with figures ; beyond, the lake and diftant 
Alps. The whole rich in fuUnefs of colour. Size, io|^ by 15 in. 







SMITH, COLLINGWOOD {Living .^r///?)— Landscape 

Painter. 

6i9-'70. 

ANDSCAPE, WITH Bridge and Cattle. 

Par/ons Bequefl. 

A ftone one-arch bridge croiTes a ftream in the right fore- 
ground ; drover with cattle pafling over ; on the left the mid-diftant 
valley; beyond, rugged mountains. Painted in tranfparent colour, 
lights taken out. Signed ^^ Collingwood Smith." Size, 13I- by 20 in. 





SMITH, JOHN, KNOWN as "WARWICK^' SMITH— 

Landscape Painter. 

;AS born in Cumberland in 1 749, and was educated at 
St. Bees. He accompanied Lord Warwick to Italy, 
and fome of his Italian (ketches are dated between 
1786 and 1795. He joined the Water-Colour Society in 1807, 
and was chofen the prefident in 1816. He died in Marylebone 
in 1831. 

583- 
The Valley of Chamouni. 

Given by Sir Walter C. Trevelyan^ Bart. 

The church and fome chalets form an objed at the bottom of the 
valley ; mountains in the mid-diftance, furmounted by the fnowy peaks 
of the Alps. There is rich tint ufed, greatly varied by local colour. 
Signed "J. Smith, 1786." Size, 6f by 9^ in. 
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584. 

On the Triente, Savoy. 

Given by Sir Walter C. Trevelyan^ Bart. 

The ftream ru(hes out of the pi£ture through a rough bridge, and 
down a valley clofed in by rocks, above which are the Alps. Tint is 
mingled with much pofitive local colour. Signed "J. Smith, 1787." 
Size, 6|. by gf in. 

580. 
The Campagna from Cum/e, Lucrine Lake. (1793.) 

Given by Sir Walter C, Trevelyan^ Bart. 

Wooded foreground, with diftant view of the lake and hills. Full 
local colour, little tint ufed. Size, 6|- by 9I in. 

579- 
TivoLi. (1795.) Given by Sir Walter C. Trevelyan^ Bart, 

Rich foreground, with trees and cattle ; the temple, with other 
buildings, on the hill on the right ; on the left diftant hills. The whole 
richly treated with local colour, little tint ufed. Size, 6| by <)\ in. 

581. 
Terracina. Given by Sir Walter C. Trevelyan^ Bart. 

On the right a ftone palm ; the city rifes on the mountain fide on 
the left, backed by the Alps. In the tinted manner, but local colour 
freely introduced into the foreground. Size, 61 by 9A in. 

582. 
Old Gate of St. John, Rome. (1795.) 

Given by Sir Walter C. Trevelyan^ Bart. 

In the foreground the gateway, furmounted by the caftle ftretching 
to the left of the pifture. Tinted diftance, but local colour ufed with 
great efFeft on the nearer objefts. Size, 6\ by gj- in. 

454- 
View in the Val d'Aosta, Piedmont. (1803.) Bought. 

On the right a road, with trees and rocky hills ; caftle on the left in 
the valley, and the river Doire winding through ; on its banks the city 
of Aofta. Size, 20\- by 31I in. 



I 

i 



■ 

I 
I 

I 

t 



I 

t 

I " 



4 

I 

I 

,\ 

t', 

f 



196 Hiftorical ColleEiion of 




SMITH, JOSEPH CLARENDON— Topographical and 

Landscape Painter. 

|ORN in London in 1778, and educated at Chrift*s 
Hofpital. He fhowed an early attachment to ar^ 
and was placed under an engraver; but eventually 

quitted that art, and tried water-colour painting. In 1 806 and 

1 807 he exhibited in the Royal Academy fome views of churches. 

He died in 18 10 on his paflage home from Madeira, where he 

had gone for the reftoration of his health. 

i6i6-'7i. 
Bury St. Edmunds. Bought. 

The road into the borough, with figures pafling the gateway under 
the tower, or church gate, which formed the principal weftern entrance 
to the old abbey, one of the iineft exifting fpecimens of Norman archi- 
ted^ure. Painted in tranfparent colour. Signed " J. C. Smith, 1809.'* 
Size, 22|^ by 30^ in. 




SOUNES, WILLIAM HENRY. 

lORN in London, 1830. He received his art education 
in the Government School of Defign, Somerfet Houfc, 
and afterwards in the fame inftitution at Marlborough 
Houfe, under the Science and Art Department. In 1855 ^^ 
was appointed modelling matter in the Birmingham School of 
Art, and fubfequently he became head mafter of the Sheffield 
School of Art. He died at Sheffield in 1873. 

i99-'74. 
Queen Elizabeth's Bedroom, Haddon Hall. Bought. 

On the right a large receiTed window ; on the other fide the tall old 
bed. Painted in a fuppreiTed tone of local colour. Signed ** W. H. 
Sounes, 1869." Size, 124^ by 21 in. 
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STANFIELD, WILLIAM CLARKSON, R. A.— Marine 

AND Landscape Painter. 

lORN at Sunderland in 1794, and as a boy chofe the 
marine fervice, perfedling himfelf in feamanftiip. 
Sketching vefTels and marine fubjedts, he formed a 
tafte for art, which, when temporarily difabled by a fall, he was 
enabled to purfue, and about 18 18 was employed as a fcene- 
painter at the Royalty Theatre, and afterwards at the Cobourg 
and at Drury Lane. Following this profeffion he painted fomc 
eafel piftures, and in 1823 firft exhibited with the Society of 
Britifh Artifts, of which he became a member. In 1827 ^^ ^^" 
hibited at the Royal Academy, and in 1832 was eledled an Aflb- 
ciate, followed in 1835 "^7 ^^ memberfhip. In 1839 he vifited 
Italy, and his later works were chiefly Italian. He exhibited 
for the laft time in 1867, and died at Hampftead in that year. 
He was diftinguifhed as a painter in oil. 

i474-'69. 
Coast Scene near Cromer. Townjhend Bequeft. 

Group of iifliermen, with boats hauled up on (bore \ diftant Tea, with 
(hips. Painted in tranfparent colour, body colour ufed in foreground. 
Signed "C. Stanficld, 1830." Size, 7 by lo^: in. 

543- 
Old Parham Hall, Suffolk. Ellifon Gift. 

The moated houfe. In the foreground a gamekeeper with his dog, 
and Iheep. A vignette, painted in tranfparent colours. (The poet 
Crabbe was married from Parham Lodge.) Size, 8^ by 1 ij^ in. 

188. 
Dinant on the Meuse. Bought. 

A (ketch. The river in the front, with barges and figures ; the 
cathedral beyond, with diftant rocky mountain. Figures firmly pencilled. 
Colour flightly ufed, body-colour lights. Size, \o\ by 74. in. 
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STOCKS, W. F. {Living y^r/(/?)— Landscape Painter. 

659. 
'HE Last Gleam. Bought. 

!^ Evening effect A dark wooded foreground, with caftle. 
Painted in tranfparent and opaque colour. Signed ^' W. F. 
Stocks, 1866." Size> 15I by I2f in. 



mCi: 




STONE, FRANK, A. R. A.— Subject Painter. 

E was born, in 1 800, in Manchefter, the fon of a cottoti- 
fpinner, and was brought up to his father's bufineis. 
At the age of twenty-four he was firft attrafted to art, 
and ftudying diligently, he came to London in 1831. He was 
in 1837 eledled an aflbciate exhibitor of the Water-Colour 
Society, and in the fame year firft exhibited at the Royal Aca- 
demy. In 1 843 he was elefted a member of the Water-Colour 
Society, and up to 1846 exhibited with that body, but in 1847 
refigned his memberfhip, and devoting himfelf to painting in oil, 
was in 1851 eleded an aflbciate of the Royal Academy. He 
died in 1859. 

i049-'73- 
Dressed for the Ball. Ellifon Gift. 

A young girl in fancy coftume, with flowei^s in her hand, and by her 
fide a mandoline. Richly coloured, and body colour much ufed. Size, 
i3ihy I of in. 

STOPFORD, W. H. {Living JrtiJi)—hAHDscAPE 

Painter. 

HE King Rock, Flamborough Head, York- 
shire. (1870.) Boughi. 

Limeftone rocks, with the fea rufhing round, and flight of 
feagulls. Painted in tranfparent colour. Signed " W. H. Stopford." 
Size, 14^ by i o\ in. 
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SWINBURNE, EDWARD— Landscape Painter. 

57-^72. 

HE Ship Rock, Torbay. Bought. 

The pointed detached rock in the left foreground \ behind, 
the fea, with cutters and other veflels, and in the diftance 
the farther fide of the bay. Painted in tranfparent colour, body colour 
ufed, and the lights taken out. Size, lo by I4|- in. 



SYKES, GODFREY— Ornamental Designer. 

;AS born at Malton, in Yorkfhire, and was apprenticed to 
a general engraver at Sheffield, and ftudied in the 
School of Art there, in which he afterwards became 
a mailer. He was later removed to the South Kenfington 
Mufeum, and affifted in the ornamental decoration of the new 
buildings then eredting, much of the terra-cotta work being 
defigned and executed by him. He died, after a long illnefs, at 
Brompton, in 1866, in his 41ft year. 

571. 
A Smith's Shop. Bought. 

An interior. Scythes lie about in procefs of manufa£ture. Body 
colour largely ufed. Size, lO by 13^ in. 



TAVERNER, WILLIAM— Amateur, 

AS born in 1703. The fon of a prodtor in Doftors' 
Commons, he was brought up to that profeffion, de- 
voting his leifure to art. He died in 1772. 

443. 
A Classic Landscape. Bought. 

Wooded fcene, with diftant hills ; a path, and traveller approaching a 
tomb befide a pool ; large trees in the foreground. The whole painted 
in body colour. Size, l^i by 17I in. 
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TAYLER, FREDERICK {Living Jriijiy— Animal 

Painter. 

i052-'73. 

OY WITH Cart Horses. (1845.) EllifonGift. 

Ruftic boy taking a team of horfes to water. Painted in 
tranfparent colour, opaque colour ufed. Size, I7|. by 23 in. 

io5i-'73. 
Highland Cattle. Ellifon Gift. 

Foreground, a group of cattle, with a woman and her children croff- 
ing a ford ; in the mid-diftance the drover, with other cattle, coming 
up ; mountainous background. Painted in tranfparent coloury and 
opaque colour ufed. Signed "F. Tayler, 1849." Size, 11^ by 17^^ in. 

I050.'73. 
The Page in Waiting. Ellifon Gift. 

The page has fallen afleep in an arm-chair in the ante-room ; a large 
hound watching befide him. Painted in tranfparent and opaque colour. 
Size, 20 by 15 in. 

544- 
The Otter Hounds. Elli/on Gift. 

Group of four dogs, probably portraits, with the heads of others be- 
hind. Painted in tranfparent colour, opaque colour fparely ufed. Size, 
174: by 214: in. 

i527-'69. 

Hawking Party crossing a Stream. Townjhend Beque/i. 

The party mounted, including a lady, are rufhing through a ftream, 
croiTed by a ruftic bridge. Painted in tranfparent colour, opaque colour 
ufed. Size, 9 by 1 2j^ in. 



TEMPLETOWN, VISCOUNTESS— Amateur. 



' li^i^^^^ ^^^ ^^^" Lady Mary Montagu, and in 1790 

j fi^SiPt "^^''"^^ Vifcount Templetown. She defigned (bme 

2l^^&fc groups which, in the latter part of laft century, were 
executed by Meflrs. Wedgwood. She died in 1 8 24. 
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660. 

A Wood Scene. Bought. 

Large trees and poft in a wooded foreground. Carefully iinifhed in 
Indian ink, and enriched by a warm wafh. Size, ijf by 13^ in. 




THIRTLE, JOHN— Landscape Painter. 

|ORN at Norwich in 1774. He firft praftifed as a 
miniature painter, then he commenced bufinefs as a 
frame-maker, carver, and gilder in Norwich. He 

married a fitter of John S. Cotman's wife. He was a member 

of the Norwich Society of Artifts, and an exhibitor with them. 

In 1808 he fent a pidture to the Royal Academy. Settled in 

his native city, he died there in 1839. 

Quay Side, Norwich. Bought. 

Groups of figures on the quay in front, and bridge crofling the river, 
with barges, furrounded by the old city. Painted in pure colour, lights 
fparingly taken out. Size, 12 J by i8j in. 

1 27 2-'7 I . 

Part of Old London Bridge, with St. Magnus's Church 

AND OTHER BuiLDINGS. BoUght. 

Figures and horfes in the foreground ; the church on the left ; part 
of the bridge crofles the pidure ; beyond, the diftant city and the dome 
of St. Paul's. Painted in tranfparent colour, lights taken out. Size, 
131- by 19 in. 



THOMPSON, JAMES ROBERT— Architectural 

Draughtsman, 

PPEARS to have been employed on Britton's antiqua- 
rian works. Was from 1808 an occafional exhibitor 
at the Royal Academy, and for the laft time in 1830. 
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1697-'? I. 
West Gate and Bridge, Gloucester. William Smith Gif\ 

The bridge and arched gateway crofs the pi&ure ; a barge on tfa 
river ; on the right, figures punting a boat. Painted in the tintc 
manner. Signed "James Robert Thompfon, 1808." Size, 5| b 
I4iin. 



TOPHAM, FRANCIS WILLIAM {Living Artift)- 
SuBjECT Painter. 



gALWAY Peasants. 

A young mother with her child. 
1 colour. Signed "F. W. Topham.'' 



EUi/on Gif 
Painted in tranlparei 
Size, 18^ by 1 2 j- in. 



1054- 73. 
Peasants at a Fountain — Bas Pyrenees. 



Eltijon Gif 



The fountain, apparently a tryfting-place, occupies the centre of tt 
pidure } a girl, with a bucket on her head and pitcher in her hand, 
leaving the fountain ; on the right a boy and child, and an aged female 
on the left, lad and lafs filling a pitcher \ behind, a chapel and dillanci 
Richly painted and tiniDied in tranfparent colour, lights chiefly take 
out by fome white ufcd. Signed " F. W. Topham, 1858." Size, 25 
by 20^ in. 

l053-'73- 
Irish Peasant Girl at the foot of a Cross. 

Ellifon Gift 

A girl on her knees at the foot of an ancient fculptured crofs in 1 

ruined burial-place ; evening elFedl. Painted in tranfparent colour 

the lights taken out. Signed "F". W. Topham." Circular. Size 

22 in. 
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TURNER, JOSEPH MALLORD WILUAM, R.A.— 

Landscape Painter, 

;AS born, in 1775, ^^ Maiden Lane, Covent Garden. 
Fond of drawing, he was in 1789 admitted to thefchools 
of the Royal Academy, and ftudied perfpedive under 
Malton. He was employed for a time in an architeA's office, 
and was next engaged in iketching views for the topographical 
publications then in vogue. In 1793 and the following years he 
exhibited fome works, chiefly marine, at the Royal Academy, and 
in 1799 he was eledted an aflbciate, and in 1802 a full member, 
and then vifited the Continent, producing fome of his fineft 
works. He amafled a confiderable property by his art, and left 
a large colledtion of his works — the latter (the property of the 
nation) are now exhibited at the National Gallery. His works 
are largely engraved, and his ^^ Liber Studiorum " is now a work 
of rare value. He was no lefs eminent in water-colours than in 
oil. He died in 1851, and was buried in St. Paul's Cathedral. 

i683-'7i. 
Interior of Tintern Abbey. William Smith Gift. 

View looking through the tranfept arch down the nave, with figures 
on the right. The architedure well drawn and iinifhed in the early 
tinted manner, with little added colour. Dated 1793. ^^^^) I2|^ by 
9|in. 

i682-'7i. 
A Waterfall. William Smith Gift. 

Rocks, with a rufhing ftream falling in the centre of the pi£lure ; 
wild flowers and trees in the background ; in the mid-diftance on the 
right a group of deer; in the centre two figures. An early tinted 
drawing. Signed " W. Turner, 1795." Size, 12J by i6| in. 

547- 
Warkworth Castle, Northumberland. Ellifon Gift. 

In the foreground a boat, with men fifhing ; on the left the caftle on 
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\ the diftant height, with church on the flope to the left. Painted partly 

in the tinted manner, and rich colour freely ufed, the foreground lights 
i taken out. Exhibited in 1799. Size, lO^J^ by 29 in. 

"J 

< 

J 88. 

\ Hornby Castle, Lancashire. Sheepjhanks Gift. 

Cows, and girl milking, in the foreground, and man on an afs, and a 
cart ; mid-diftance, the bridge, and river fringed with trees ; diftant 
hills and the caftle. A poetic work, treated in Turner's beft manner. 
Size, ii| by 16^ in. 



1 684-^7 1. 
St. Alban's Abbey. William Smith Gift. 

A window and door of the abbey. Drawn in Indian ink and ftained. 
Signed " Turner." Size, g{ by 8 in. 

l685-'7l. 
Landscape, with a Tower on a Rock. 

fyHliam Smith Gift. 

An unfini(hed (ketch, probably a compofition. Indian ink, \irith a 
flight tint. Size, 9^ by 131^ in. 




TURNER, WILLIAM, of Oxford— Landscape Painter. 

lORN in Oxford (hire, 1789. He was apprenticed to 
John Varley, and leaving him he fettled in pradice at 
Oxford. He firft exhibited in 1808, and was in 1809 
elefted a member of the Water-Colour Society. He found 
many of his fubjefts near Oxford, but vifited Wales and Scot- 
land, and painted their mountainous fcenery. He was for fifty- 
four years an exhibitor, and died near Woodftock in 1862. 

546. 
At Kingly Bottom, Sussex. Ellifon Gift. 

Foreground, figures with a flock of Iheep ; behind, the downs, fpotted 
with fcrub, and the diflant flat country ; blue fea line beyond with pools, 
over which gleams of fun are paflling. Painted in tranfparent colour^ 
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foreground lights taken out. Signed " W. Turner." Size, 2i| by 
30 in. 




UWINS, THOMAS, R. A.— Subject Painter. 

IAS born at Pentonville in 1782, and in 1797 was ap- 
prenticed to an engraver, but quitting him at the age 
of fixteen, he was admitted a ftudent of the Royal 
Academy. Early engaged in book illuftration, he was in 1808 
admitted an aflbciate of the Water-Colour Society, and the 
following year a full member. In 18 14, his health failing, he 
refided fome time in the fouth of France, and in 1818 refigned 
his memberfhip of the Water-Colour Society. In 1824 he 
went to Italy, where he refided feven years. On his return, in 
1 83 1, he exhibited his works in oil at the Royal Academy. In 
1832 he was eledled an aflbciate, and in 1838 a member, of the 
Academy. In 1845 ^^ ^^^ appointed furveyor of the Queen's 
piftures, and in 1847 Keeper of the National Gallery. Then 
his health failing, he refigned his appointments, and retired to 
Staines, where he died in 1857. 

458-463. 
Six small Designs for Book Illustrations. Bought. 

Nourjahad ; Calypfo \ Charles Xll. charging the Turks at Bender ; 
Hercules with the DiftafF; Dona Mencia awaking from her Trance ; 
Don Quixote and the Abbefs. 

26o-*76. 
The Hop-Gatherer. Given by Mr. Samuel Redgrave. 

A young girl, her head crowned with hops, kneels befide her bafket 
and looks back over her fhoulder laughing. On the left is a ftone 
botde, on the right a female feen among the bine. Painted in trans- 
parent colours. (Exhibited in 1813.) Size, 13 by 10 in. 
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VARLEY, JOHN— Landscape Painter. 

AS born at Hackney in 1778, and it was intended to 
apprentice him to a filverfmith, but his father dying, he 
freed himfelf from that engagement, and found (bme 
employment under a portrait painter. When about (ixteen he 
engaged himfelf to an architedtural draughtfman, and was taken 
on a tour by his mafter. In 1798 he was firft an exhibitor at 
the Academy, and continued up to 1 804, when he was one of 
the foimders of the Water-Colour Society, and a very large con- 
tributor to its exhibitions. He was alfo much engaged in teach- 
ing, and dabbled in aftrology. He died in 1 842. He publifhed 
a work on fketching from nature, and a praAical treatife on per- 
(jpedtive. 

i742-'7i. 
View looking up the High Street, Conway. 

miliam Smith Gift. 

The ftreet, in which are a mountain cart and group of figures, leads 
ftraight through the town, on either fide are old buildings. The work 
is juft changing from the tinted manner, with full local colour added. 
Signed "J. Varley." Exhibited 1800. Size, 14I: by lof in. 



<i 



I 



i743-'7i. 
View looking down the High Street, Conway. 

William Smith Gift. 

Street leads down to the fea ; mountain cart and figures ; old build- 
ings on both fides. In the late tinted manner, with full local colour. 
Signed ** J. Varley." Size, 14J by 20 in. 

i438-'69. 
Tal-y-Llyn. Towfifliend Bequeft. 

The lake, with iifhing-boat, occupies the front of the pi£lure, bounded 
by the diftant line of Cader Idris hills. Painted in tranfparent colour^ 
almoft in advance of the date. Signed " J. Varlcy, 1804.*' Size, lo^. 
by 11-^ in. 
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381. 

Cader Idris, North Wales, Bought. 

In the foreground an expanfe of tilled land, with the river and bridge; 
Cader Idris towering in the centre, its fides furrounded by clouds. In 
the artift's early manner, tint fparely ufed. Size, 21^ by 404- in. 

I74I-'7I. 
Beddcelert Bridge. William Smith Gift. 

Under the bridge the river Colwyn rufhes freCh and bright out of the 
picture ; figures on the bridge, and at its foot fome cottages ; on the 
left a rocky boulder, and trees reaching to the top of the picture, which 
is clofed in by diftant hills. The whole is claffically compofed, and 
treated in the early tinted manner, iiniChed with a warm flowing line of 
colour. Signed "J. Varley, 1805." Size, 184^ by 23^ in. {See Illuf- 
tration xix.) 

l440-*69. 

River Scene — Cattle in Shallows. Townjhend Bequeft. 

Figures in a rocky foreground, and river running through a valley 
hemmed in by mountains. Painted in the artift's early manner. Size, 
9 by 13 in. 

343. 
Harlech Castle, North Wales. Bought. 

On the left a group of figures, with trees and the diftant caftle ; on 
the right the bay \ beyond which the Snowdon range of hills. Painted 
in tranfparent colour, the lights taken out Signed "John Varley, 
1837." Size, 7 by II in. 

l056-'73. 
River Scene. Ellifon Gift. 

A funfet compofition. River in front, and figures ; diftant hills, 
with wood, and mountains beyond. Richly painted, the lights taken 
out. Signed " J. Varley, 1840." Size, i\ by 14I- in. 

io57-'73. 
Bolton Abbey, Yorkshire. Ellifon Gift. 

Sunfet efFe£l. River in the front, with the abbey on the right (bore ; 
on the left a bank of trees, with caftle and diftant hills in the centre. 
In the artift's beft manner. Signed ** J. Varley, 1842." Size, iif by 
24 in. 

P 
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i455-'69- 
Landscape. Town/bend Bequifi, 

A compofition. Rocky foreground, with boys and iheep ; in the 
mid-diAance a ftream crofled by a bridge ; a caftle, trees, and the diftaot 
hills. Signed " J. Varlcy, 1842/* Size, %i by 13^ in. 

548. 
Landscape Composition. Elltfon Gift. 

On the right a bridge, with a flock of fheep paffing, and figures at 
the bridge foot \ centre, a group of trees ; river on the left, with diflant 
range of hills. Painted in tranfparent colour, lights freely taken out. 
Size, 6j> by i8j: in. 

Mountain Landscape. Elltfon Gift. 

A rocky road and wooded foreground ; beyond, the valley and mean- 
dering river ; mountains right and left. In the artift's later manner, 
mafles of light taken out. Size, 10 J- by 17^: in. 

l058-'-3. 

Pool and Woods at Wotton, near Dorking. 

Elltfon Gift. 

In the front the ftream, with bright refle6tions from the banks on the 
right and left, and in the diftance the mailive woods. Quiet and fre(h 
in colour, lights taken out with bread, and fcraped out. Size, 15 by 

27^ in. 



VARLEY, CORNELIUS— Landscape Painter. 

|ROTHER of the above. Born in London in 178 1. 
At the age of ten he was taken charge of by his uncle, 
under whom he gained a knowledge of mechanics, 
optics, and chemiftry, and at the age of twenty was engaged in 
many fcientific experiments. But about 1800 he joined his 
brother John, made fome vifits to Wales, and after fketching 




Water 'Co lour Paintings. 211 



direft from nature, engaged in teaching. He firft exhibited at 
the Royal Academy in 1803. The following year he was one 
of the foundation members of the Water-Colour Society, and 
for many years a conftant contributor to its exhibitions, but in 
1 821 he refigned his memberfhip, and then was an occafional 
exhibitor at the Academy, for the laft time in 1859. He was 
known as the author of feveral fcientific inventions. He died 
in 1873. 

484-'72. 
After Sunset, North Wales. (1803.) Bought. 

A wooded foreground, with river winding through an expanfe of flat 
country. Painted in the early tinted manner, fome lights taken out. 
Size, II by 15I- in. 

l94-'74. 
Alpine Landscape. Bought. 

A compofition. In the mid-diftance a caftle ; ftream running out of 
the foreground. In the* tinted manner, local colour ufed on the near 
objecSts. Size, 10 by 7 in. 

Houses in Little Greenwich, Aldersgate Street. (About 
1 804.) Bought. 

A ruined court of wooden buildings, with figures. Tranfparently 
painted in a grey tone. Size, 13^ by %\ in. 



VARLEY, WILLIAM FLEETWOOD— Landscape 

Painter. 

ROTHER of the foregoing. He exhibited landfcape 
views at the Royal Academy from 1804 to 18 17. 
He taught drawing in Cornwall and afterwards at 
Bath and Oxford. At the latter city he was nearly burnt to 
death by the thoughtlefs folly of a party of ftudents. His 
nerves never recovered the fhock. After undergoing many 
difficulties, he died at Ramfgate in 1856. 
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A Mountain Scene. 



699. 



Bought, 



Foreground with rocky boulders ; mid-diftance, the valley and mean- 
dering ftream, fhut in by high diftant hills, the peaks of Snowdon on 
the (ky-llne. In the tinted manner. Size, i6j^ by 22^ in. 



VARLEY, EDGAR JOHN {Living ^r//)?)— Landscape 

Painter. 

672. 

JEW FROM GOSPORT OPPOSITE BoSHAM ViLLAGE, 

NEAR Chichester. — Evening. 

Given by Rev. H. Mitchell 

A female reding on the road iide, in the foreground ; on the left, 
children at play ; the river, at low water, crofTes the pi£ture ; in the 
centre a vefTel hauled up on fhore. Painted in tranfparent colour, (bme 
opaque colour ufed, and lights taken out. Signed ^^ Edgar J. Varley, 
1867." Size, io| by 15^ in. 




VICKERS, ALFRED GOMERSAL— Marine and 

Subject Painter. 

^HE Ton of an artift, he was born in Lambeth in 18 10. 
He commenced art with little inftruftion, and was a 
conftant exhibitor at the Britifti Inftitution from 1 827, 
contributing fometimes to the Royal Academy and to Suffolk 
Street. In 1833 he was employed to vifit Ruffia. He died in 
1837. He painted both in oil and water-colours. 




593. 
A Coast Scene. Given by Mr. H. Yaughan. 

On the left a pier-end with figures, the fea, with coafting-veflels, 
forming the horizon \ coading vefiels on the right. Painted in trans- 
parent colour, with fome opaque colour in the foreground, and the 
lights taken out. Size, %\ by 14 in. 
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WAGEMAN, THOMAS CHARLES— Portrait Painter. 

E firft appears as an exhibitor at the Academy in 18 13, 
and continued a contributor of drawings in water- 
colours^ with fometimes a miniature, up to 1 848. He 
died in 1863, aged 76 years. 

!24-'74. 
Fawcett as "Autolycus" in the "Winter's Tale." 
(1828.) Bought. 

The faucy Autolycus, with his gay ribbons and flaunty wares. A 
highly finifhed portrait of the tlQlot. Painted in tranfparent colour. 
Size, 1 5 1- by io| in. 

I292-'7I. 

Wood, with Group of Figures. Bought. 

A road paf&ng through a wood \ figures feated on the right. Painted 
in tranfparent colour, but fome opaque colour ufed. Size, lo by 
I4i in. 




WALLIS, JOSHUA— Landscape Painter. 

E praftifed for many years in the metropolis, and 
about 1820 exhibited fome of his works at the Royal 
Academy, but does not appear to have been a member 

of any of the art focieties. He died at Walworth in 1 862, aged 

72 years. 

464. 
A Frosty Morning. (1820.) Bought. 

A carefully finifhcd fnow piece. Trees and cottage on the right j 
figures in the road in foreground. The refledUons from the rifing fun 
in the (ky are almoft the only colours ufed to relieve a work almoft a 
monochrome. Size, 19 by 30 in. 
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WALMSLEY, THOMAS— Landscape Painter. 

|ORN at Dublin in 1763. He came to London and 
ftudied in the fcene-loft at the Opera-houfe. Then, 
returning to Dublin, he was employed there as a (cene- 
painter. He was again living in London in 1790^ and was an 
exhibitor at the Spring Gardens Rooms, pra<fti(ing chiefly in 
body colour. He retired to Bath, where he died in 1 805. 

524.'74. 
Moonlight. Bought. 

A compofition with the efFe6t of firelight A river croiTed by a 
bridge, at the foot of which a fmithy with the men at work ; high trees 
on the left ; the moon appearing under a dark cloud. Xhe whole 
painted in body colour. Size, 18^ by 25 in. 




WALKER, GEORGE— Landscape Painter. 

E praftifed in the laft half of the eighteenth century, 
and many Englifh views by him have been engraved. 
He died about 1795. 

* i729-'7i. 
Deptford, with Shipping. William Smith Gift. 

On the left veflfels on the Thames are being broken up, and on the 
right others are building ; figures on the foreground (hore. An early 
Indian ink tinted drawing. Size, 15 by %o\ in. 



WALKER, WILLIAM— Water-Colour Painter. 

|ORN at Hackney in 1780. He was a pupil of Robert 
Smirke, and in 1 803 went to Greece, where he fketched 
its antiquities and the claffic (hores of the Mediterra- 
nean. In 1 808 he was a member of the Society of Aflbclated 
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Artifts in Water-Colours, and after its diflblution he became an 
exhibitor, and later on, an aflbciate exhibitor of the Water- 
Colour Society, and a conftant contributor to its exhibitions. 
He alfo painted in oil, and from 1828 to 1834 was a frequent 
exhibitor at the Royal Academy. He painted a few domeftic 
fcenes, but his art was drawn chiefly from Greece, He died in 
1868. 

479-'75- 
The Market- Woman. Bought. 

She is reding by the way under fome pollard trees on the right ; cot- 
tage, with peafant at the gate, in the centre, and bridge eroding a 
dream ; wooded background. The whole carefully painted in tranf- 
parent colour, lights taken out. Size, 22 by Tfi^ in. 




WEBBER, JOHN, R. A.— Landscape Painter. 

)ORN in London in 1752; the fon of a Swifs artift, 
who fent him to Paris, where he ftudied during five 
years. In 1775 he returned to London, and was ad- 
mitted to the fchools of the Royal Academy. In 1776 he was 
appointed draughtfman to Captain Cook's laft voyage, and re- 
turned in 1780. He exhibited at the Royal Academy in 1784 
and the two following years, views taken on this voyage. In 
1787 he vifited Italy, France, and Switzerland. He was eleded 
an aflbciate in 1785, and in 1791 a member, of the Royal 
Academy. He died in London in 1793. 

481. 
View in Cracatoa Island, near the Straits of Sunda. 
(1786.) Bought. 

Shed with natives drying herbs ; tropical trees and foliage. Indian 
ink, flightly tinted. Size, 13 by 184^ in. 
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482. 

Canoe, Uleetea, Society Islands. Bought. 

Canoe with figures on the river in front ; natives in a hut on the 
right ; wood in the mid-diftance overtopped by mountains. Indian ink, 
(lightly tinted. Size, lof by \<^^ in. 

i732-'7i. 
View near Dolgelley. William Smith GifL 

Hilly ground on the right and left ; wooded mid-di(lance, with cottage 
in the valley, and range of Cader Idris in the diftance. Indian ink and 
ftained colour. Signed " J. Webber, del., 1790." Size, 13^ by i8f in. 




WEBSTER, MOSES — Flower and Landscape Painter. 

,ORN at Derby in 1792. He was apprenticed in the 
china works in that town. When out of his time he 
continued in the employment as china-painter there, 
and afterwards at Worcefter. He then came to London, but 
after a time returned to Derby. In 1 8 1 8 he exhibited flowers 
at the Water-Colour Society, About 1837 he commenced 
teaching, and drew fome views, which he publifhed. He died in 
1870. 

The High Tor, Matlock, Bought. 

The Tor forms a high obje6t on the left, the ftream encircling its 
bafe. In the tinted manner. Size, b\ by 7 in. 



WEHNERT, EDWARD HENRY. 

|ON of German parents fettled in London. He was 
fent to Germany for his education. On his return, 
after four years, he commenced the ftudy of art He 
exhibited at Suflrblk Street and the Britifh Inftitution. Then he 
ftudied two years in Paris, and after a ftay of fome time in 
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Jerfey, he returned to London in 1837. In the fame year he 
joined the new Water-Colour Society, and was a conftant con- 
tributor to its exhibitions. In 1845 ^^ ^^^ ^ competitor in the 
Weftminfter Hall Cartoon Exhibition. He went to Italy about 
1858, where his health fufFered. He died in Kentifh Town in 
1868, aged 54. 

700. 
George Fox Preaching in a Tavern. Bought. 

Fox, raifed upon a ftool, with the Bible in his hand, is preaching to 
groups varioufly afFe£ted by his teaching. Painted in tranfparent colour, 
but opaque colour ufed throughout Signed ** £. H. Wehnert, 1865." 
Size, 26 by 39 J^ in. 



WEIGALL, CHARLES H. [Living Artift)— 

Landscape Painter. 

i477-'69. 
JANDSCAPE. Townjhend Bequeft. 

A cottage in the foreground ; on the left in the centre a 
road, with figures, leading acrofs a flat country. A (ketch. 
Size, 43. by 9!^ in. 




WELLS, WILLIAM FREDERICK— Landscape Painter. 
lORN in London in 1762, he was very early the pupil 




of Barralet. He was among the firft who praftifed in 
water-colours. Commencing in 1795, he exhibited at 
the Royal Academy Scotch and Welfh views. In 1 804 he vifited 
the Continent, extending his travels to Norway and Sweden, and 
in the fame year was the promoter and one of the founders of 
the Water-Colour Society. He exhibited with the Society up 
to 1 8 1 2, was very fuccefsful as a teacher, and was one of the 
profeflbrs of drawing at Addifcombe College. He died in 
1836. 
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i303''72. 
"The Dawn'' — Ruined Castle above a River. (1807.) 

Given by Mrs. JVheelcr. 

A compofltion. Cows in a pool in the foreground ; on a wooded 
flope, on the left, the caftle> with high trees ; diftant river. Painted in 
the tinted manner. Size, 19^ by 27 in. 




WERNER, CARL {Living ^rfiji)— Landscape Painter. 

549- 
'HE Treasures of Science. (1859.) Ellifon Gift. 

An ornithologift in his ftudy, furrounded by bird-fkins and 
ftufFed birds, contemplates a living bird on his finger. Painted 
in tranfparent colour, and highly finifhed. Size, 241- by 20i in. 

595-'70. 
Bethlehem. Par/ons Bequeji. 

On the left of the piAure the towers of Bethlehem crown the fummit 
of a hill. In the foreground is a fquare houfe, with figures on the flat 
roof, and a garden of olive-trees crofling the picture to the right ; a 
Tandy plain and arid mountains feen in the diftance. Signed *^ C. Wer- 
ner, Dec. 8, 1862. Bethlehem." Size, ii^ by igf in. 

594-'70. 
Jerusalem. Par/ons Bequeji. 

Bird's-eye view of the city, with the great mofque, and on the left 
the Mount of Olives. Painted in tranfparent and body colour. Size, 
iij^by 23|:in. 



WEST, WILLIAM — Landscape Painter. 

ORN at Briftol, where he praftifed the greater part of 
his life, but in his early career he vifited Norway, 
and painted many views. He firft exhibited at the 
Academy in 1845. In 1851 he was elefted a member of the 
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Society of Britifh Artifts, and was a large contributor to its 
exhibitions. He died at Chelfea in 1861, in his 60th year. 

A Mountain Pass, Norway. Given by Mr. C. 7*. Maud. 

Huge rocks, with ftream running out of the foreground ; mountains 
towering out of the pi£iure. A (ketch in local fupprefled colour. 
Signed W. Weft, 1847. Size, 14^ by ^o\ in. 




WESTALL, RICHARD, R.A.— Subject and Landscape 

Painter. 

pRN at Hertford in 1765. He was apprenticed there 
to a fiiver engraver. Studying to improve himfelf, in 
1784 he exhibited a portrait at the Royal Academy, 
and was the following year admitted to its fchools. On the 
completion of his apprenticeftiip he commenced his career as an 
artift, and exhibited fome fubjeft piftures. In 1792 he was 
elefted an aflbciate of the Academy, and in 1794 a full member. 
He was much engaged in book illuftration. In 18 13 the Britifh 
Inftitution bought a large oil painting by him ; but his works in 
oil produced at this time did not find purchafers. He fpeculated 
in the old maflers, fell into difficulties, and died a penfioner of 
the Royal Academy in 1836. 

io6o-'73. 

Cassandra Prophesying in the Temple of Minerva. 

Bought. 

CafTandra, draped in black, foretells the death of He£lor and the fall 
of Troy ; on the left Hecuba and Priam ; before the altar a group of 
affrighted females ; figures are in the background of the temple. Painted 
in tranfparent colour and highly finifhed, the high lights largely put in 
with body colour. Exhibited at the Royal Academy in 1797. Size, 
2i| by 284^ in. 
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i478-'69. 
Landscape. T^ownjbend Bequeft. 

Slight fepia (ketch of a rocky ftream, with trees. Size, 2w by 5f in. 




1: WESTALL, WILLIAM, A.R.A.— Landscape Painter. 

ROTHER of the foregoing. He was born at Hert- 
ford in 178 1, and ftudied under his brother and in 
the fchools of the Royal Academy. At the age of 
nineteen he was felefted to accompany, as draughtfman. Captain 
Flinders's voyage of Auftralian difcovery ; was wrecked, and 
picked up by a fhip bound for China, where he made many 
interefting fketches. From thence he fecured a paflage to India, 
^, and landing at Bombay, made excurfions into the country. After 

four years* abfence he returned to England. Soon after he fet 
off for Madeira, but his fketches in that ifland were all loft and 
he was nearly drowned on leaving it by the upfetting of a boat. 
He was not deterred, however, from continuing his journey to 
the Weft Indies. From 1 805 he was a conftant exhibitor at the 
Royal Academy. In 1 8 1 1 he was admitted an afTociate of the 
!' Water Colour Society, in the following year a member, and at 

the fame time was eledled an afTociate of the Royal Academy. 
He died at St. John's Wood in 1850. 

I ^! 485- 

: |; Port Jackson, Bought. 

\ i 

\ |; An Indian cabin with natives in the foreground, and tropical vege- 

I. ', tation ; the mid-diftance a wide-fpread hilly country, backed by a range 

' { of diftant mountains. Painted in the tinted manner, but rich local 

f colour ufed with opaque white fparingly for the high lights. Signed 

t I " W. Weftall, 1804." Size, I2f by iSf in. 

608. 
The Cottage Door. Bought. 

i Cottage children ; the figures principal ; diftant farm yard, cows, &c. 
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The whole carefully, the children minutely, finifhed. Lights fparely 
taken out with bread. Size^ 21 by 311^ in. 




WHEATLEY, FRANCIS, R.A.— Subject Painter. 

I AS born in London in 1747. He ftudied at Shipley's 
fchool and at the Royal Academy. He carried off 
feveral of the Society of Arts premiums.* He was 
employed in the decorations at Vauxhall, but led into extrava- 
gance, to avoid his creditors he fled to Dublin, and met with 
much encouragement there. In 1771 he firft exhibited at the 
Royal Academy ; was a contributor to the Shake(peare Gallery, 
and to Matklin's Poets' Gallery, and at the fame time praftifed 
portrait painting. In 1790 he was elefted an Aflbciate, and the 
following year a Member of the Academy. He died in 1801, a 
penfioner of that inftitution. 

i757-'7i. 
View near Ilfracombe. William Smith Gift. 

On the left rocks, under which groups of figures, a veflel on the 
(hore ; the river running between rocks covered with foliage on the 
right. In the early grey manner, flighdy tinted. Signed " F. 
Wheadey, 1778." Size, 18 J- by ^sk »"• 

I720-'7I. 
The Dismissal. William Smith Gift. 

The angry father turns out of doors his daughter with her infant, 
accompanied by its father. Indian ink, flightly coloured. Signed, 
«F. Wheatley, 1786." Oval, 13I- by \i\ in. 

I72I-'7I. 
The Reconciliation. (1786.) William Smith Gift. 

The aged father receives his difobedient, weeping daughter with her 
young hufband. In Indian ink, tinted. Signed, " F. Wheadey, 1786." 
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i7i9-'7i. 
Interior of the Shakespeare Gallery. (Afterwards the 
Britifli Inftitution, Pall Mall.) 1790. 

miliam Smith Gift. 

In the centre of the group, the Dukes of York and Clarence (the 
latter fpeaking to Sheridan), between them Sir Jofhua Reynolds ; on 
the right Alderman Boydell and his nephew, and the Duchefs of 
Devonfliire ; the Countefs of Jerfey has her hands in a muff. Drawn 
with the pen ; the background Angularly ftippled, and coloured. Size, 
12^ by i8j- in. 

I7l8-'7I. 
View at Howth, Ireland. IVilliam Smith Gift. 

On the left Howth Hill and the ruined abbey ; rocky hill and caftle 
in the diftance ; veflel on the fhore of the bay, and figures. Size, 1 6^ 
by 10^ in. 

i7i7.'7i. 
St. Woolston's, near Kildare. IVilliam Smith Gift. 

The manfion and park, with carria ges approaching. Drawn in the 
early tinted manner. Size, 6|- by 10^ in. 

The Dublin Volunteers. (1779.) Bought. 

Sackville Street, Dublin, with ftatue of William III. and review of 
the Volunteers, with portraits of the Duke of Leinfter and feveral 
other Irifb celebrities. Drawn in Indian ink and tinted. Size, 1 7 by 
251 in. 
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WILD, CHARLES. 

ORN in London, 1781, he early devoted himfelf to 
architefture, and exhibited drawings (in which archi- 
tefture formed the principal objeft) at the Royal 
Academy, commencing in 1804. He was eledled in 1809 an 
Aflbciate Exhibitor of the Water-Colour Society, and in 1821 
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a member. He had been from the firft a conftant exhibitor 
with the Society, and was conncfted with the publication of 
works upon our own and fome of the great foreign cathedrals. 
He unhappily loft his fight in 1827, and died in London in 1835. 

474. 
The Market Place at Li^ge. Bought. 

Fountain and figures in the centre of the market, (hut in by old 
buildings. Drawn in with the pen and (lightly coloured. Size, iij- 
by 9 ia 

473- 
The Cathedral at Chartres. Bought. 

The Place at the entrance to the town forms the foreground, above 
which rifes the weftern end of the cathedral, with the two towers. 
Slightly painted in a low tone of tranfparent colour. Size, 8f by 
10^ in. 




WILLIAMS, HUGH WILLIAM— Landscape Painter. 

NOWN as "Grecian Williams." He was born in 
Wales in 1773, but early in life fettled in Edinburgh. 
In 1808 he joined the A(rociated Society of Painters 
in Water-Colours, which had but a brief exiftence. After 
eftabli(hing a reputation in Edinburgh he travelled in Greece 
and Italy, and in 1822 he exhibited his (ketches in thofe countries 
in Edinburgh. He died in 1829. 

648. 
Castle Campbell, looking down Glen Devon. 

Given by Mifs Elizabeth Twining. 

In the mid-diftance the caftle on the hill ; rich hilly foreground with 
trees ; on the right the wide-fpread diftance. Painted in the tinted 
manner, but rich local colour freely ufed, and a warm wa(h pa(red over 
the whole. Size, i6^ by 12^ in. 
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649. 
Loch Tummel, North Highlands, Scotland. 

Given by Mifs Elizabeth Twining. 

From a rich foreground of rock and bufhy trees, the lake, with inlets 
and iflands, is loft among the diftant mountains. Painted in the tinted 
manner, and a warm waOi ufed. Size, 16^ by 23 in. 
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WOOD, J. — Marine Painter. 

52i-'74. 
ONT Orgueil, Jersey. Bought. 

Boat in the front ; the mountain occupying the centre of 
the pi£lure, with vefTels on the fhore below. Painted in 
tranfparent colour, the lights taken out. Signed "J. Wood. 1830.*' 
Size, 20^ by 29 in. 
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WOODFORDE, SAMUEL, R.A.— Subject and 

Landscape Painter. 

iORN in 1764, in Somerfetfhire. Had an early love of 
ftudy, and was fent up to London for his improve- 
ment. In 1782 he was admitted to the fchools of 
the Royal Academy, and was affifted to vifit Italy in 1785. 
He flayed fome time at Rome, and, after feeing feme of the 
other art cities, returned to England in 1791. He had fent 
fome works from Rome to the Academy exhibitions, and now 
exhibited fome Roman landfcapes and fome hiftorical fubjeds, 
and was employed on Boydell's Shakefpeare Gallery. He was 
elefted an aflbciate of the Academy in 1 800, and a full member 
in 1 807. In 1815 he again vifited Italy, and died of fever at 
Ferrara in 1817. His chief works are in oil. 
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Pan teaching Apollo to play on the Pipes. (1790.) 

Bought. 

Pan, grouped with Apollo, places his fingers on the inftrument. Very 

little appearance of tint, and in the general ufe of local colour the 

work is much in advance of the date given. Size, lo^ by 7^ in. {^See 

Illuftration xx.) 




WRIGHT, JOHN WILLIAM— Subject Painter. 

'AS born in London, in 1802, and was placed under 
T. Phillips, R.A. In 1831 he was eleAed an aflbciate 
of the Water-Colour Society, and in 1842 a member. 
He was a conftant contributor to the Society's exhibitions, and 
was al(b engaged in teaching. He died in 1848. 

550. 
Young Thornhill introducing himself to the Primrose 
Family. — Vicar of Wakefield. Ellifon Gift. 

The family are feated in a ruftic arbour, with fruit and home-made 
wine; when the fquire prefeilts himfelf on the right. Size, 10^ by 




XAVERY, JACOB — Flower and Figure Painter. 

|E was born at the Hague in 1736, and was a pupil of 
Van Huyfum. He was in Paris in 1769, and in 178? 
aud 1789 in London^ refiding in Soho; and in tho(e 
two years was ah exhibitor at the Royal Academy. 

Vase of Fruit and Vine-branch. Bought. 

Group of grapes, peaches, plums, and flowers. Painted throughout 
in tranfparent colours, in a manner much in advance of the water- 
colour art of the time. Signed, "Jacob Xavery, 1757." Size, 18 j- 
by I3f in. 
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YOUNG, J. 



_ f ^^ 

Castle on a Rocky Bank above a Bay. Bought. 

The fre(h tide ru(hing into the bay. A clever drawing, much in the 
manner of Varley. Signed " J. Young." Size, 6f by 1 1|- in. 



y. ZUCCARELLI, FRANCESCO, R. A.— Landscape 



Painter. 




AS born in 17 10, near Florence, where he ftudied his 
art. He then went to Venice ; and after vifiting Ger- 
Ij teswsx many, Holland, and France, he came to London, 

where during a ftay of five years he was employed as (cene- 
painter at the Opera Houfe. He then returned to Venice, 
where he painted (bme of his beft piAures, and in 1752 came 
again to London, where he met with great encouragement 
He was eleded a member of the Incorporated Society of Artifts 
and in 1768 was one of the foundation members of the Roya 
Academy. He retired in 1773 to Florence, where by a bac 
inveftment of his favings he was reduced to difficulties. Hi 
died there in 1788. His chief works were in oil. 



610. 
Market Woman and Cattle. Boughi 

A market woman refting under tall trees on the right, and anothc 
on her market pony ; goats, (heep, and cattle near a pool on the left 
beyond, diftant hills and mountains. Wholly painted in body colou 
Size, loj by 21]: in. 
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SUBJECT INDEX. 



^CADEMY, Royal, 32, 36. 

' Animal painceri in water 

colours, 53. 

^rt, the (late of, at the 

foundation of the Water-Colour 

Society, 31. 

Artill, hia aim differs from that of the 

topographer, 43. 
Anifls'calourinen, 16. 
" Aflbciated Artifti in Waicr Colours," 
37- 

Barret, George^ hia influence on the 
art, 44 ; charafter of his art, 4$ ; 
ufed much walhing and breading out, 

76. 

Byrne, Anne Frances, her ezcellence 
aa a flower painter, 54. 

Catcermole, Geoige, his ufe of opaque 

white, 59; charafler of hisarc, 59. 
Chalon, John, R.A., continued the 

praflice of the tinted manner, with 

varied execution, ji. 
Claude, a water colour by him de- 

fcribed, 9. 
Clcveley, John, 11, 14. 
Cleveley, Robert, 14. 
Clofe-framing, its purpofe to provoke 

comparifon with oil piflurca, 44. 
Collet, John, his piflurc an example of 

(lained drawings, 97, 



Colours ufed in 1736, 15; in 1770, 
i6{ by Cozens, 17; byGinin, 24. 

Cooper, T. Sidney, R.A^ a painter of 
dotneflic animals, 63. 

Coiraan, J. Sell, treated his fubjcfla in 
a broad manner, loo; as 10 warm 
and cold, and light and dark con- 
trails, 100. 

Cox, David, his Influence on the riling 
fchool, 48; the charaflcr of hjs art, 
48. 

Cozens, John R., his excellence as an 
artill, 5 J his colours, 17. 

Crefwick, Meffrs., improvements in 
paper, iS. 

CriAall, Jofhua, his figure painting, 52 ; 
his art not realiflic, 52. 

Dayes, Edward, 14; il lull rates change 



of IT 



■.23- 



Dc Wint, Peter, his art as influencing 
the new fchool, 47; his Iketches 
from nature, 47 j his ufe of body 
colour, 47. 

Dorrell, Mifi Jane, gift of three paint- 
ings by E. Dorrell, 116. 

" Dudley Society " water-colour ex- 
hibition, 57, 

Eckhout, Dutch landfcape ftudies, 8, 
ElJifon, Mrs., valuable gift of water- 
colour paintings, i. 
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Executive procefles — Taking out 
lights, 19; by the ufe of bread, 19; 
by the knife. Sec, 20 ; wafhing, 
dreaming, dragging, Sec, 20 ; u(ed 
by Turner, 26. 

Exhibitions, public. Firft Water 
Colour, 34 ; New Society, 56 ; their 
(limulus to progrefs, 42-3 ; their 
changed afpcdl from the ufe of body 
colour, 67. 

Fielding, Copley, his influence on the 

fchool, 47. 
Figure painting in water colours, 

51-53- 
Flower painting, 5, 54, 60. 

Foreigners, pradUfing in water colours, 
6s. 

Girtin, Thos., paper ufed by him, 17 ; 

his birth and opportunities, 24; 

his colours, 24; his art compared 

with Turner's, 26. 
Glover, John, pradlifcd to the end in 

the tinted manner, 46 ; his method 

of working, 46. 
GrefTe, John A., illuftrated the tinted 

manner in progrefs in his "Llan- 
gollen Bridge," 14. 
Grimm, S. H., his early advance 

beyond the tinted manner, 12, 13. 

Haghe, Louis, his art defcribed, 65 ; 

Prefident of the Inftitute of Water 

Colours, 65. 
Harding, James D., his papers for 

water-colour painting, 1 8. 
Heaphy, Thomas, his figure fubjc6ls, 

52. 
Hills, Robert, animal painter, 53 ; 

cxceflive finifti, 54. 
Hiftorical colleflion of water colours, 

2 ; its requirements, 61, 64. 
Hunt, William, his originality, 52 ; 



(lyle u a figure pcinter, 53 ; ezeco- 
tive fkill, 53, do. 

Imitation, its place in art, 39; its 
relation to the imaginative and ideal, 

39- 
Inltitute of Painters in Water Colours, 

its foundation as an open fociety, 

56 ; fubiequently limited to its own 

members, 57; changes of title, 

56, 57- 

Lewis, John F., R.A., his ildlled oie 
of opaque white, 59, 64 ; animal 
and figure painter, 63 ; ieleded 
Spanifli and Eaftem fubjeds, 63, 64. 

Mai ton, T., tinted drawings, ii« 
Malton, T., jun., tinted drawings, 14. 
Marine painting, 5 1 . 
Materials, their improvement, 15; 

moifl colours, 20 ; colours in tubes, 

21. 
Meen, Margaret, flower painting, 

54. 

Monamy, Peter, an early water- 
colour fludy by, 4. 

Monro, Dr. John, his promotion of 
the art, 23. 

Mortimer, J. H., A.R.A., tinted figure 
drawings, 13. 

Mofer, Mary, R.A., flower painting, 

54- 
Moucheron, Ifaac, landfcape ftudies, 

9. 

Myflery, its value in art, 39. 

Neyts, Dutch painter, landfcape 

(Indies, 8. 
Nicholfon, Francis, his procefs for 

retaining high lights in water 

colours, 20. 

Oil vehicles, their effedl on pigments as 
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contraftcd with water as a medium, 

41. 
Opaque and tranfparent colouring 

judicioufly mingled by W. Hunt, 

53, t(i\ S. Palmer, 60; J. F. 

Lewis, 64, 66, 
Oflade, Adrian, his ufe of water colours, 

6 ; his " Squad Players," &c., 7. 

Palmer, Samuel, the charadler of his 
art, 62 ; his ufe of opaque colour, 
'60. 

Paper for water-colour painting, 1 7 ; 
faults in its manufaflure, 17. 

Pars, William, A.R.A., stained draw- 
ings, 12,13, 167. 

Payne, William, his grey pigment, 
168. 

Pocock, Nicholas, promoted change in 
art, 22. 

Pope, Mrs., flower painter, 54. 

Prefervation of pidlures, 21. 

Prour, Samuel, charaderillics and 
influence on the fchool, 49; his 
marine fubjefts, 49-50; his ufe of 
the reed pen, 50. 

Reeves, Meflrs., improvement in 
colours, 16. 

Rooker, M.A., A.R.A., tinted draw- 
ings, 12. 

Royal Academy, 32, 56. 

Sandby, Paul, R.A., 11, 13. 

Sart, A. Du, his ftudies dcfcribed, 8. 

Shecpflianks, Mr., gift for an hillori- 

cal colledlion, i, 2. 
Smith, John (" Warwick " Smith), early 

tendency to the new manner, 22. 
Smith, William, F.S.A., his valuable 

gifts to the colleflion, 2. 
Society of Painters in Water-Colours, 

its foundation, 32; li(l of its iirfl 

members, 3 3 ; place of firfl exhibition, 



34; its diflenfions, 36; its diflblu- 
tion refolved on, 36 ; admits oil 
paintings, 36; feceders open an ex- 
hibition in Bond Street, 37 ; re-e(lab- 
liflied, 38; influence of its exhibi- 
tions on the art, 42 ; exhibitions con- 
fined to the works of its members, 56. 
Stained drawings defer ibed, 1 1 ; artifls 
in this manner, 11, 12. 

Tatlock, Mrs., gift of Dc Wint's 
fketches, 47. 

Tayler, Frederick, Prefident of Society 
of Water-Colour Painters, 62 ; his 
ufe of opaque white, 59, 163; his 
choice of fubjedls, 62. 

Tempera painting dcfcribed, 3 ; its 
limited fcope, 41. 

Tinted drawings, artifls praflifing, 
11-12. 

Tol, Dominick van, an early work 
by him, 7. 

Topography, the commencement of 
water colour, 10, 11. 

Tranfparent colours, early ufcd by our 
miniature painters, 5 ; Turner's 
advocacy, 44. 

Turner, J. M. W., R.A., his influence 
on change of manner, 22; birth and 
education, 23 ; early difcarded the 
tinted procefs, 25; "Warkworth 
Caftle,*' 25; executive proceflcs 
employed by him, 26 ; his valuable 
fludies, 27 ; condu6l of his pidlures, 
27 ; his true fenfe of the indefinite, 
29 ; his fkill as a draughtsman, 29 ; 
his oil pidlures influenced by his 
pradlice in water colours, 30; ob- 
jedled to the ufe of white in water 
colours, 44 ; as a marine painter, 5 1 ; 
" Hornby Caftle," varied qualities of 
execution, 66, 

Twining, Mifs E., gift of paintings, 
223-4. 
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Virley, John, ufe of the tioted 
manner, 31 ; hii ioflueDce on ihe 
Tchool, 4J ; his ufe of two ihick- 
nefle* of paper, 60 ; gum, 60. 

Varnilhtng paintings in water-coloars, 
61. 

Wtllis, JoOiua, vamifliing water 

Cdlours, 61. 

WiKr-colour art in England not 
derived from the Dutch, 6 ; but of 
Englifh origin, 9 ; arofe from topo- 
graphical drawing, 10; its fuperior 
luminoufnefs as compared with oil 
painting, 41 ; advance by competi- 
tion with oil, 40-1. 

Webber, John. R.A., hia Kained 
manner, 13. 

Wells, W. F., aids in the foundation of 
the Water-colour Society, 32- 
33; drawing mafler at Addif- 
combe, z 1 7. 



e white, ji. 
improvements in 



Werner, Carl, member of the In- 
ftitute, 6; ; his fubje£ls, 65. 

Weftall, R., it. A., 13} figure painter, 
51; earlyntfe of opaqi 

Whatman, MeOrs. 
paper*, 18. 

Wheatley, Francis, R.A. 

White (opaque) not at firfl ufed in the 
completion of water -colour paintings, 
44 ; afterwards partially adopted, 
58; improperly ufed by Dc Wint, 
581 ufed in landfcape diftances, 
58 ; floated over parts of the pic- 
ture, 58 ; its ufe difierent from tem- 
pera painting, 59 ; its reflrained ufe 
exemplilied, 66; hulkinefs afcrlbed 
to its over ufe, 67. 



Xavery, Jacob, hii w 
example of iranlpar 
S. 54- 



k an early 
t colouring, 



1 8 tor John D. Harding 

35 f*'' John Warwick Smith 

36 Far unfuccefsfully 

37 (lall line but one) Ar- their 

49 (line 18) Fqt he 

50 Injirt more before trullwonhy. 
;i for F. S. Rigaud 
53 For fix artifts 

(line 11) Far 

For tnanlge 

63 Far Sydney 

64 Far Byrne Jones 
64 (line 16) Fer 
03 For 2 -'69 
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TM^ James D. Harding. 
rtj^John (" Warwick ") Smith. 
reaJ unfuccefsful. 

reaJ Prout. 

read S. F. Rigaud. 
rial/ eight artifb. 
read whom. 
reaJ manege, 
read Sidney. 
read Burne Jones. 
read have. 
read 1431-69. 



